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EXTRACT FROM THE PREFACE TO THE
FIRST EDITION,

The present edition of the Meghadita has been prepared
with particular attention to the wants of University students;
@t the same time, much that is of interest to the general reader
has been inserted. The words giving the prose ordet 'of each
+verse in Mallindtha’s commentary are printed in the bold type,
ithe compound words not actually given by Malli. being ‘enclosed
in rectangular brackets. This will enable the students to find
out the prose order and thereby to understand the text at
once, and will also save them the trouble of reading the
unnecessary portions of the commentary. The translation of
the spurious stanzas is also given, with short notes thereon. All
the grammatical points discussed. by Malli. have been explained
in the Notes, and derivations of important words given, In fact,
an attempt is made to make the book as complete as possible
within the limits of time at my disposal. As regards the text,
Malli.’s order of the verses has been preserved, except in two
«cases : (i) the verse THEATHI: &c, has been transferred to the
second part, as it appears to form a part of the description of
Alak4, and (ii) the verses #@r &% &c, (II 14) is placed after
qrafiX &c. (see Notes) as in the Pdrévdbhyudaya, In preparing

" the present edition of the Megh.,, I have consulted all the
printed editions available at Bombay, and the Calcutta Ed. of
I'svarachandra Vidy&sigara, and I acknowledge the help received
from them : but my spzcial thanks are due to Prof.Pathak and
Mr. Nandargikar, from whose editions I got considerable help,

PREFACE TO THE FOURTH EDITION

“This edition has been carefully corrected,
The Publishers,



INTRODUCTION.
I—THE SANSKRIT KHANDA-KAVYA.

Kdvya or literary composition, according to Sanskrit
writers, is of two kinds, #4 and §34 (dramatic comiposition )i
Of these &% is either pure prose, or pure poetry, or a mixture of
the two. Pure poetry (or 99) may be either a #gH15q (like the
Raghuvaméa and the Kiratarjuniya), or a @54, Writers on
rhetorics have defined a @14 (lit. ‘a small poem’). as HIqE
THAIIFETi? viz. ‘resembling a Mahdkivya in some of its
features ;' the Meghadﬁta and the thusamhara. are kdvyas of
this class.

The Khanda-Kavya is the nearest approach to a sustained
lyrical poem in Sanskrit, although fugitive stanzas of great
Iyrical beauty have always had greater vogue, The Sanskrit
lyric may be divided, according to its subject, into two kinds,
‘the religious and the ‘erotic. The numerous extant Stotras
represent the modern form of the religious type of Khanda—
Kavya. The erotic lyric, which is the more popular of {he two,.
may be said to commerce, for us, with the poems of Kalidisa.

The two prominent characterisics of these short pieces are
Nature and Iove, which are very often blended together with
great felicity and grace. Of Nature the poet is observant of
‘mountains, plants and the animal world; of flowers the lotus
is the most conspicuous; and of birds we may mention the
peacock, the chdtaka, the chakora. the kokila, and the
chakravdka, Scenes are depicted “brilliant with blossoming,
trees, fragrant with flowers, gay with the plumage and vocal
with the songs of birds, diversified with lotus-ponds steeped in
tropxcal sunshine and with large-eyed gazelles reclining in the
"771 Sahityadarpana, VI. 239, For a detailed description of the

oharacteristics of a Mahakavya, the student is referred to our ed. of the
nghv or the Kum, . )
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shade” (Prof. Macdonell). The bulk of this poetry consists of
mmxature painting depicting ‘amatory sithations or sentimentse
‘This pottraiture, sometimes effected with great subtlety and
charm, also often becomes conventional, especially in the hands
of the later poets. The love depicted by Sanskrit poets, it may
also be remarked, is not so much romantic or ethereal as
sensuous, though, rarely, they do succeed in raising it to a
spiritual ideal,
‘ The age of Kéavya literature in Classical Sanskrit may
roughly be given as 100 B. C.—1100 A. D., though later poets
now and then cultivated it with remarkable success. The
Meghadita of Kailidasa is undoubtedly the crest-jewel of
Khanda-Kévyas: another work of the same class by that poet
is the Ritusamhara (in six Cantos), which is a poetical descripe
. tion of the six seasons into which the Hindu year is divided,
Among other specimens, more or less well-known, may be.
mentioned (1) the 2#4T, a small work of 22 slokas in which
yamaka is freely employed ; (2) the %mﬁ"(fﬂﬁl, in 50 stanzas,
descriptive of various amorous situations ; (3) the FHRIAH, one ’
of the trilogy which Bhatrihari is said to have composed ;
{4) the, gm‘(fﬂﬁﬁ’i which is sometimes attributed to Kaliddsa;
{5) the mTHaH, evidently the work of one who is a master in .
this special art ; (6) the E&m in praise of the Sun; and
{7) the 'ﬂ'ﬂ"ﬁﬁﬂ‘i‘, the famous drafnatic lyric of Jayadeva. Of |
later authors, perhaps none is superior to Pandita Jagannéitha,
who in his wifdNf¥erg approached in style and. matter the
works of older writers.
IL—THE POET.

In Sanskrit literary history there have been maﬁy poets
‘who were known as Kélidasa; and at least three were known
to R4jas’ekhara, who wrote :—

zﬁﬁnﬁw&mmm‘tthMI -
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By. W% i8 of course meant Kaliddsa, the author or the-
.. .+ . Sakuntals, Raghuvaméa, etc., and it is him
His personal we are here concerned with. Of his personal
History history very little is definitely known. The
. . name itself signifies ‘a servant of the goddess
Durgs;’ it is probable that like so many other names it_was”
bestowed without any reference to its original signification,
But on it is based a tradition which represents him to have been
4n jlliterate person, till by the favour of the goddess he suddenly
found himself endowed with. the poeticgenius. Kalidasa is.
curiously reticent about himself in his works, nor are any
records of him by other writers available. Whatever we cansay
about his life is based on external and secondary sources, and
must necessarily remain more or less a matter of guess=
‘work. His birth—place was probably somewhere in Malw4 in
Central India, and from his glowing description of the city of
Ujjayini it has been even suggested that he was a resident of
that city. Legendsare current about his having been a court
poet. of King Vikramaditya of Ujjayini ; this is not at all im~
probable, as his works show considerable acquaintance with
court-life. He was a Brabhmana by caste and a devout wor—.
shipper of Siva, though by no means a narrow-minded sectarian, *
He seems to have travelled a great deal throughout India; his
graphic description of the Himalayan scenes reads very much -
like that of an eye-witness. His works bear testimony to hig 3
considerable acquaintance with the Vedas, the philosophy of the:
Upanishads, the Puranas, medicine and astronomy. Altogether
he must have been a person of high culture, liberal ideas, and.
unpretentious learning.
The problem of the date of K&lid4sa is a much~discussed one,.
' and the last word has yet tobe said in the
His Date  matter. Tradition® describes him as one of
the ‘Nine Gems’ at the court of King

2 weERRgmE ezt e |
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Wikramaditya. Now, vatious Kings in the histoty of ancient
India called -themselves by the title of ‘The sun of Valonr.’
One of these is the supposed founder of the Samyat erd,
“¢ommencing with 56 B. C.;and Kalidsa with greater probability
'must be pldced in his time ; the late Dr, Peterson also held the
same view® when he wrote, “KAlid4sa stands near the begin-
ning of the Christian Era, if, indeed, he doés not overtop it.”

*  But many modern scholars find themselves unable toaccept
the " traditional date, and have tried to argue that Kalidasa
tust have flourished under one or more of the Gupta kings.
The Gupta period { about 300 A. D~650 A.D.) was famous
in the history of pre—-Muhammadan India for its revival of
Sanskrit learning and arts. The late Mr, Vincent A. Smith
i bis Early History of India ( 3rd ed. 1914 ) tried to show
that Kaliddsa must have flourished in the reigns of one or more
of these Gupta kings:—Chandragupta II. (c. 357-413),
Chandragupta.  (413-455), Skandagupta ( 455-480 ). Both
Kumaragupta II. and Skandagupta had adopted the title Vikra—
mdditya. Mr. Smith says:—“It is not unlikely that the
earliest works of Kalidasa, namely the Ritusamhdra (if that be
his), and the Meghadiita, may have been composed before A. D,
413, that is to say, while Chandragupta II was on the throne;
but I am inclined to regard the reign of Kumdaragupta I1
( 413-455) as the time during which the poet’s later works
were composed; and it seems possible, or even probable, that the
whole of his literary career fell within the limits of that reign,
1t is also possible that he may have continued writing after the
accession of Skandagupta.” Mr. Smith thus makes Kalidasa's
literary career extend over a period of not less than thirty years,
‘There is thus nothing wrong in the tradition about Vikramaditya
being our poet’s patfon; only we must arrive at an understand-

ing as to which Vikramaditya he was. ,
The works which are now definitely believed to have been
‘ * Kalidasa’s are the three dramas-ASfygIfafi,
Bil Ilmkl m and and the three poems-
" dwgE, gAwEwE, (1-VIIL) and  gdd
- 8 For upumw,:nd uvml other particulars not given here ip
dalﬁt. see our Introduction to thé Sakuntala,




KLantos FX—XVII of the- Kumarasambhavaare believed not to
e his, and about the Ritusarhdra, too, there is a difference of
opinion. - Kshemendra, the well-know Kashmirian poet and
rhetorician, quotes a stanza from a work called KumieSvarada-
utya of Kalidasa, but of this nothing further is -known. The
following is a list of the works which have been attributed to
Kalidasa, from time to time:—3FATEd, HEAIVRAA, SO,
FIARTRIGHIT, THIER, TR, AVESHEOEHENA, TATEa, IfAfagr-
W, e, ARG, AAGAAIT, JHAVIHSTE, FECEE, m,
T, T, T, selaa, sy, RERAREET, g
F1sg, JqmawcaT, gleatae, Ienfos, gERIEEs, mﬁm
STV, gﬁﬁﬂ SRESHITAE  and ¥ga9. The authorship
of many of these is doubtful, and certainly none belong to the
author of the Raghuvam$a. It is possible that they are the
productions of a Kalidasa {or Kaliddsas), but they have no
claim to belong to our poet.
Kalidasa is indisputably the greatest master-mind in Sans-
krit poetry. His genius has been recognized in
His Poetry India from very early times. Thus Bana-
bhatta, the famous author of the Kédambari,
speaks of him in the following words:~I*RIaIg 41 &eg MSITHR
gfwe | Rfadgramig aadftag sray i| “When Kalidasa's sweet
sayings, charming with sweet sentiment, went forth, who did not
feel delight in them as in honey-laden flowers ?” The charms of
Kalid4sa's muse have evoked spontaneous outpourings of praise
and manifestations of admiration even from foreign scholars and
poets, like Goethe and Schlegel, who had access to his works
either directly or through translations. His poetic genins has
brought Sanskrit poetry to the highest level of elegance and re—
finement. His style is peculiarly pure and chaste. It has neither
the laxity of the Purénas nor the extravagaut colouring of the
later poems. It is unartificial, and characterized by brevity
‘consistent with perspicuity. An unaffected simplicity _.of
‘expression and an easy-flowing language mark’ his writings,
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-which are embellished with similes unparalleled. in their. beauty
.and appropriateness, and with pithy general sayings. His diction
.is marked by the absence of long compounds, involved construc—~
tions, over~wrought rhetoric, and artificial puns, Kalidasa
.excels other poets inhis description of the sublime and the
beautlful and especially of natural scenery and phenomena. His
,sentiment is neither abstruse nor profuse, but one which makes
.a direct, sympathetic appeal to the heart, And as regards
-egfareq, the kind of poetry which suggests more than what it
-expresses, he is a master of acknowledged skill,
II1. THE POEM. )
(1) THE SYNOPSIS OF THE SUBJECT MATTER.

The Meghadita is a small lyrical piece written uniformly
'in the Mandakrintad metre, and consisting of 121 stanzas; it is
.divided into two parts, known respectively as the Purvamegha

,and the Uttaramegha. :
Pirvamegha:—A certain Yaksha is condemned to banishment
for neglect of his duty by his master Kubera, the god of wealth,
He takes up his abode on Rénmgiri in the *Vindhya mountains.
" After spending there eight months in lonely solitude, he sees
«one day a cloud, huge as an elephant, resting on the peak of the
‘mountain, Knowing that the cloud in its northward course
would be visiting Alak4, his home, the love-blinded Yaksha
resolves to.make the cloud his messenger ( whence the
title Meghadilta of the poem ). Full of joy at this opportunity
of sending news of his health to his wife, he beseeches
‘the cloud to go to Alakd and deliver his message, He then
‘proceeds to describe the route the cloud must take before he
‘reaches the city of the Yakshas in the Himalayas. Encouraged
iby good Omens and attended by wreathing swans ‘eage'rly flying
.%o the Manasa lake, he should fly to the mountain Amrakﬂta
, Reshng for a short while on its peak, he would be displaying
all his dark glory amidst the golden-yellow ma.nge«frult of the
.4rees that thickly line its. slopes, He should next soar over the
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‘Vindhyas, where he would see the river Narmad4, break into-
-streamlets on the Vindhya's rocky side and obstructed in its
“course by the Jambi-bowers, With the showers poured by
- him, all Nature would be gladdened; the Kadambas would put
forth new buds, and the burnt forests would exhale sweet odours,
Travelling on, he would come to the DAas4rna country, Here
at his approach the hedge-rows would be all aglow with the
opening Ketaka buds, the village-trees would be alive with
birds busy with building nests, and the forest-skirts would
appear dark with the ripe Jambi .fruit. After visiting its
capital Vidi4, and after tasting the rippling water of Vetra«:
vati, he should rest on the Nichais hill. Starting thence, he
should make a detour to visit Ujjayini that he might not miss
the pleasure of seeing such a glorious city. After crossing the
river Nirvindhy#, and swelling its slender stream by his
showers, he would reach Ujjayini, brilliant fragment of heaven,

asit were, situated on the earth. In this city of historic fame, the
_cloud would see markets which boast of a vast wealth of pearls
and gems exposed for sale, palaces with casements emitting

odorous fumes of incense, and terraces ever scented with flowers
and reddened with the lac-dye of the feet of beautiful women.
In this city stands the holy shrine of S’iva surrounded by a
garden nodding with the breezes wafted over the river Gandhavati
and redolent of the lotus-pollen and of the perfume, used by young
women in enjoying their sport in her waters. Here will the
dancing girls cast thankful glances at the cloud for his early

drops of rain, while engaged in dancing before the deity. After
a night’s répose on some balcony, he must take his way to

Gambhira’s limpid stream and thence to Devagiri, the abode of
Skanda, the War-god. Here he should worship him by
showering on him blossoms wet with the waters of the Celestiat
" (Ganges, and then speed away to the river Charmanvati. Beyond
this stream lies Dasapura, a country noted for its women of
‘exquisite loveliness. Next the cloud should visit the famous.
“battle-field of Kurukshetra, where Arjuna with his arrows laid.
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low the heads of kings.  After drinking the waters of the Sarasvat¥
he must proceed to the Ganges, who, -leaping forth from the

Himalayas, fell with her foaming waters on the head of S'iva
‘before her descent on this earth. Arriving at the snow-clad

peaks of the Himalayas, the cloud is invited to rest on some
breezy height. Here roam musk-deer scenting even the stores
they sit on. Here the bamboo-trees filled with wind give out
musical sounds. Here are sweet-voiced Kinnara ladies singing
the glories of S'iva. Viewing the several wonders of this.
mountains; the cloud should pass to the north through Krauficha-
randhra, and come upon mount Kaildsa, sacred to Siva.
On the top of this mountain stands the city of Alaka, the city of
perfect glory and bliss.

Uttaramegha:—In that city ( Alaka) are palaces raising
their heads to the sky with jewelled floors and highly decorated
walls, from which swells the music of drums. In that city
tears flow only for joy; grief is occasioned only by love;
separation occurs only in love-quarrels. Youth is the only stage
of life among the Yakshas, The trees bear perennial flowers,

"The peacocks display ever—resplendent plumages. The evenings
are always pleasant by the presence of constant moonlight. All
the year round grow the flowers of all the seasons. The houses
have treasures of unfailing wealth and are illuminated by lamp-
like jewels ever shedding light. Beautiful garments and all
ornaments are supplied to women by the Desire-granting tree

(Kalpa-Viiksha). Insuch a beautiful city, to the north of
Kubera’s abode, stands the Yaksha's House with its jewelled.

archway. The mind of the Yaksha dwells with fondness of
the several beautiful features of his dwelling, viz. the oblong

well with emerald steps, full of lotuses of gold; the pleasure—
mount with its peak of sapphires, in the midst of a grove of
golden plantain~trees; the red Aboka, and the lovely Bakula,.
“with a golden perch hung between them for his wife’s peacock
"By these tokens the cloud is to recognize the dwelling, now
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gendered desolate by its master’s absence, There he would see
the Yaksha's lonely, weeping, miserable wife mourning for her
mate, counting the mouths of absence that yet remain with
flowers laid on the threshold, or trying in vain to sing of him.
She must have, says the Yaksha, grown slender on account of her
anguish, lost all taste for pleasures, and become absent-minded
and almost beside herself with the grief of separation. The
cloud is then instructed to present himself before her, and deliver
the message in deep-sounding tones, which would create con~
fidence in her and comfort her at the same time, He is to
express to her the Yaksha's longing love and tender hope, and
bid his wife not to yield to despair; for the curse is to end when
the rainy season would be over and the year of exile completed,

So she should wait just for four months more with a heart full
of hope for their eventual re—union. The Yaksha then begs

the cloud to return with a message of comfort, and dismisses
“him with a prayer that he may never suffer separation, even for
a moment, from lightning, his spouse.

(2) THE SOURCES OF THE MEGHADQTA.

Unlike the Kumérand the Raghuvam$a, which have a legen -
dary or ahistoric background, the Meghadiita is a creation of
the poet's own fancy ; the slender theme that runs through it, viz,
the separation of a Yaksha from his wife, his exile, and the
‘message he sends to his beloved by means of a cloud, has not
‘been borrowed from any prior work. It has been suggested
recently by some critics that the theme might be construed as
being autobiographical. Kalidasa, they urge, might have been
found remiss in his duties as the court of his patron Vikrama,
who in consequence must have bahished him and sent him in exile;
and the sorrows of the lonely Yaksha may well be a replica of
‘those of the poet. But such a theory, however tempting it may
;appear as bringing the poem into a deeper personal relation with
Ats author, cannot be accepted as part of serious literary criticism,
-uinless there is some evidence to support it, which in the present
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caseis nil, We must reject the hypothesis, theréfore, as being
pure guesswork., A poet of the calibre of Kaliddsa may very
properly be understood to have' evolved a genuinely independent:
theme for his lyrical composition. It has been stated By
Mallindtha, according to a literary tradition, that KAliddsa must’
have written the Megh. on the analogy of Rima's message to
Sita through Hantmat in the Rémayina (€t afr qnes eqaaEy
Aafe faeg Wwéd &f4: FaarfiEg | Com. on I 1); this
is also supported by a line from the poem itself (EeTIEARA
waaaad ARSEGE @ 11 40). Itis not improbable that the
poet might have received a hint as to his central idea in
that manner; but since all the ample details are his own
we cannot very well describe that Megh, as being borrowed from

or even based on the Rdmayana. Critics have pointed out that
several expressions in the Megh. seem to be echoes of those i

the Ram.—thus while Vilmiki wrote derfarar aiidga<h gatfiar
Wi FSTHRIRE: | ATAAT SR @ AT WIS 1, we
bave in the Megh, TFwMEGATEr ‘RSN Fagad Q Wt
ot I; and while the former has SaIfaaY arfa 7 WA, we
read in the latter 9 Fw=Tf @Aty qft aaar MATART  But such
similarities are to be explained by the fact that our poet
was an ardent admirer of Valmiki's epic, and that his style",
not only in the Megh. but in all his works, is frequently re-
miniscént of his predecessor. That hardly detracts from the
originality of his conception' or the execution of his dﬁlgn;
which is pre-eminently his own,

(3) GENERAL AND CRITICAL REMARKS,

Kélidﬁsa occupies a unique place in the literature of the-
world, His highly creative powers, his massive intellect, his
immense imagination, his marvellous poetical fluency, and his
supreme culture, place him in the very front rank of the great
poets of all ages, Like them he was the best exponent of the
times in which'he lived, Hindu culture.found its exptession in the
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postry of Kalidgsa. He voiced forth in sweet chaste strains that
-highest culture which is nothing but a recognition of the one
grand truth of the One in Many, of the Transcendental in the
Positive; and he set forth as.a necessary corollary that man
‘attains his true dignity only in realizing that is not independent
of and above the world that is not human : that ocean and the
rivers, the mountains and the forests, the treesand flowers, the
-beasts and birds are as much conscious of a personal life as man
.and therefore claim from him a recognition of their dignity and
worth., This deep insight into the heart of Nature is fused so
wonderfully with his profound knowledge of the human heart
that it is impossible to see in his poetry where the poet of
Nature ceases and the poet of human emotion begins. i In the
Meghaddta, a priceless lyrical gem, the former half is a £lowing
-description of the beauties of Nature, interwoven with human
feeling, and the latter half is a picture of the human heart set
in the frame of natural beauty. The poet’s high-soaring
imagination here revels in the creation of rose-hued pictures and
yet is ever held by a deep consciousness of “truth (0 Nature,”
working as it does on a vast wealth of minutely-observed facts
»in the Kingdoms, both of Man and Nature, in the forest and
in the city, on the earth and in the sky, All forms of Nature—
from the sublimest mountain to the tiniest flower that
plows—have for him as conscious an individuality, as real
a personal life, as men or gods. In the description of the
route* to be followed by the cloud, which we have already
summarized above, the student will note how skilfully the poet
has blended the portrayal of the various aspects of Nature with a
delineation of the varying emotions of the human heart. This
descriptiqn of the route, to which the first part of the poem is
- devoted, is deservedly famous in Sanskrit literature as one ‘where

4. At the end of this book the student will find an Index of
places mentioned in this route ; their identification and further informa-
- tion will be fouad in the Notes to the respective stanzas.
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the powers of our poetare fo be seen at their best. It would
-appear that in writing the Megh, the poet aimed -at immortal-
‘iging in verse the variou places and scenes which he had
visited and whose beauty had charmed his gaze. Even in the
second part, in which he has to give the “message” he fills its
major portion with a descriptive picture of Alaka, its environs,
and the gay sports of its denizens, making each stanza a piece
-of masterly miniature painting. When he passes from Nature
to emotion, he exhibits his powers with equal felicity, The
.condition of the Yaksha'’s wife in separation is described with
such delicacy and tenderness as to verge almost on pathos.
Surrcunded by all the magnificence of the Yaksha's house, in the
mhidst of a city where people lived in perfect bliss, she is alone
.and without joy. She seeks relief in drawing the image of her
.absent lord, and in singing of him on the lute, but all in vain.
Her heart, sore with:grief, tries to find comfort in counting the
months of absence that yet remain, or in recalling the sweet
memories of their love. She passes sleepless nights on a hard
‘bed; every day she grows thinner and thinner;ordinary pleasures
Jose all interest for her; .she neglects even her necessary toilet.
Even dreams of union with her husband come not to the
weeping wife, She becomes absent-minded, and her constant
feeling of wretchedness brings on prostration. But her heart is
KRept from breaking only by the hope of re-union with her
beloved husband. T'ruly, this is a picture of the noblest form
-of love, the highest constancy. The Yaksha's wife is a heroine
that deserves a place side by side with the other heroines of our
author, Sakuntals, Parvati, Indumati, and SftA.

The distinguishing qualities of Kalidasa's styla are
.sweetness, grace and purity. Being informed by his rich and
.glowing imagination, it has all the colour, vivacity and rhythm
‘which go to make for that perfection of form which is to bs
found in the highest literary creation, Every line bears

~evidence of the poet’s suremess of judgment and delicacy of
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taste, Majesty is secured by the mwse of mellifluent
compounds which are free - from extravagance. All the
principal figures of speech occur in K&liddsa, but his forée is.
rightly said to-be Upamd in which he excels, In fact,
Kaliddsa's style shows a union of pictorial power with musical’
expression that is not equalled by any other Sanskrit poet,:
Even the metre in which the Megh, is written has been chosen-
aptly and skilfully ; for it combines melody and majesty and is
just the one to express the emotions of a heart filled with -
yearning and melancholy. R

The Meghadita is one of the most popular of our author’s.
works, and it has attained that position from very early times...'
This is evidenced by the large number of poems that have been
written in Sanskrit on the model of, or in imitation of, the
“ Cloud-Messenger.” There is one such attempt that is a unique.
instance of Samasydptirana as applied to a whole work, .The
poet Jinasena, in the eighth century A. D., composed his Pérévd-
bhyudaya in four Cantos, wherein each stanza in succession
mcludes in it one line, or occasionally two lines, of the Megh.,
in order, without any omission ; thus his poem, which celebrates.
the deeds of the saint Parévanitha, contains embedded in it the
whole of the Meghadiita, word for word. This is an index of
the popularity attained by the Megh. by the eighth century.
There have been numerous imitations by poets of a later date,
among which the better known are the Pavanadita of Dhoyika.
(twelfth century), the Nemidita, the Uddhavdita, and tha
Hamsadita. :

5 Ihcxdentally. Jinasena has preserved for us the text of the Mech.‘
as it was current in his own time. Hxa work is thusa valuable guide i&
the textual criticism of the poem. ‘
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TRANSLATION.
PURVAMEGHA.

1. A certain Yaksha, who had ‘grossly swerved from his
duty and was (therefore) deprived of his greatness (saper-
human power) by his lord’s curse to be suffered for ‘a year and
unbearable owing (as it led) to his separation from his beloved
wife, took up his abode among the hermitages on R&magiri
which had a thick growth of Nameru (or, shady) trees about
them, and the waters wherein were rendered holy by the
ablutions of Janaka's daughter (Sita).

2. 'When he, a lover of sensual pleasures, had passed some
months on the mountain, separated from his (helpless) wife,
and his fore-arm bare on account of the slipping off of the
gold bracelet, he beheld, on the first day of:A’shidha, a cloud,
resting on (lif, clinging to) the peak (of the mountain), and
looking as attractive as an elephant stooping down in his
butting sport against a banl (or, an elephant engaged in strik-
ing with his tusks against its side).

3. Standing somehow (with great difficulty) in front of it,
the cause of the production ot longing, the follower of the
lord of” the Yakshas, with tears suppressed, remained long
absorbed in thought : the heart of even a happily-situated man
is perturbed at the sight of a cloud; what to say (how much
more will it be the case) then, when the person longing for
an embrace of the neck (of his beloved) stands (is) far away !

4. Anxious to support the life of his darling, as the month
of S'rdvana was at hand, and therefore wishing to send the
tidings of his own welfare to her by the cloud, he, delighted (at
the thought), presented an offering of fresh Kufaja flowers to
it, and bade welcome to it, couched in terms of affection.

5. Where (on one hand) his (¢. ¢. what congruity is there
between) a cloud, a mixture of smoke, light, water and wind,
and where the imports of messages (on the other), fit to (which
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can only) be conveyed by beings with organs of sense
capable of discharging their functions (i. e. men)! Not at all
taking into consideration this in his eagerness,v the Yaksha
addressed a petition to the cloud: For those that are sorely
affected by love are naturally incapable of distinguishing
between objecta sentient and insentient.

6. “I know that you are born in the world-renowned race
of the Pushkar@vartakas {or, the Pushkaras and the A’vartakas
according to Malli.), and that you are Indra’s chief agent,
able to assume any form at will; hence it is that I separated
from my relative (wife) by the power of destiny, prefer my
petition to you; a request addressed to a man pre-eminent by
his merits, even though unsuccessful, is rather to be preferred,
to one made to a base man, though its object be gained.

7. You are the refuge, O cloud, of the afflicted: Bear
therefore to my beloved a message from me, separated from
her by the anger of the Lord of \Wealth. Your destination is
(you have to go to) the residence of the princely Yakshas (or,
the Lord ‘of the Yakshas), Alakd by name, the mansions in
which are lit up by the crescent-moon on the head of S/iva
residing in its outer garden. .

8. When you will ascend to the path of the wind (or, into
the sky), the wives of men travelling abroad, cheered up
through confidence (that their husbands would return), will
look intently at you, holding up the points of their ( dishevelled )
tresses. When you appear in the sky fully equipped, what
other man, whose life is not dependent upon another like
mine, will neglect his wife afflicted with separation ?

9. Andyou, with your course unimpeded, will also cer-
tainly find your brother’s chaste wife alive, wholly engaged
in counting the (remaining) days (of separation) ; for, the tie of
hope generally sustains (lt. prevents from sinking) the heart of
women, full of love, tender like a flower, and apt to give way at

once.
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- 10.  Since a favourable breeze very gently impels you on,
and this Chdtaka here, full of hilarity, is sweetly singing on
-your left, assuredly the female cranes, arranged in rows from
their experience of the pleasure of conception, will attend upon
you, so charming to the eyes, in the sky.

11.  And on hearing that thunder of yours which is grateful
to the ear and which has the power to make the earth covered
with mushrooms and fertile, the royal swans, eager to go to
the lake Manasa, and having a stock of bits of shoots of
lotus-stalks to serve them as provisions on their journey will
become your companions in the sky as tar as the mountain
Kailasa.

12.  Having embraced this lofty mountain, your dear friend,
take leave of hun who is marked on his slopes with the
mprints of Rama’s feet worthy of being adored by men; —of
him whose affection tor you is evinced, as he, on cominy in
contact with (meeting) you, every season sheds hot tears due to
long separation.

13. Tirst hear from me the path suited to your journey as
I describe 1t to you, and then, O gloud, you will hear my
message, agreeable to the ear ;—the path which you are to
pursue after setting foot (resting) on mountains, whenever
fatigued, and also after drinking the wholesome water of
streams, whenever you tind yourself exhausted.

14. Soar into the sky, with your face turned to the north,
from this place, full of wet Nichulas, with your flutter gazed at
with great astonishment by .the simple-minded wives of the
‘Siddhas, with their faces turned up to see if the wind was
‘bearing away the peak of the mountain, and avoiding in your
journey (the blows from) the tossings of the huge trunks of the
quarter-elephants,

- 15. Here appears to view in front, from the top of an
ant-hill, a fragment of Indra’s bow (a fractional rain-bow),
attractive like an intermingling of the streaming rays of gems
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by which your dark body will attain an exceedingly charming
splendour, like that of Vishpu in his cowherd’s character
{Krishna) by peacock’s feathers with their glowing splendour.

16. Intently gazed upon by the country women, since the
fruit of husbandry depends upon you, with eyes glistening
through joy (or, affection) and ignorant of sportive movements,
mount the field of Mala, fragrant by the ground being just
turned up with the plough, and then having travelled a little
westward, proceed again in the northerly direction with a.
quickened pace.

17. The mountain A'mrakita will gladly bear you, fatigued
by the journey, on its peak, you having extinguished its wild.
fires with your showers. Ifven an insignificant man, out of
regard to previous favours, turns not his back on (lit. his face
from) a friend who comes for shelter, much less will one sc
exalted (noble).

18. With you resembling a braid of oiled hair resting on
its peak, and with its skirts covered with the groves of wild
mango-trees bristling with ripe fruit, the mountain, looking
thereby like the breast of the earth dark in its centre (nipple)
and white in the rest of its expanse, will certainly attain to a
state fit to be gazed at by the pairs of celestials,

1Y. Having for a while rested on it (i, e. A'mrakita) whose
arbours are enjoyed by the wives of the foresters, and there-
after crossed the road beyond it at a pace quicker owing to the
discharge of water, you will see the river Reva with its current
broken into streams at the foot of the Vindhya, rugged
with stones and resembling thereby the decoration on an
elephant’s body, made with ornamental dmwmgs

U S ————

“*Between 18 and 19, the following S’loka is read by some—

“The mountain Amrakum. worthy of praise, will, O cloud, bear you,
fatigued by the journey and approachingit, on its lofty peak ; you, too,
should extinguish its summer-fires by your showers ; for, favour conferred.
on the great and pleasing by feeling of affection from which it proceeds,.
bears fruit (brings its reward) quickly.” ,
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20. With your showers poured out, suck up the water of the
wiver, scented with the fragrant ichor of wild elephants, and
‘having its current obstructed by the clumps of jamhu trees; the
wind will not be able, O cloud, to shake you when thus
inwardly full of substance. FEvery one void of substance
becomes light; fullness contributes to heaviness (respect).

21, Seeing the Kadamba flowers green and brown on
account of halfgrown filaments, eating (the leaves of) the
Kandalis on marshy banks, with the first buds appearing on
them, and smelling the strong odour of the ground in forests,
respectively, the bees, the deer and the elephants will indicate
the path of you, showering drops of water.

22, The Siddhas looking at the Chdtakas skilled in catching
the drops of rain-water, and pointing out the female cranes
formed into lines by counting them one by one, will highly
respect (welcome) you on getting, at the time of your thunder,
the eager and hasty embraces from their beloved consorts.

23. 1 foresee, O friend, that though you are desirous of
going quickly for doing me an agreeable service (or, for the sake
of my beloved), there will be delay on your part on every
mountain fragrant with the Kutaja flowers; greeted by pea-
cocks with eyes full of the tears (of joy) with their cries made
to serve as words of welcome, I hope you will somehow try to
travel rapidly.

24. 'When you will be in the vicinity, the Da$arna country
will have the hedges of its gardens white-coloured with the
Ketaka flowers opened at their apexes, the sacred trees of its
villages will be greatly disturbed by the nest-making of the
-domestic birds, its skirts of Jambu forests dark with their ripe
fruit, and the swans halting there for some days. '

25.  On reaching its capital bearing the name Vididad famed
in all the quarters, you will at once obtain the entire fruit of
your love-making, since you will drink the sweet water with its
undulating ripple of Vetravati, like its face full of the knittings
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of eve-brows, in a manner charming on account of your
thundering on the border of its bank.

26.  There you should dwell, with the object of taking rest,
on the mountain called Nichais (the low) bristling as it were, at
your touch, with the NKadamba trees having full-blown
(prominent with) tlowers; - —~the mountain, which, by means of
its stone-caves emitting the (smell of) perfumes used in their
sports by harlots, proclaims the unrestrained youth of the
townsmen,

27, After having taken rest, travel on, sprinkling with drops
of fresh water the buds of the Jasmines in the gardens lining
(lit. crown on) the banks on the Vananadi and coming into
contact, for a moment, by giving shade, with the faces of the
females plucking flowers and having the lotuses on their ears
faded by the injury caused to them by the wiping off of the
perspiration on the cheeks.

25.  Though the road will be circuitous for you, set out for
the north, do not be averse to forming the acquaintance of the
upper vaults of the mountains of Ujjayini; and if you will not
be delichted (charmed) there with the eyes of the town’s fair,
with their outer corners tremulous and dazzled by the tlashes of
the streaks of lightning, you will be deceived (i. e. will have
missed the fruit ot existence).

29. MHaving come in contact, on your way, with the
Nirvindhy3, having for her waist-band the row of birds noisy
on account of the turbulence of the waves, moving on (gliding):
in a manner graceful by her stumblings and manifesting her
navel in the form of the eddies, do you become the enjoyer of
the flavour (of her love, water) ; for, with regard to their lovers,.
amorous gestures are women’s first expressions of love.

30. When you will have crossed that you yourself will
have to adopt the measures by which the river Sindhu, who.
has been indicating your good fortune, O fortunate one, by her
love-lorn condition (pining for you), having the thin current:



(7]

of water for her single braid and a pale complexion owing to
the old (dried) leaves dropping down from the trees growing on
the banks, will give up her emaciation (be replenished with
water again),

31. On reaching the country of Avanti, the old villagers in
which are conversant with the stories about Udayana, repair to
the city of Vi§ald, great by its opulence already mentioned to
vou,—-the city which iz as it were a bright part of heaven
borne down (to the earth) by the remaining merit of those,
who, after having lived in heaven, have come down to the
earth, (the stock of) the f{ruits of their virtuous deeds having
run short.

32. Wherein in the early mornings, the breeze from the
Sipra, prolonging the loud cooing of the cranes indistinctly
sweet through intoxication, {ragrant being charged with the
extremely pleasing smell of blown lotuses, and agreeable to
the body, removes the languor of women brought on by
enjoyment, like a lover using coaxing words when soliciting’
enjoyment.

33. And on seeing in crores pearl-necklaces with precious
stones forming their central gems, conchs, pearlshells,
emerald gems, dark-green like young grass, with their shooting
rays spread upwards, and pieces of corals, arranged (for sale)
in the market-places whereof, the oceans appear (to be so
despoiled of their treasures as) to have only water left in them,

34. And where the people, versed in folk-lore, amuse their
relations coming on a visit to the place with such stories as:—
“Here did the king of the Vatsa country (Udayana) carry away
the beloved daughter of Pradyota; and here there was the
golden garden of the Tdla trees, belonging to the same monarch :
and here also roamed, as they say, (his elephant) Nalagiri,
having uprooted the tie-post in his fury.” o

35. With your form (size) augmented by the {($moke of the)
incepse used for perfuming the hair and escaping through the
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Jattices of the windows, and welcomed with presents in the
form of their dancings by the domestic peacocks through
fraternal affection, do you dispel the fatigue of your journey
enjoying the beauty therein, in its mansions, sweet smelling
with flowers and marked with red lac of (applied to) the feet of
graceful ladies.

36. Ardently (or, respectfully) gazed upon by the Ganas
(the attendants of Siva) as one possessed of the complexion of
their master’s neck, you should visit the holy abode of the
husband of Chandi, Lord of the three worlds, the gardens of
which are shaken by the breezes from Gandhavati, redolent of
lotus-pollen and scented with the perfumes used at the time of
bathing by youny ladies enjoying their water-sports.

37. On arriving at Mahakala, even though it be at another
time (than the evening) you should stay there, O cloud, till the
sun passes beyond the range of sight ; (there) serving the noble
purpose of a drum at the evening worship of Siva, you will

"obtain the full fruit of your moderately deep thunderings.

38. There on receiving from you the first drops of rain-
water soothing to their nail-marks, the dancing girls, with
their waist-zones jingling at the planting of their feet (in the
act of dancing) and with their hands fatigued by the Chowries
gracefully waved and having their handles covered with the
lustre of gems, will cast at you side-glances long like rows
of bees.

39. Thereafter, at the commencement of Siva's dance,
resting in a round form on the lofty forests of his arms,
possessing the twilight lustre as red as the fresh-blown japd
flower, do you remove the desire for the wet elephant’s hide
of the Lord of creatures, your devotion being marked by
Bhavani with her eyes steady owing to her inward agitation
being calmed down ( allayed ).

40. There, when the sight will be obstructed by pitchy
darkness on the high road, show the ground (path) by flashes o}
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lightning charming like a streak of gold on a touch-stone, to
the women going at night to the dwellings of their lovers ; but
don’t you be resounding with thunder, and the downpour of
water : for they are timid ( easily frightened ).

41 Having passed that night on the top-terrace of some
house with the pigeons roosting within, with lightning, vour
consort, fatigued on account of tlashing for a long time, you
should proceed to accomplish the rest of your journey when
the sun rises again. Indeed, those who have undertaken to
execute ( lit, the execution of ) their friend’s business do not
grow remiss,

42, That is the time when the tears of offended women are
to be wiped off by lovers; quit, therefore, the path of the sun
quickly : for he, too, returning to remove the tears in the
shape of the dew from the lotus-face of the lotus-plant, will be
not a little wroth with you obstructing his karas (beams,
hands).

43. Your reflected form also, naturally graceful, will find
entrance into the limpid water of the Gambhira as into her
pure ( well-pleased ) heart ; it will not then behove you to
render fruitless, through rudeness ( Malli.), her glances in
the form of the quick gambols of the S'uphara fish, white like
fotuses (or, you will therefore not render vain, being firm-
minded, the lotus—white glances of the S'aphara, &c ).

44, After you will have removed her blue garment in the
shape of the water, slipped down from her hips in the form of
the bank and appearing to be clutched up by the hand on
account of the branches of the canes touching it ( the garment
in the form of water), it will be with considerable difficulty
that the departure of you, hanging obliquely, will take place:
who that has experienced the pleasure is able to leave a woman
with loins uncovered ( 7it, exposed to view )?

45, A cool breeze, delightful on account of its contact with
the odour of the (crust of the) earth swollen by your showers,
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inhaled by elephants in 2 manner charming on account of their
snorting sounds, and causing the wild 'ﬁgs to ripen, will gently
blow (or, will blow beneath you) as you will proceed (/it. desire
to go) to Devagiri.

46. Your form changed into a cloud of flowers, you
should bathe Skanda, who has taken permanent abode there,
with showers of flowers wet ‘with the water of the heavenly
Ganges : For he is ( none other than ) his own energy, surpass-
ing the sun in brightness, that was placed by the bearer of the
young moon (Siva) in the mouth of Agni (God of fire) for the
protection of the armies of Indra.

47. Thereafter, with your thunderings prolonged by their
being echoed (/it. caught up) by the mountain, do you make
that Skanda’s peacock dance, the outer corners of whose eyes
are brightened by the lustre of Siva’s moon, and whose moulted
feather, bearing circles of streaks of lustre, Bhavani, out of
affection for her son, places on her ear, usually the seat of a
blue-lotus-petal ( or, so as to make it come in contact with the
lotus-petal resting there). - .

48, When you will go over some distance, after having
waited on the god born of Sara reeds, your path being left
by the pairs of Siddhas bearing lutes (in their hands) from fear
of the drops of water, do you hang down (and stop there) to
do honour to the glory of Rantideva, sprung from his slaughter
(in sacrifices) of cows (/it. daughters of Surabhi) and appearing
oun earth in the form of a river.

49. \When “you, the robber of Krishna's complexion (re-
sembling Krishpa in colour), will bend down to drink its water
the sky-rangers will surely turn their eyes and look at the
current of that river appearing slender owing to the distance,.
though large, as if it were a one-stringed necklace of the earth
having a big sapphire for its central gem.

50. Having crossed that river, proceed, making your form
an object of curiosity to the eyes of the ladies of Dagapura,
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which are well-acquainted with the sportive movements of the
bushy eye-brows, whose dark and variegated lustres flash up-
owing to the eye-lashes being lifted up, and which rival the
beauty of the bees following the Kunda tlowers as they are
tossed about,

51. Then entering (crossing) the country of Brahmavarta by
your shadow, repair to that field of the Kurus, memorable for
(indicative of) the war between the Kshatriyas, where Arjuna
(the wielder of the bow Gandiva) poured a rain (lt. hundreds)
of arrows on the heads of the Kshatriya warriors, as you do
heavy showers on the lotuses.

52.  Having made use, O) gentle one, of those waters of the
Sarasvati, which the plough-holder (13alarama), refusing to take
part i the war out of his atfection of his kinsmen, used, leaving
off liquor, of flavour so agreeable to him and marked by (the
reflection of) Revati’s eyes, you will be puritied internally,
remaining black only in colour.

53. ‘Thence you should go tn Jahnu's daughter (the Ganges)
descending from the lord of mountains (Himdlaya) near mount
Kanakhala, who served as the flight of the steps to élcaven to-
Sagara’s sons, and who, laughing as it were by her form the
frown on Gaurl’s face, seized the hair of Siva, her hands in the
form of waves stretching to the moon (on his crest).

54. Should you think of drinking her water, clear like
transparent crystal, obliquely and remaining suspended from the
sky by your hinder part, like a quarter-elephant, then by your
immage mirrored in the stream moving along, the river will at
once appear as beautiful as if it were united with the Yamuna
at a place other than Prayaga.

55. On reaching the mountain, the source of that very river
{7. e. Himalaya), white with snow and having its rocks scented
by the musk of the deer squatting thereon, you seated on its
peak for the removal of your f{atigue, will possess, a beauty
comparable to that of (a mass of) mud turned up by the white
bull of the three-eyed God (Siva).
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56. If, while the wind blows, the wild fire, born of (gener~
ated by) the friction of the branches of the Saraia trees, which
destroys with its sparks the thick tails of the Chamaris, should
do damage to it, it will be proper for you to extinguish it
completely with thousands of water-showers; for the riches of
the great have for their end the alleviation of the affliction of
those in distress.

57. Scatter away with heavy showers of hail-stones, those
S’arabhas there, who, impetuous to jump up in anger, may
suddenly attack you, standing out of their path, only to get their
bodies shattered : \Who, indeed, that direct their efforts 1o
useless undertakings, do not become an object of contempt ?

58. Bent low (humble) with devotion, go round, keeping it
to the right, the foot-print of Siva, the wearer of the crescent-
snoon on his forehead, clearly impressed on a stone-slab there
and having offerings offered to it constantly by the Siddhas, on
seeing which those, who have faith, being absolved from their
sins, are able, on the falling—off of the body, to attain to the
permanent post of Ganas.

59. ‘There the bamboos, as they are filled with wind, pro-
duce pleasing sounds, while the victory over Tripura is'sung in
a body (chorus) by the wives of the Kinnaras: if your thunder
then, resounding in the caves, will be as deep as the sound of a
tabor, the apparatus of S’iva’s concert there will surely be
complete.

60. Having passed beyond (after enjoying the sight of) the
various objects of curiosity near the skirt of the Himalaya
proceed to the north, looking beautiful by your length extended
crosswise like the dark foot of Vishpu when ready to put down
Bali, by the opening in (mount) Krauficha, the gate of flamingos
and the very path of glory of the most eminent of the Bhrigus
{Paradurama),

61 Soaring still higher, you should be the guest of (the
mountain) Kaildsa, the joints of whose peaks were loosened by
Ravana, which serves as a mirror to the females of the gods,
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and which stands occupying the sky with its peaks white like
lotuses, as if it were the loud laugh of Siva accumulated day by
day.

62. I expect that when you, resembling collyrium powdered
and glossy, will be resting on its skirt, the mountain, white
like a freshly-cut piece of ivory, will possess a beauty such as
fit to be gazed upon with steadfast eyes, like that of the
Plough-bearer (Balarama) when the black garment is thrown.
over his shoulder,

63. And if Gaurf, a helping hand being given to her by
Siva leaving off his serpent-bracelets, should walk about on.
foot on that pleasure-mountain, preceding her, form yourself
with the internal mass of water restrained. (hardened) into a
line of ascending curves and become a flight of steps for her to
ascend its jewelled slope.

6+, There the celestial damsels will certainly convert you
into‘(i. e. use you as) a $hower-bath as you will be discharging
water, being struck by the hard points of their jewelled
bracelets. If then, O friend, you cannot procure your release
from them in the hot season, you should frighten them, actively
engaged in sports, with your thundering harsh to the ear,

65. Drinking the water of the Manasa lake, the producer
(birth-place) of golden lotuses, giving for a moment to Airdvata
the gratification of having a covering for his face (when
drinking water), and agitating with your breeze the sprouts
of the wish—granting trees, as though they were garments ;—
with sportings, full of various actions, like these, O cloud, you
should enioy the lord of mountains according to your desire
(pleasure).

66. O you moving at will, on seeing Alaki with its
garment the Ganges dropping from it, lying on its slope (or
top) as if on the lap of a lover, you will not fail (you are sure)
to recognize it ; (the city) which, having lofty mansions in it,
supports in your season, a multitude of clouds, showering
water, as a woman does her tresses interwoven with strings of
pearls.
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UTTARAMLEGHA.

1. (The city) where the mansions are quite capable of
standing comparison with you—you possessed of the flashing
lightning, they of beauties bright with their charms; you
having the (many-coloured) rain-bow, they the pictures (in
various colours) ;—you giving out a deep but pleasant rumble,
they the (pleasantly grave sounds of) tabors beaten for the
musical concert ;-—you with your watery interior, thev with
their floors paved with sapphbires (thus having a water-like
appearance) :--you towering high in the sky, and they raising
their domes that touch the sky. R

2. Where the young women have a sportive lotus in their
hands ; interweave their hair with the fresh-blown Nunde
blossoms ; have the beauty of face rendered vellowish-white
with the pollen of Lodhra flowers; and wear the fresh
Kurabaka flowers in their braids, the lovely S'irisha flowers on
their ears and the Nipa flowers, that spring up into existence at
your approach, on the line of the parting of their hair.

3. Where the trees ever bear flowers and (therefore) are
resounding with the hummings of intoxicated bees; the lotus~
plants {or beds of lotuses) ever smile with lotuses and are
‘begirt with rows of swans; the domestic peacocks are always
-endowed with their resplendent plumages and ever shriek with
up-raised necks; and the nights are always lit up by the moon
-and (therefore) delightful, the envelope of darkness being
removed.

4. Where, indeed, the lords of wealth (Yakshas) have tears
-dropping from their eyes, but due to joy and to no other cause;
have no torment other than that proceeding from the flower—
.arrowed god (Cupid), and removable by union with the beloved
person, I have no separation coming to them except from love-
quarrels; and know no other age than youth.

5 "Where the Yakshas having repaired, accompanied by the
best beauties, to the wassail grounds attached to their mansions
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paved with crystals and adorned with the reflections of stars
serving as (looking like) flower-decorations, taste the wine
called Ratiphala (love-exciting) yielded by the wish-granting
trees while drums are being gently beaten, sending forth
-sounds resembling your deep rumblings.

" 6. Where girls, sought (in marriaze) even by the gods,
gport, served (fanned) by breezes cooled by the waters of the
Mandakini and with the heat kept off from them by the shade
.of the Mandara trees growing on the banks, with jewels which
are concealed in the golden sands by being deposited there,
being held in closed hands and which have to be searched for

(thereafter).

7. Where the handful of powder flung by women having
bimba-like lips and confused with shame when their garments
loosened by the untying of their knots, are snatched away by
their - husbands through passion with their quick-moving hands,
is flung in vain although it reaches the jewel-lamps powerfully
Dblazing with their flames.

8. Where clouds like you, led by the wind propelling them
10 the top-terraces of its seven-storied mansions, having done
damage to the pictures (or, paintings) therein with the drops
of their water, and being seized, as it were, with fear, the
very moment escape through the lattices of wmdowc, skilled ,
in imitating the effusion of smoke and shattered into particles. 4‘

9. Where, at midnight, the moon-stones pendent from the
network of threads (fringing the ceiling) and shedding hig
-drops of water under the influence of the lunar rays, bright on
account of the disappearance of your obstruction entirely dispel
the langour brought on by enjoyment to the bodies of women
{when) released from the embraces of the arms of their
lovers.

10. 'Where lovers, having inexhaustible treasures in ‘their
houses and accompanied by celestial damsels, the best of
.courtesans, enjoy every day, holding conversations in the outer
garden, called Vaibhraja, in company with the XKinnaras
having a melodious voice and loudly singing the glory of
Kubera.
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11. Where the path pursued ‘at night by love-affected
women (abhisdrikds) is indicated, at sun-rise, by the Manddra
flowers fallen from their hair, by the golden lotuses slipped off
from their ears with their petals shattered, and by the necklaces
consisting of strings of pearls with their threads broken on
their expansive breasts, owing to the shaking caused by their
(rapid) gait. ,

12, In which (city) the desire-yielding tree alone produces
every kind of female decoration, viz. a variegated garment, wine
clever .in giving instructions in graceful movements to the
eyes, the unfolding (appearance) of flowers along with sprouts,
the different kinds of ornaments, and lac-dye fit for application
to the lotus-like feet.

13. In which there are horses dark-green like leaves (of
trees) and rivalling the sun’s steeds: elephants, lofty like
mountains and casting showers like you on account of the
flow of ichor; and warriors of the first rank who withstood’
Ravana in battle, and who have caused the beauty of orna-
ments to be set aside by the marks of the wounds made by
Chandrahésa (the sword of Ravana).

14.  And in which the God of Love, knowing the god Siva
{lit. the friend of Kubera) to be dwelling there in person, does
not, through fear, as a ‘general rule, wield his bow that has
(a row of) bees for its string. His work is accomplished by
(the arrows in the form of) the sportive actions of clever
women alone, which are never ineffective against sensual
persons, their marks and in which glances are cast with
knittings of the eye-brows.

15. There, to the north of Kubera’s palace, stands our
dwelling, recognizable from afar by the arched gateway looking
as charming as a rain-bow, in the vicinity of which there is a
Manddra tree which is reared by my wife being treated as a
son, and which is weighed down by clusters of flowers that can
be reached by the hand.
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16. It has also a pond attached to it, furnished with a flight
of steps formed of emerald stones, and closely filled with full-blown
golden lotuses with glistening stalks of vatdiryas, the swans
dwelling in the water of which, being free from anxiety, do not
long for ( the lake ) Manasa, though close at hand, even on see-
ing you ( at the approach of the rainy season ),

17. On its margin there is a pleasure-mountain, the peak of
which is made of beautiful sapphires and which is attractive on
account of a fence of golden plantain-trees. On seeing you, O
friend, with lightning tlashing about you, I remember that very
mountain, with a mind full of misgivings owing to its being a
favourite of my wife,

18. On it are a red ASoka tree with its waving foliage and a
beautiful Kesara close to the bower of the Mddhavi creepers

having a hedge of the Kurabaka plants. The former longs, with
me (like myself ) for (a kick from the ) left foot of your friend

{(my wife), and the latter for mouthfuls of wine from her under
the pretext of a dohada (an operation necessary to cause them
to bloom),

19. And between these two there is a golden perch standing
on a crystal-slab and having its basement built with gems
(emeralds) having the sheen of young bamboos, on which roosts,
at the close of the day, a peacock, a friend of your class, who is
made to dance by my wife with clappings of hands, rendered
pleasing by the jingling of her bracelets.

20. From these signs treasured up in your heart (:.e. well-
remembered ), O discerning one, and on seeing Sankha and
Padma whose figures are painted on both the sides of the door,
you can make out my house, now, indeed, presenting a gloomy
appearance owing to my absence (tst. sepa.ratlon) verily the lotus
retains not its beauty on the disappearance of the sun.

21. Reduced at once to the smallness of form of a young
elephant, you should descend quickly, and seated on the aforesaid
pleasure-mountain having a beautiful summit, you will please
cast in the interior of the house your glance in the form of the
flash of lightning of a very mild brilliancy, resembling the glitter
of a row of fire-flies,

M. 2
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22, The lady, who will be found there, slender-framed,
youthful, with pointed teeth and her lower lip resembling a ripe
bimba fruit, thin in the middle ( waist ), possessed of eyes like
those of a frightened doe, having a deep navel, of a gait slow on
account of the weight of her hips, slightly stooping on account of

her breasts and the first creation, as it were, of the Creator in

the department of woman-kind.—

23.  You should know that lady, reserved in speech and love-
1y; 1, her companion, being far away, to be my second life (wife),
like a solitary female Chakravaka when isolated from her mate:
1.think that young lady, filled with deep longing (or, whose
mental anguish is great ) is changed in appearance while these
heavy (painful owing to separation ) days are passing, like a
Jotus plant struck down by winter (cold ).

24, Surely (or, I think ) the face of that my beloved, resting
on her hand, having its eyes swollen by excessive weeping, with
its lower lip changed in colour on account of the warmth of her
sighs and partially visible owing to her hair hanging loosely about
it, bears the miserable appearance of the moon whose light is
obscured by your interruption.

25, She will meet your sight {will be seen by you ) either
engaged in performing worship (for the propitiation of the deities)
or painting the likeness of me emaciated by separation and per-
ceivable (pictured ) by imagination, or asking the sweet—voiced
Sarika, confined in the cage—" O sweet-natured one, dost thou
remember thy master?—for thou wast his favourite.”

26.  Or, desirous of singing aloud, O good one, a song, the

«words of which are so arranged as to contain my name, after
having placed a lute (Vind) on her lap covered with a dirty
garment, and somehow tuned the strings wet with the water of
her eyes (tears), but again and again forgetting the Murchchhand
{melody ) although thought out by herself.

~ 27. Or, arranging on the ground, by counting them, the number
of the remaining months of the period (or, termination of the
curse) fixed from the day of separation, by means of flowers
placed on the threshold; or experiencing enjoyment with me, the
act of which 1s conceived by the mind: For these are generally
the diversions of women who are separated from their husbands.
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28. Separation (from me ) will not torment your friend as
much during day-time, she being engaged (in various duties )s
as it will, 1 fear, at night, when’her sorrow is heavier, she having
nothing to divert her then. Do you, therefore, stationed at the
window of the mansion, at midnight see the good ladys
sleeplessand lying on the ground that you may comfort her fully
with messages from me;™-

29, (Her ) wasted by mental anguish and lying on one side
on her bed of separation and therefore looking like the orb of the
moon reduced to a single digit (and resting ) on the eastern hori.
zon; and shedding hot tears, passing that very night, prolonged
by separation, which was passed like a moment in my company,
in enjoyments had according to her wishes;

30. (Her ) covering with her eyelashes, heavy with tears
caused by sorruw, the eye turned, owing to delight previously
{felt, towards the rays of the moon cool with nectar entering
through the lattice-holes, but fallen back as quickly; and (thereby)
resembling a land-lotus plant, on a cloudy day, (with its
lotus ) neither opened nor closed up;

31. (Her who will be), surely, blowing away with her strong
breath (sigh) that affects her shoot-like lower lip, the hair, rough
owing to a simple bath (i, e, without the application of scented
oil &c. ) and hanging over her cheeks; and courting sleep, think-
ing as to how she might get enjoyment with me, even though it
be in a dream, its prospect being barred (i, no room being left
for it ) by the gushing forth of tears in her eyes.

"« Between 28-29, the follwing slokas are read by some—

* Affectionate friends will not, under anycircumstances, leave the
slender-bodied one, during the day; for the behaviour of women in this
world is of a uniform nature; you should, therefore, O cloud, wait at the
window near her bed and approach my sleepless beloved at night when
the servants are asleep.”

“(Her) resting on one side on the ground, serving as a bed, and to be
found out hy means of the drops of tears looking like portions of her
broken pearl-necklace dropped about her; and pushing away again and
again from her cheek, with her long-nailed (/. with nails not cut) hand
her dsmxle braid, hard and uneven (or, rugged) and to be loosened after-
wards.”
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32. (Her) repeatedly pushing aside from her expansive cheeks,
with her hand with unpared nails, the hard irregular single braid
of hair,’causing pain at touch, which was wreathed by me, doing
away with (without) a garland on the first day of separation,
and which is to be untwisted by me, free from sorrow on the
termination of the curse.

33. The poor woman, supporting her delicate body, with
ornaments cast off from it and dropped again and again through
great pain on (or, near ) the bed ,will necessarily cause even you
to shed tears in the form of new water: Generally every kind-
hearted man is sympathetically disposed.

34, I know that the heart of your friend is full of deep love for
me; and hence I fancy her to .have been reduced to such a
condition in this first separation. It is not, indeed, a high opinion
of my own good fortune (or, amiability) that makes me
overstate things: all that I have said, O brother, will ere long
be actually witnessed by you.

35. 1 think the eye of the fawn-eyed one, the movements to
the corners of (the pupil of ) which are prevented by her hair,
which is void of the moisture of collyrium, and which has
forgotten the sportive movements of the eye-brows on account
of her abstinence from wine, throbbing in its upper part when
you will be near, will bear comparison with a blue lotus agitated
by the movements of fish, .

36. And her left thigh, (now) devoid of my nail-marks, made
by an (adverse) course of destiny to forego its long-worn pearl-
string, accustomed to be shampooed by my hands at the end of
enjoyment and yellowish-white like the juicy stem of a plantain-
tree, will be throbbing.

37. If, at that time, O cloud, she should be in the enjoyment
of the pleasure of sleep, wait for three hours only, sitting behind
her and refraining from thunder, that the close embrace she
might be enjoying with her dear-loved one (me) found in a
dream with difficulty, may not be such as would have the tie of
the creeper-like arms fall off from the neck at once.

- 38. Rouse her with a breeze cool by the particles of your
water, and when she will be refreshed along with the Mdlati.
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buds, being firm and with lightning suppressed in your interior;
proceed to speak with the high-minded one with her eyes
rivetted on the window occupied by you, with words in the form
of. your thunder, (thus)—

39. *“O you, who are not a widow, krow me to be a cloud,
your husband’s dear friend, come to you with his messages
treasured up in my mind—a cloud that urges on their way, by
deep and pleasant sounds, multitudes of wearied travellers eager
to unloose the braids of their wives. ”

40. This being said, she, with her heart swelling with eager-
ness, and her face lifted up, will look at you and honour you, as
Maithili (Sita) did the son of Wind ( Hantimat ) and then, being
attentive, will hear from you what is to be said next: For, O
gentle one, to women, tidings about their husbands, obtained
from friends, are a little short of (almost equal to) actual union.

41. O you of long (or noble) life, at my request and'also to
bless (bring credit to) yourself (Iit. oblige yourself) say this to
her—* Your consort, residing in a hermitage on Ramagiri, who
is safe (alive), asks you, O weak one, being separated from you,
about your welfare: (for) in the case of creatures (men) who
fall easy victims to perils (or, miseries) this alone is the first
thing to be inquired after.

42. 'With those eflorts of fancy, he living at a distance and
having his path obstructed by adverse fate, joins his body,
emaciated, greatly heated, with tears ( dropping from it), full
of Jonging, and breathing more heavily, with yours also greatly
lean, grown heated (with torment), wet with tears, affect-
ed with ceaseless longing, and heaving warmer sighs.

43. He, who through the desire of touching your face, became
eager to whisper into your ear, in the presence. of your female
friends, what'could have been spoken out in words, (now) stand-
ing out of the reach of your ear amd not to be seen by your eyes,
sends to you by me (lit. through the medium of my mouth) this
message, the words of which have been arranged under the
inspiration of longing (or, mental anguish ):—

44, “Ifancyto see your body in the Priyangu creepers, your
glances in the eyes of bewildered female deer, the beauty of your
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face in the moon, your (decorated) hair in the plumages of
peacocks, and the sportive movements of your eye-brows in the:
gentle ripples of rivers: But, Oh, misfortune! Nowhere in a
single thing, O passionate one, does your (entire) likeness exist!

45, The moment I think of portraying myself as fallen at
your feet after having painted you, angered in love, on a stone-
slab with mineral -dyes, my sight is obscured by repeatedly
gathering tears: Cruel fate does not bear (to see) our union even
in that (a picture ) !”

46. Drops of tears, as big as pearls, do indeed drop in
abundance on the shoots of trees (from the eyes) of the deities
of the spot, as they see me stretching forth my arms in space in
order to pressingly embrace you, found with great difficulty by
me in the visions of dreams.

47. Those breezes from the mountain of snow
(Himalaya) which, at once breaking open the folds of the
shoots of the devaddri trees and fragrant with their milky
exudations, blow in a southerly direction, are embraced by me,
Q:meritorious one, with the thought that they might have in
all probability touched your body previously.

48. How would the night with its long Ydmas (watches) be-
shortened to the space of a moment, and how would the day
have very faint light (or, moderate heat) inall states (seasons) |—
My mind, thus seeking objects difficult to attain, O tremulous-
eyed one, is rendered helpless by the pangs of separation from
you, causing intense heat {pain).

49. Thinking much to myself (as to the future), O dear one,
I support myself just by myself; therefore, O blessed one,
you too should not be very much afraid (or lose courage);
whom does unmterrupted (or, ummxed) lmppmeqs a.ttend or

* Between 45—46 the follow;ng sloka is read by some—

_ “0 youthful one, the five-shafted god (Cupid) reduces (harasses) me,
although emaciated being separated from your mouth having the smell of
ground sprinkled over with showers : Think to yourself, then. how the
«days of the last part of the hot season (beginning of the rainy season) can
‘pass with me, with the light of the sun obscured by clouds densely spread:
in all the directions.”
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invariable misery befall! Man’s condition (of life) goes up and
down again, in the manner of the felly of a wheel, :

50. My curse will end when Vishnu (/it. the holder of the
horny bow) rises from his serpent-bed; pass the remaining
four months with your eyes closed (through patience); after
that we two will enjoy those various desires of ours with their
flavour redoubled by separation in nights lit up with the perfect
(clear) autumnal moon-light.”

51. He (your husband) further said—“Once you although
clung to my neck (on the bed), full asleep and then woke up
with a cry for some reason or other, and when [ asked you
repeatedly (the reason of that), you said with a suppressed
smile — You rogue, I saw you, in my dream, frolicing with
some other woman.’

52, Knowing me to be safe from the giving of this
convincing proof, do not be distrustful of me, O black-eyed
one, from (believing in) the evil talk of the people; they say
somehow (without any ground for it) that affections die away
during separation ; on the contrary, they (the affections) with
the taste for the desired objects heightened, become accumulated
into a heap of love.”

53. Having thus consoled your friend (my wife) whose
sorrow is intense, this being our first separation, and turned
back at once from the mountain, the peaks of which are dug up
by Siva’s bull, pray support my life also, hanging as loosely as
a Kunda flower in the morning, reproducing her words of
welfare sent along with tokens.

54. Have you, O gentle one, undertaken to do this friendly
service to me ? (I hope you have). I do not, indeed, infer your
gravity (firmness of purpose) from a reply in the affirmative
(i. e. I no not want a reply in the affirmative to know that you
have taken your resolve to do my business) (o7, according to
some—1I do not think this your gravity is owing to the rejection
of my suit) ; even without giving out a sound you give water
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to the Chatakas when petitioned (for it): For in the case of
the good the very accomplishment of the desired object is their
1eply to the supplicants.

55. Having done this favour to me, who have addressed a
request unworthy of you, either through friendship or out of
compassion for me, because I am separated, wander, O cloud,
with your splendour enhanced by the rainy season, over
regions desired by you. May you not suffer, like me, separation
even for a moment from lightning (your wife) 1"

Atter S'l 55 the following 5 addmonal slokas are read by some-——

When this much was said, the cloud (/it. the friend of Indra, the God of
rain) having halted repeatedly on hills, near rivers, and in cities, arrived
after a few days in Alak4, the capital of Kubera ; and haviug recognized
the (Yaksha’s) abode, bright like gold, from the signs told before, he saw
also his afflicted wife, lying on the ground on the terrace )f that(mansion .

Then the cloud that assumed any form at will, wishing to communicate
the message, came to Alaki from that mountain and having recognized
the Yaksha’s residence, with its splendour gone, from the signs observed,
communicated to his wife all that the Yaksha taken pains to say and that
was sweet with love (owing to the spirit of love it breathed).

The noble cloud, devoted to the good of the people, delivered in
divine words the message, in order to save the life of that wife of the
Yaksha and she, too, on getting intelligence of her lord, became delighted
at heart: For, whose request, when addressed to the noble-minded (or,
magnanimous), does not bear the desired fruit (fulfil the desired object)?

The Lord of wealth (Kubera) , on hearing the news told by the cloud,
his heart filled with pity and his anger gone, put an end to the curse,
and having united husband and wife, whose sorrow now disappear ed
and who were delighted at heart, made them enjoy pleasures desired by
them, in a manner to yield uninterrupted happiness. :

The poet Kalidasa, having bowed to the lotus-like feet of the goddess
(Kali), composed the fore-going poem called Meghadita having its words
well arranged. It serves as a diversion, in separation, to couples who have
been robbed of the pleasures of love, and in it is to be seen the very
perfect intelligence displayed by the cloud.



NOTES
PURVAMEGHA.

"HEFAR—AY 93 gA: WEGA: | The cloud as a messenger; H i
HAZIYATIeET 799 | The same signifies the poem of the name
by the identical transference of a term. Here neither the termi-
nation B (%4 ) nor &L, (#) is added; nor can we account for the
‘dropping of the termination by the Varttika ‘gareaTiwm™al
-9g®9,” as the Meghadita is not an Akhyayika. In fact, gram~
marians .like Bhattoji Dikshita, Nage$Sa Bhatta and others,
ignore the Virttika altogether, and explain such names as the
present ( and even those actually governed by the Vart. ) by
AR, Thus Bhattoji, explaining TER& (the name of the
venerable Sankarachirya’s Bhishya on the Brah~Sat. ) says
TRl g Il ( For were the termination ® to be
added, it will be TXEARFT T T4 AERF: 1); and,
Bhairavachirya says—ardagaraiNge $a1 a1 ARSI 57 Sy=I-
FrEIEAYAT | 9 g we3: AT 1 Or Jw: g s @ a1 For

other particulars, see Introduction.

According to Sanskrit writers, there are three ways of
introducing a poem, viz.—by a salutation to one’s favourite
deity, or by the pronouncement of a benediction, or by introducing
the subject-matter at once. Here Kailidasa follows the third
way., He has performed the usual Mangala, however, by
beginnig the first verse with the letter & which represents
Brahma, ¢f. the Sruti & &, § AW &c.

Sl 1. ®fag—Certain. As the poem is fictitious, the poet
-does not care, or feel the necessity, to name the Yaksha, Some
- commentators account for the apparent omission by quoting the

verse—WgRIaT @ FATT & 9 faorgerast: | At ArArfy 7 A Wt
~f4%ma: 1. But this is unnecessary, if not a display of pedantry.

FrATAge—The word #+aT (beloved one) is purposely used
thy the poet in:preference to ¥l or some such word. J®-heavy,
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difficult to bear. The f4T%® was unbearable because it was
from his dearly loved wife; else he would not have minded it.

RHIUT—The Ab. is due to the presence of the word S#;
see the Vart. on Pan. 1. 4, 24, S®W¥A:—grossly neglectful of
his duty,”.and hence his master’s curse.

NEAMHTo—FE is properly Acc. Sing. treated as an indeclin-
able, meaning ‘setting, disappearance.,’ It is compounded with
afiqw (p. p. p.oof W Cau.) by detaching the portion &HfAT from
the Sttra f&dfar faardta &c. Pan Il 1. 24, meaning f&dar ga=e
AR | See com. WIEAT--Greatness, superhuman power,
such as that of flying through the air, becoming invisible, &c. A
curse has the power of destroying this power; ¢f. TEITTEHTEIA!
Vik, IV.p. 92. a1 fafegfmn... ... na&@ 29 w@gydar (3€) @9 o
GATAATEGAT & IGEILHSAFL | Dasak. V.p. 143, This epithet is
absolutely necessary since the whole theme rests on it. For,
had the Yaksha not lost his power, he could have easily gone to
pay a visit to his wife invisibly and come back in a very short
space of time, or known about her welfare by mental concentra-
tion, and there could have been no necessity for him to employ
a cloud as a messenger.

agHIo-—a8 Aqa: aﬁnﬂw, Acc. Tat. For the Sttra see com.; a
noun in the Acc. indicating the unbroken duration of an act or
state is compounded with another expressive of that actioun.
oW(IqM—The meaning of the Sttra ‘{mﬁr 4" is—When the second

- Some commenmtors are agam at pams to ﬁnd out what the duty
assigned to the Yaksha was. According to some commentators, it was
to bring fresh flowers in the morning for his lord for the worship of S*iva.
One day, unwilling to leave the company of his wife early in the morning,
he brought lotus-buds during the night. While Kubera was offering these
to S'iva the next morning, a bee, lurking in one of the buds, stung his
fingers. Incensed:at this be punished the Yaksha with a curse as mention-
ed here (Mr. Nandargikar ). According to others, “ He was appdinted .
warder of his garden by Kubera. One day he left his post and went away,
when Indra‘s elephant having entered the garden trampled dowu the
flower-beds in it * (‘Wilson ).



NOTES T

member of a comp. contains a guttural letter, the final F,or that
of the augment 9%, is changed to % when the prior member has.
something that necessitates such a change.

qar:—The Yakshas belong to the class of demigods. They
are represented as the servants of Kubera, the god of wealth,
who is called ﬂa’ﬂ; see iifra, Sl 7. Their duty is to keep
guard over his gardens and treasures. The word is derived as
AgAT T T Fa0: | T FIHEAET 47 figolt e, 0 owgo: q@@ Ry an |
“The word is derived fr. 3§ to worship; either, because they
minister to Kubera, are reverenced themselves by men, or are
beloved by the Apsarasas, the courtesans of Indra’s heaven.
They have, however, their own female companions or wives, as
appears from the poem. One writer (Bhagiratha), cited and
censured by a commentator on AmarakoSa, derives the name
from sy (styfa @ fogfata S ). Occasionally, indeed, the
Yakshas appear as imps of evil, but in general their character is
perfectly inoffensive. "-——Wilson.

JAAFAAQqTo—RAama lived on Réamagiri with his wife and
Lakshmana for some days while in exile, and so Sita gave
sanctity to the waters of the mountains by her ablutions therein
as her sacred body came in contact with them. Cf. Moropanta-

gfam &3 drar agmfzaie fg agat

frrgEsio—Malli. takes R in the sense of ‘thickly growing,’
and understands by 3TAW% the Nameru trees. But there is no
necessity thus to restrict the sense. It is better to take BTATAE
in the sense of ‘ trees affording thick shade’ (over which the
position of the sun had no effect ). f&9 may also be taken in
the sense of ‘ pleasant’ qualifying ®7dl; or, lovely, beautiful,
qualifying trees. One commentator says JaTRfEwamsiy afafe
Jai orar 9 7flaqy & SrawRE 337 | The Comp. BEWR is of the:
THRAFAMNT or AeqATEAN class.

TAAGTo—Malli. understands by Ramagiri the mountain
Chitrakata in Bundelkhand. Rarhagiri lit. means °the moun-
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<ain of Rima,” and may be applied to any hill on which Réma
resided in his exile. This coupled with the fact that Rdma
resided for some days on the Chitrakiita, might probably have
led Malli. and other commentators to identify the former with
the latter. Looking to the starting-point of the route to be
pursued by the cloud, as pointed out by the Yaksha, we must,
with Wilson, take Ramagiri to refer to Ramtek, which is
situated a short distance to the north of Nagpur and which is
simply a Marathi equivalent of the Sanskrit Ramagiri. It is,
as Wilson says, covered with buildings consecrated o Rama
and his associates, and receives the periodical visits of numer-
ous devout pilgrims.

MAHY— According to Malli. the love-lorn Yaksha could not
ieel at ease in one place and shifted his lodging constantly, and
50 the plural is used.

According to a tradition referred to by Malli., the idea of
writing the Megh. was suggested to the poet by Rama’s sending
a message to his wife by HanGimat under similar circumstances.
The metre throughout is Mandikrantd or the Slow-mover,
-which is well-suited to the serenity of its theme.

SLo2. ?ﬁﬁlﬁﬁ—Some; here, eight ; see com. AFST—Mark .
the propriety of the word. ‘His wife who was unable to bear
the pain caused by the separation’. ®WWI—Sensual, voluptuous,
This word also is significant. As a victim of passion he had not
the necessary strength of mind to bear the separation; and the
fact that his wife was Abald doubled his anxiety on her account.

FIEIST— Being voluptuous, the Yaksha had not divested
himself of his ornaments ; but the gold bracelet dropped down
{rom his hand owing to the emaciation brought on by his con-
stant thinking about his wife, and so the wrist was bare. Such an
«effect of anxiety preying on the minds of love-lorn persons is often
described by Sanskrit poets ; of AfEFIRTHTRIST G TE TAT
sferdd | Sak. 111 11; fard grarf staex@imigam &c. Mal.—
Madh. I1. 3; and a9 g% &1 qgfa woigs w&afy | Joid. 111, 9,
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AMTIE— For the deriv. see Malli.; we have first 91 signify-
ing the full-moon-day on which the moon is in the asterism SIT9TST
(7at or S ), by affixing 39 () and the fem, aff. §; and then by
adding 31 (again) to ¥MTE in the sense of the month in which it
falls, we get the word 3T9T% ; so W4T dioaTEl srfae 4 7mG: | The
student knows that the Hindu months are named after the lunar
mansion in which the moon is on the full-moon day. The mean-
ing of the Sitra (4T Sfi‘ﬂ’ﬁ; &e.) is=The aff. 3190 is added in the sense:
of the Loc. to a word in the Nom. case if it is the name of a fuli-
moon-day, and provided the whole word so formed is an appella-
tion of a month (a half month or a year ; so qiaT9a18: &c.).

KAATETE— Probably the rainy season set in, in Kalidasa's
days, in Ashddha, instead of in Jyeshtha as we have it now.
Some commentators propose to read STATXFH in lieu of 4o,
taking 9 in the sense of the end, 1. e. the last day of. But 3%,
which properly means ‘putting out, disappearance,’” will require
a twisting of sense to malke it mean definitely ‘the end or last
day of,’ and Kalidasa is not likely to use such a word in such a
sense. #Besides, we shall have to throw the date of the commence-
ment of the rainy season yet forward, to the beginning of Sra-

* Malli has thus discussed the whole question: —Some propose to read
gafeay for sygafo, for they say, the poet speaks of the proximity of
the month of Sravana in the 4th verse, and we get that by reading thus.
This is unreasonable. For there is no reason why the first day should be
given up. If you say—‘to get the proximity of the month of Sravana’
that will not do. For if you mean mere proximity, there being such
between the two months, it can be shown to exist between the first day
of the first month and the month also, as a part is included in the whole.
Very close proximity being useless (not serving any purpose) is not intend-
ed here. Supposing it is intended, what ground is there to suppose that
a cloud would surely appear on the last day exactly? So this does not
seem to be probable. But on the contrary, in the reading that we have
preferred, there is sufficient time allowed to the Yaksha to think of
sending a message to his wife in time to ward off any possible future:
misfortune or cagualty. So mere proximity is of service here, and not.
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-vana; but this does not seem to us likely, for the Yaksha must
“have thought of his wife at the very first appearance of a cloud.

sigge—aTheE: arg:, sPse arg xfa a1, 39; spread or rest on
its peak. FABITIANAT A% means a rampart, an embankment;
hence anything resembling it, such as the bank of a river or the
skirt of a mountain. HI¥T—sporting with it by striking it with
horns or tusks; butting sport, which elephants, bulls or buffaloes
are in the habit of enjoying. QRO means ‘stooping to strike
slantingly with the tusks;’ now see Malli. for the comp. Regofiz—
attractive or beautiful. The simile is based on the fact that clouds
_are often seen to assume various fantastic shapes, such as those
of elephants, buffaloes and the like; of. Purapasarvasva—uafeaiar
TUIETA AAAIAESA, also TAETFAGHTTTSARAAT 187 FIFITHFAT
Sié. VI. 26. Elephants are often described as enjoying the butting
sport. Cf. fa: wfqmﬁramgmsﬁ: FURATIFTEIY | MBe@ryISH
extreme proxtmlty Here .an objecuon will be raised-The Yaksha was over-
powered by love and incapable of cool reasoning to think of a remedy &c.
To this we reply-If such a man is incapable of providing a remedy for the
future, surely he is incapable of sending a message also: this will be
strikiog at the very root of the whole-the writing of the poem itself will
be impossible ! So, praiseworthy, indeed, is your critical acumen !

Here an objector will say-how will you explain this inconsistency
then ?—For, the Yaksha says further on ( See II. 50) that the separation
would end after four months on the 11th of Karttika. Now, calculating
from the first of Ashadha, we have four months and ten days in excess.
This objection is met by Malli. by saying— You cannot urge this against
us, as your case will be worse still ; for counting from the 1st of S'ravana
we get four months short by 20 days. And as the inconsistency is greater
in your case you had better be silent. The poet does not want to be
arithmetically accurate. He roughly speaks of 4 months, ignoring the
difference of ten days. So the poet is saying justified in saying

-wgafzay &c.

Here it may further be suggested in defence of Malli's reading that
by the time the cloud would reach Alak3, halting at different places and
deliver the message, 10 days might pass off and the period from that
time to the 11th of Karttika may be taken to be exactly four months.
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TEEARAIRAEG08AA | Ragh, V. 44; fuafzeRaradiyaiy ¢
Gis. 1V, 29; Zara & wREREE 1 Kir. VI 7.
S1. 3. FYAN—with great difficulty (because the cloud was
FtgaTo ). gHre-The cause of placing in the mind (JT4T) 4. .
" creating, a longing. The cloud, the harbinger (indicating the
approach ) of the rainy season, when men travelling abroad come
home to enjoy the company of their wives, at once made him
think of his wife and long for her company. The sight of the
cloud was therefore unbearable to him, and he had to make an
effort to stand before it.

© FAFTATA—&e.—V. 1. does not make good sense and must be

rejected. It means ‘ the cause of the planting, i. e. production of,
the Ketaka flowers’ (FRIFgAcaZz={z17€d) which excite longing,
But the rainy season is not the special flowering season of the
Ketakas ; besides it is not the KNetakas alone that create a
longing, as Kali. himself says elscwhere: Cf. ®aFaawigaaaaad
fageqaeacggariaarfaa: 1. oo & 7 Qfy Sregs1 1 Ritus 1L 17.
Again, the poet wants to describe the effect directly produced
by the sight of the cloud, and not the indirect one produced by
other things.

s=aq(sq:— The thought of what the condition of his wife and
his own would be brought tears to his eyes which he suppressed.
For such an effect of the appearance of clouds on the mind of a
love-lorn man, ¢f. Gaf@iaraad: Waladaara@ha gga1 94 vy
o geriaT 7 @iEmarny g4 fages 1 Ragh. XIIL 26. The Yaksha
did not weep, because he knew definitely® where his wife was
and that he would be united to her after a year., Rama had no
such hope then and so, he wept.

aAqaFET—The king of Yakshas; ‘a9 9% 1 T @’ g
fawmoed|:, RI{—till he could control the emotion rising within.
Zeq—brooded pensively over his lot.

ATEI®—The advent of the rainy season, succeeding the
oppressive heat of the tropical sun in summer, has a particularly
refreshing influence and is hailed' with delight even by people
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happily situated at: home. “The commencement of the rainy
season being peculiarly delightful in Hindustan, from the contrast.
it affords to the sultry weather immediately preceding it, and
the refreshing sensation it excites, becomes to the lover and the-
poet the same source of love and tenderness, as the season of.
Spring is for the young and poetical in Europe.”—Wilson, Cf.
gATE:..... .94ma: &ifaswtia: 80 Ritus 1 1 giew—aeras
fary =y @&, 4. A man in the full enjoyment of all comforts
that a home affords, such as the company of his wife and.
children, and so forth. JAYIFN—IMT has here the same
meaning as @EIAT or the proper state; ‘agitated, disturbed’. Cf.
Qi JATRATARVSIHRIFT ATt afsafa ) Vik. IV. p.
92. This effect of the approach of the rains is due to its accom-
paniments—its thunders, the cool wind, the notes of the hilarious
peacocks, the bursting out of the Kadamba and Kandala flowers
and the like. Cf. sifiraafy a: gwaaat sz 7 Frafear fms
&9 1@ 9 g3aE® g | Kir, X, 23; W94 IRIEI9ESAT RIg-
waizawadd | faenar S ffenr spgifmmaanfa far @@ an
Qaled SIAT 9 A FOR W AR FEriadoairarieard aar
Féfagamrmt | SreR AR AR e fifmad: | fie-
T AARESE [qaTEIHRISEAA: 1 Ragh, XIIL 27-29.

FUSIEVO—FISETHT: FUSIBT: afena+ sv: (an eager desire or
longing for ) € afAT | \

Sl 4. With the internal ferment subsided, the Yaksha addresses
a prayer to the cloud wishing to send tidings of his health and
unchanged love to his wife by it that her life may be supported.

78— The month of Srévana. The month of Srévana is
especially hard for separated lovers, because the heat of summer
being completely annihilated by the downpour of rain in Asha.
dha, it is perfectly suited to enjoyment. Also because the season.
is very majestic with the full array of its paraphernalia. Cf the
Subhashitas—rfafy fefy aify a2 el srfrearggaray swE
qreq & hafi ¥ frar aufs mfg 7 arfy 78 afz o sl wieomer @
zfar Fwaaiie | ferafy Rl sarfie wft Bl o,
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RqTEA FATG—is the reading proposed by Natha, a commen-
tator on Kali.'s poems anterior to Malli.; in this case S8R will
have to be taken in the sense of ‘ restored to its original nature’,
‘ composed ' (see Malli.), a sense which is not directly got.

Malli. thinks this reading unnecessary after the refutation of the
reading ‘ S¥HEa¥ * he has given.

gRrairaate—afaaar sifyd zfyarhfyd awaress gfyarod,
afgare vy wd: grsearedfd; i1, whose object was, i. e. who was
anxious to support the life of his dear wife. The word =f&@T is
purposely used ; it explains why he was anxious to do so. He
does not use the word afear or some such word. This reading
is preferable to o@¥ as it better expresses solicitude on his part,
while the latter simply means " for the sake of.” Mark the other
reading also ( o49¥3L ).

AT\ comp. of the THTUM class. TN is formed from
the combination of 99 and 3%T ( 99a: 83T ); here the A is irre-
gularly dropped ( TUATIRINZ ); see Sid-Kau. on gHEOffa
gaiafies | Pan. VI 3. 109. Whenever some portion of a word
1s dropped or changed in the structure of a comp., it is classed
under the head ‘@=L’ Cf. awigdh (fr. s +41@%). The
Instrumental is used by the optionality given by the rule &Fie
&c.; so S also ; see Malli’s remarks.

ﬁ'g:ﬂm!ﬁ-—l" ull of, consisting of, his own welfare or safety.
The life of a beloved wife depends on the safety of her husband.
Cf. Manu—3a o at vedt =1 &t ga1 afa@aqr. Here w3 (#az)
shows Sﬂ'ﬁﬁ ( mostly consisting of ). ERT'&W{«——F ut. part. of the
Cau. of §; wishing to have it carried or borne.

. e :—Fresh-blown ; 5 qFa®TwEs. The Kutaja is a smalf
plant bearing white flowers of an inferior kind and not having

a pleasing smell. But the Yaksha took up those flowers as he
had them at hand being the flowers of the season; also because

addfy ggtaTfafigad adsaw,

MH-TO whom the ceremonial offering of worship was
made. WG A= g ¥4, fr. %€ (or ¥9) with the aff, &
(s=1). It is presented to a deity, 'venerable person, or a

M. 3
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distinguished guest. An Argha generally consists of the follow-
ing—3me: T FaET <Y it qvger: | gan: fowrds Y3 semsd
SR I In the HIARE of 1T, in a passage quoted from the
Devi-Purana, they are given somewhat differently-{ﬁﬁ‘m‘?’n
Afeqe: | QTG 9 Xararaeisd of@Ta: | Water is

not mentioned here, says Wilson, being considered as the
vehicle of the whole. The same authority adds that should any
of these be not procurable they may be supplied by the mind
{ iy gfugaEAlad a1 96 1 ).

sf@:—The thought that he could send a message to his be-
loved by the cloud cheered him up. Sifastg&o—This may also
be taken as an adj. qualifying ®&Td; Malli.’s way is better as it
refers to the action.

SL. 5. In his eagerness to send a message the Yaksha for-
gets that he was preferring his request to an insensible object.

WﬁlﬁiowHere Kali. is not telling us what a cloud is
( that he has done elsewhere—see Ragh. X. 58 ), but describes
it as it appears to a beholder on earth in the rainy season—i. e.
with the vapour impetfectly condensed, having flashes of light-
ning and being driven by the wind acting on it.

®-%—This expression, which is an instance of the Figure
called fa% (see Malli.), is employed to express great inconsist-
ency or incongruity between two things ; of. & WIXHA 7 @&
srerfawar afd: | Ragh. 1. 2; & &1 gaqafg®t & 9 ¥ Ragda-
Arge ) Malav. 1L 2; faaiigdrmaefigar & feiai 9fa &
w=34: | Kir. 1. 6; & 79 gfomrar sifaq afears & = fafyafaam
JAERT: TR | Sak. 1. 10.

ﬁ%m%ﬁ%—OThings to be sent as a message. For the comp.
see Malli. 839 is formed fr. {3 with 9 with the aff. ¥ (31),
and means the same thing as 31¥; hence Malli. takes the comp.
as a Karm.

q’gﬁﬁ:wwg means °‘clever; hence, competent or able to
discharge their functions intelligently, ®¥9—properly means
‘an instrument;’ here, the organs of sense, being the instrument
of communication with the external world of the soul. Sifm¥:—
beings acting intelligently. ‘
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G —IGHRET WA AT anxiety, eagerness ( to attain
‘the desired object ); m&ﬁgm IgH: Amara. wqﬁm——not
considering or weighing the matter fully or properly. WA
means ‘ complete enumeration;’ hence’ looking at a thing from
every point of view. '

quE:— W Fhad @Al fr. & T2, with off. (31 rdtsguad &:)
T AT F gd 9140 A or Ef 0 iy fr ggtem (vaw),
coming in irregularly ( @EEAR ). aar 7 sqife—faiy oafar 3
TR GTWHHLH: T |

HIATAT :—3T3 p. p. p. of & with 3T; suffering from, oppressed
with; FAa amal:. —because, for. FHRAFION :—FAT FauT fawot:
{ helpless ); naturally unable to discern; by nature indiscrimi-
nating. oAV, l.—means S HIUT:, unable to know properly
o whom to make a request. Cf. w1 9gdfd SMeaeq: araradt ¥
qzafy | F ezafy asteaxead] 219 @ w=afa 0. Here the fourth line
supports the statement in the first three lines, and is an
instance of the fig. Arthdntaranydsa.

Sl 6. gﬂ'ﬂﬁﬁ%——see Malli; well-known or renowned in
the world. Here @ () the p. p. p. termination must be taken
to indicate a past time. If it be taken in the sense of the present
tense by the rule @fgfeywrdvasr Pan. IIL 2. 188. afifig=s 3.
UG TA | T AT R IRsqA 59a: | g3 fafXan, & Sid-
Kau.—After roots denoting wish, understanding or respect, the
aff. (F) dis employed to indicate the Present, Y39 will have
the Genitive case by W& = 9391 and there will be no GHTH by
the rule T 9 W47 Pan. IL. 2. 12. (when & has the sense of
the Persent tense by the above rule, a noun in the Gen. is one
compounded with it ). o

geiaae—The diluvian clouds ( Colebrooke ). g8R & sirad-
i waafea scatter Ef—A class of mighty clouds pouring a vast
quantity of water and appearing at the time of the destruction
of the world. Cf. &% Wi« WIaa® YSRTrAHR: | Veni. II1. 5,

“Clouds, agreeably to the Brahméinda-Purina, are divided
into three classes, according to their origin from fire, the breath
«©of Brahman, or the wings of mountains that were cut off by
Indra. These latter are also called I5T9d& being especially the
receptacles of water. They are thus described in the Brahménda-
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P. and Purapasarvasva-JSiT aTH & F97 TEA€aI4HeET: (insatiable:
of water ) | JSRUAIRIRIA FRAAE TFTAT: 11 Wilson, ATAIETHRIE §
AETNTEATET | FIAFT FEAATC GINFTEWS: 11 Malli. seems to
take 45K and 3190 as two defferent kinds of clouds. If we read
the words of the com. as J5RUr% ¥ Iradarar (¥ being supposed
to have been accidently dropped), Malli, may also be taken
to be referring to one class alone.

q&{@o—The Comp. may be taken as sfragran ye7y. The
chief man or agent, officer. Indra, according to the original
Vedic conception, is the god of the firmament—the lord of the
atmosphere and the dispenser of rain. The clouds, then, being
the distributors of rain, may well be spoken of as his chief
agents or officers.

FIHET—FTARATT ®AOFET ; see the quotation ( ATFIIGT:)
&c. above. Wilson quotes Socrates, in the *‘ Clouds 1 —

Soc.—\Why, then,

Clouds can assume what shapes they will, believe e !

. ( Cumberland’s Translation ).
agra:—Formed irregularly by the Unadi Shtra AL
qrafiaengataa aEy g9 A6 A1 AT QAT | T 9 SO |
Sid-Kau. In the Veda, however, A9 means * a gift, bounty,’ and
JA9 or AT means ‘bountiful,’ the god of munificence.

AP —say sEt adf fr. swg+zq (forfa:); one who has to
make a request (¥4 ATIT); a@ AEIS%IN; AITRIA—Being
subject or owing to the power of fate; goes with LI,

JIAT— L. ATTHA (A% ); 941451330924 9 ) Pan. 111 3
90. 7 is added to these roots, %, qT=AT (7 changed to A+ ),
g, faw, 9% and &,

wigr—AE Fruitless; g+ (99) ; OARAT, The afl. 9% is
added to roots ending in a consonant. ACH—means ‘slightly
better’. According to Amara. this is always neu. in this sense,
Some hold that in this sense the word is indeclinable. J{TN—
See Malli; one pre-eminent by his merits or accomplishments;
one distinguished by his virtues.
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#AIH—A97 is derived fr. 317 to protect by affixing the Unadi
derm, 3IW; AFFWETAFH from whom one protects ( keeps off )
-one-self. The T of ¥ is optionally changed to ¥; so 3dH also
( #FaTA: I 98 92 1), It means ‘the lowest’ (in virtues, position
or worth), vilest (opp. to 39# ). @so—aq: AT F& | CL.
WA1SE @At TOMAS! eqi aaadr 9 fagr gy Aty fr aarfafkwsan)
Hamsadata 9; and for a similar 1dea agwmfﬁqar&éﬂma(' f&q-
N5ty ad wgreafa: | Kir. 1. 8. Remark (&r=1 &c. )—“This is a
sentiment of rather an original strain, and indicates considerable
elevation of mind.”—Wilson.

SL 7. dagrat—(1) Those suffering from the heat of the sultry
season; (2) Those afflicted with the pain of separation. TTOT—
The resort of, the protector of, by giving relief (1) to the heated
by imparting coolness to the weather; (2) to those suffering from
the pangs of separation by making those who are absent from
home seek their homes again, Cf. &: da% farefagd &c., infra Sl 8.

RAFRET—p. 4. p. of P with 4. Cau.

AFASAT G—see Malli; when pot. p. participles are used, the
agent may be put in the Gen. or Inst. case.

AFHI—AA(T T4y Tfq 94T, {r. 9 to decorate, with the aff.
{337) tguarizearfzearara: | It is the capital of Kubera, the god of
wealth and the regent of the north, so called because of its
grandeur. It is also called FG9IRT, TGS and A1 It is situated
on the mount Kailasa, a peak of Himalayas (called Meru in the
Puranas); according to Pauranic accounts, it is below Kailasa.
1t is thus described in the B. .—awar faifar 1o wad I &T |
RmATSTa STt | e kel g srereedtiar |
FETCEAaRt ot fsaedT /AT I &c. Of, Bv. 11 9—fwfa et
wfearonTal aater Jaques se: |

QEMOOT—Of the wealthy Yakshas. According to some, of
Kubera,’ the plu. being used out of respect.

QI To—AY 9 qGUTH 9; the outer garden. This is the well-
known garden of Kubera laid out by Chitraratha and called after
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him Chaitraratha, It is further called 3579 (see II. 10.) fRqag o~
Siva residing in Kubera’s garden, being his friend, (see ¢nfra,Il,
12). The digit on Siva's crest is described as shedding a power-
ful light, so powerful as to everpower even daylight: ¢f. fatsfa
ﬁ!ﬂjﬂﬂﬁmﬂl‘ (378w ) &c. Kum. VIL 35. It is therefore spoken
of here as illumining the mansions in Alaka. Cf. for a similar
description #&} AgTHTETHaaTE EA 6o wadie: | afreaysh
g€ Saifrsalaaraad frdafa s 0 Ragh. VIL 34, This is men-
tioned as the distinguishing feature (34T3dq4%) of Alaka.

S1. 8. Now he says—Set out on my errand and you will have.
the credit of rendering collateral service to ladies by cheering
them up on the way.
qaA—IATA T 999:; the purifier, the wind.

3’5@3’1’60—-316'761 S@HATA=al q1f4:, A@F—curling hair, that
which decorates the head; for deriv. see @&, last §1. ‘Holding
up the ends of their tresses that were hanging loose about their
faces, that they should be better able to see the cloud.” Chaste
ladies, when their husbands are away, do not comb or dress
their hair, but allow it to hang loose until the return of their
husbands. Cf. Wi AW Az | ERA WYL 19
erIfragaRT I Y4 1. 84.

Tar—may have here the’ ordinary sense of ‘a woman® in
general, or the special sense of I &, Cf. afqar  wfqaragt-
g(mr?ﬂ 9 Qf31 Amara. aqAqTq—Through the confidence
produced by previous experiences. ®IHAA:—Taking cheer (at
the thought of their husbands returning home ). The reading
SqE~a: is grammatically wrong, as the 9 cannot be inserted.

@74 —Engaged in your duty, 7. e. when you appear and
commmence the season ( Malli. ). We may better take it in the-
sense of ‘ when you appear with all your equipments, are fully
ready to begin your work.’ Cf. for the meaning of &%& and
the accompaniments—AaS@YC: G9RISH 7 galaaET GOIFRE -
FE T AH AT | SGATY TGRTCERE T AT | Fenfaieey
faaforar 7 /A=l 0 Vik. IV, 1
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Arga—fam: q: S1IAI 794T; 2, who is not able to undertake

the responsibility of duty ; hence, one who is helpless, miserable,
afflicted with.

S™T— For deriv. of- tfwirat a.ufazg ml yrag sr4d | IS
ST JZEAT TS g9:0 Manu, [X.8, See also Malli. on Ragh. IL I,

qrsfide —atferafy qudiar 3faded. The aff. €7 (@) is added to
#1f¥ when it comes latter in a com; see Pan. V. 4. 7.

Sl. 9. Malli. reads this verse after the next but without regard
to the context. If we read this verse just after @MT&E, it har-
monizes well with the context. The particles ¥ and ¥a%d become
appropriate only when taken in connection with the two preceds
ing Slokas. Moreover, as the statement (HY8&d~ &c.) made in
%3 99 &c. is akin to that (¥R &c.) in ¥ #F &c, the
latter is in its proper place when placed immediately before it.

ata—This is connected with 823 &, the Sloka TATER being
a parenthetical one. This Sl is necessary as the cloud needs
an assurance that the journey would not be fruitless. The
Yaksha, therefore, assures the cloud that his wife is neither
dead nor faithless. WEAYA—TUL JAT: G TRT; now see Malli,
See infra, I1. 26, TEGEH(—IT when preceded by words of the
R class (&AM being changed to @) necessarily takes §
and inserts ¥, thus Y&, T &c.

ASqqAT—mark the use of the word; not dead; somehow
keeping body and soul together, that is all. (All the effects of
pining will be there, such as emaciation, pale-facedness and so
on). See infra, IL. 22-24. AAgAARA:—The reason of this is
furnished by WTISTERL,

HPATH—He establishes a bond of fraternity between
himself and the cloud.

FYAATA—FGUA 83T7; delicate and fragile like a flower ; ¢f.
FWEATIE 24 Vik. 1. 6; [T A FYIGFAR & 1487 | Uttar.,
IV, 12, SIFAT—ATRAT-ART{a q€41;; a women with excellent limbs;

_here the aff. ¥ indicates ‘excellence.’ ¥FTHAIL, VG qITH—TW:
qfig fewe, m%——prevents from giving way; sustains, keeps
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up. Cf. TR faggr@mamse: areafy 18ak. 1V, 16 ; wrxmaega 9
FAAATSHTGTOTA: ST FGAN FUAIATEAT & Qe | Mal.-
Madh. IX. 26; smamrR: af@ @ada: Fad SoEg | Uddhava—
SamdeS$a 83 )as quoted by Mr. Nandargikar ).

Sl. 10. #5g #A¥g§—See Malli’s remarks. Grammatically this
should be ##g#%; for by the Sitra °‘ g&R PEgsaed’ Pan. VI,
1. 12, an attribute is repeated, when the sense to be indicated is
1T or resemblance ; 7. e. when a thing is like, but fully like,
what is expressed by the attribute; and the whole is treated as
a Karmadharaya; i. e. the first word must Jose &c. case
termination and be restored to its mas. form; so this ought to
be #¥Z#=ZHq; but as we have it, we must take the repetition
somehow to express the intended sense. viz. ‘very gently’.

FZR@—drives on, propels. IYl—suitably (to your object)
(Malli). It is better, however, to take 34T in the sense of ‘as,
since,” making the first two clauses subservient to the last. ?[fi
also has its force then, which it loses if we take the last also as
independent omen. Again, if we follow Malli.'s way, the verse
18 open to the fault of the violation of the sequence of tenses,
Fzfd and wefi being in the Present tense and &fas3= in the
Future, which is avoided if we take the occurence of the third
as dependent on the first two omens.

A —Standing on the left side. The presence to the left of such
birds as peacocks, Chatakas, &c. and such animals as the deer &c.
is considered auspicious. Cf. the verse quoted by Bharata~
Mallika, as given by ‘Wilson—aTgu&Tasi=Iet & =2 gafgar: am: |
FAT a1 THT Bl ¥=rEE@NAT:I, Other commentators quote—&HIi
ATTEHIGRA Ay WFI{Ea: | gergiE xa=sfa surggnatim: . “The
term Vama is rendered by the commentators in general ‘left, on
the left side’; but Ramanatha Tarkéalamkara interprets it as ‘beau-
tiful’ and maintains that the cry of birds, to be auspicious, should
be upon the right side, not upon the left. Bharata—-Mallika,
however, cites astrological writers to prove that the Chataka

Chashas (blue jays), and other male birds, occasionally
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also antelopes, going cheerfully along the left, give good fortune
to the host.” The Greek notions agreed with those of Rama-
natha, and considered the flights of birds upon the right side to
be auspicious : the Romans made it the left ; but this difference
arose from the situation of the observer, as in both cases the
auspicious quarter was the east. In general, according to the
Hindus, those omens which occur upon the left side are
unpropitious.” Wilson.

Jras—The Chataka is a bird which is said to drink no other
water than rain-water and is described as anxiously waiting for
the appearance of clouds. Cf. JNFS A TaHTROT o1 gETfHaTEEI-
a?rﬁqw | Tt wed qEErfRarfiol FeTgan: siAslacEAn I Rtus.
11, 3. This supposed habit of the bird makes it an object of
pity thh the poets; cf. GATATIRYTH woqt Fiely s@g g w3
qaf Fiasgy feam: saifa=a: 1 Bh. Nit. 97; also 98. See also
our note on AIFFAT Vik. 1. p. 35.

&U#9:—Proud; full of spirit ( now at the sight of the cloud,
its wishes being near fulfilment). The other meaning ‘now
having a relation,’ suggested by Malli.,, will also do: for this
meaning, cf. T%1 eafied sgfisty 1a: gy feaffy | gEaaoaR
Sak. V. p. 137. The first sense, however, better suits the
context as the rainy season brings joy to birds like the peacocks,

Chatakas and the like; the variants &WE:, Hg¥: also support
this view.

WATITARAIT—E here means, pleasure or joy of.

qR=T— Acquaintance with, 7. e. experience of, Some take %ot
0 mean a moment; TATET THHR &07 GUATH IR ST 1.
Poets conventionally attribute to clouds the faculty of impreg-
nating the female cranes, the advent of the rainy season being
the time of their gestation. See Malli. Some read “FwYR=H,
explaining TR &AW g GA%: TR 767 T, AATEE—
will wait upon you, minister to your pleasure. ¥&1&T:—The word
is always used in the fem. and therefore means ‘female cranes’
Some commentators call them the females of Bakas (¥&uea: ).
Cf. g3 FomwT s Sraosarfefia: | Mrich, V. 23; for the
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congregation of Baldkas in the sky at the sight of clouds, c¢f.
{¥a:) srwrfy qeagerRUang: Mrich V. |; 19K qaRgsmmy-
A¥N: g 7 | Ibid V. 15, GTAChFaoEIaoaeaqrioai. ... ...
wTaTAEwTEn | Kad.

SL 11. He says—Further, you will have travelling com-
panions also.

J¥—Malli. having followed the wrong order could not see-
the propriety of the particle ® and omits it in his com., probably-
treating it as an expletive. It will be seen that it is appro-
priate when this Sl is read after A= 78 &c.

IR T —sxarfs @i 484 ; in which mushrooms have
grown or sprung up.- This is a sure sign of the plentiful growth
of corn; see Malli. Malli. takes f4&F#F in the sense of the
flowers of the Kandali plant, which also bears flowers in the
rainy season; ¢f sfugefeu fademgafaatin: 1 Sid. VI 32,

AAETEHLE— Longing for, eager to go to, the lake Manasa.
IH—IFT AAISET; here by the Sutra  Iek =41 " the afl. & is
added to ¥ in the sense of ‘ longing for ’; ¢f. AT ey m
AEgHRATER] | FAF TEFTat W7 {gm 0 Vik, IV, 14;
Eﬁqﬁ‘ﬁ{ﬁt 1w gufa afear Fafc meg 2fq | Ghatakarpara 9.

The sacred lake Manasa is situated, according to Paurénic
accounts, on mount Kailasa. it is also called #1&f 8T ( see Ragh.
XIIL 60) having been created by Brahman from his mind.
According to the Ramaiyana the river Sarayt or Gogra issues
from it. ¥eTEe (@) Tw wagr fafid qGgu AW ATIES
d9T A G | TRATEGETT A8 QISANATIES || GUNTH GO goAr
AGHC=ZAT | Balak. Ch. XXIV. But in reality no river issues
from it; the river Sutlej flows from another and larger lake-
called U8 which lies close to the west of Manasa. It is
stated in the Vayu—P. that when Ganga fell from heaven upon
the mountain Meru, she ran four times round the mountain and
then divided herself into four rivers which ran down the moun-
tain and formed four great lakes, ¥®WMZ on the east, fAZ on
the west, #E¥X on the north, and AT on the south,
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Really the lake lies between the Himélaya and the mountain
Kaildsa, which runs parallel with it on the north of that chain,
It is the favourite haunt of flamingos which migrate to it at the
commencement of the rainy season, “ Those birds find in the
rocks bordering on the lake an agreeable and safe asylum when
the swell of the rivers in the rains and the inundation of the
plains conceal their usual food” Moorcroft’s journey to Méanasa-
sarovara, Asiatic Researches, XII. 466. See Vik., IV. 14, 15;
Ragh. V1. 26.

%ETG’N:———T he name Kaildsa is variously derived: % &I @rar
FEAAE HOTE: ChRIYEH: TEAM FOTH: | 4G1 ¥ AYE FO | 781 qE
TE%-the aff. 3 7, e. ¥ is added in the sense of a ‘ collection of
that, YATEN o7 | Ho+3ama4+¥ (9%) by €08 (9% is added to
roots ending in a consonant ) f sfuw B v=1; & &9, =1 qhn
FBATEEAY: W1 T )

Kailasa the abode of Siva and also of Kubera, is, as said’
above, north of the Manasa lake, beyond the Himalayas. It is
also called qda, Taarf®, ewfeFifz &c.; of. further, Slokas 60-62°
The following will be of interest to the student:—

Kailasa, as it here appears, says Wilson, a part of the
Himalaya range, is, in fable, a mountain of costly gems or of
crystal, the site of Kubera's capital, and the favourite haunt of
Siva. He quotes the following account from Baldzus-“ The:
residence of I'Svara is upon the silver mount Kailasa, to the
south of the famous mountain Mahameru, being a most delicious
place, planted with all sorts of trees that bear fruit all the year

round. The roses and other flowers send forth a most odoriferous -
scent; and the pond at the foot of the mount is enclosed with

pleasant walks of trees, that afford an agreeable shade; whilst
the peacocks and diverse other birds entertain the ear with their

harmonious noise, as the beautiful women do the eyes. The cir-
cumjacent woods are inhabited by a certain people called Munis
or Rishis, who, avoiding the conversation of others, spend their
time in offering daily sacrifices to their God. * + s Within
the. mountain lives another generation called. Yaksha, and
Kinnara, and Indra, who are free from all troubles, and spend:
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- their days in continual contemplation, praises and prayers to
God. Round about the mountain stand seven ladders, by which
you ascend to a spacious plain, in the middle whereof is a bell
of silver and a square table, surrounded with nine precious
stones of diverse colurs; upon this table lies a silver rose, called
Tamarapua (?), which contains two women as bright and fair
.as a pearl; one is called Brigasiri (?) i.e. ‘The lady of the
mouth;’ the othor Tarasiri (?) 7. ¢. ‘ The lady of the tongue’,
because they praise God with the mouth and tongue. In the
centre of this rose is the triangle of S’ivalinga, which, they say,
is the permanent residence of GGod.”

faaidgeac —fyarai faesatia; now see Malli. q¥ra—fr. afaq
.a road and €% (8% ) added in the sense of ‘good for, serviceable
on,’ hence, provisions for a journey. This fondness of the royal
swans for lotus-stalks is often referred to by Sanskrit poets; c¢f,
T sfgafasafy arad aq waagEa T ggorg 44:1 Vik. IV, 15,

ATEET:—A kind of goose with white body and red legs and
biil; see com.

SL 12, ANTST &R —take leave of; J and ¥5¢ when preceded
by #1 are Atm; see the Varttika quoted by Malli. agE—as
a mountain has a particular attraction for clouds the two may
be spoken of as dear friends. Poets conventionally represent
the following as natural freinds :—WggdaIAGIATRTAZT: |
Tt arar=atay wwaa: | w8 WE-i. e. Ramagiri, and
not Chitrakata, as Malli. has it.

g9 &c.—1i. ¢. when Rama resided on the mountain. Qfﬁl—
* This appellation is given to Rama, as the most distinguished,
the lord or master as it were, of the line of Raghu, an ancestor
of that warrior, and himself a celebrated hero and sovereign.”

“Wilson.

FRATEaT—at fgameaEy 4, ame-cf, Vallabha—udan
¢ stogear favar wateq arg = gafea

SL 13. He now points out to the cloud the route to be
.Aaken by it,
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“We now begin the geographical part of the poem, which, as
far as it can be made out through the difference of ancient and
modern appellations, seems to be very accurately conceived. The
two extreme points of the cloud's progress are the vicinity of
Nagpur, as mentioned in the note on verse 1, and the mountain
Kailasa, or rather, the Himalaya range, During this course, the
poet notices some of the most celebrated places, with the
greater number of which we are still acquainted. In the first
instance, we have here his direction due north from the moun-
tain of Ramagiri ”—Wilson.

AT I 8T ABAT 4T A&, fit for, suited to (so that
you can go with ease, avoiding a circuitous way ).

RAAT—Lit. it to be drunk, as it were, by the ear; hence,
extremely sweet to hear; the use of the word ¥ implies the
comparison of the message to nectar. When a thing is extremiy
gratifying to the ear this expression is used; of. ®NTA FHREH
fig=a Vikr-Ch.I. Wsaa"9—is the reading of the wram¥ge7,
which means ‘the arrangement of the words in which is fit to
be heard,’ 7. e. pleasing. DBut the Yaksha is not likely to refer
in his present mood to the beauty of the composition of the
messsage, as to its import being charming.

fae: fa®—\Vhenever worn out or fatigued. ﬁd(ﬂﬁg—on

mountains (and not ‘trees’ as some propose, which caunot be
good resting-places for clouds ).

qﬁaﬂ—-\’ery light (by being dashed agains stones ) and
therefore wholesome. See com.

Sl 14, &AF: q&—This indicates that the cloud was very
large.

Wﬁ?ﬁl’:—\\-’hen a Comp. has for its second member a word
ending in @ and meaning part of the body, it being a subordi-
nate member of the Comp., and when the final 37 is not preceded
by a conjunct consonant, the feum. is optionally formed by adding
; as @A, GRIT: but GITHN; so IFET also.

TERATE:—TW I 9, whose enthusiasm in the mission, 7. e.
forcible or sprightly movements, is observed or marked by; the
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reading TR0 —3€ I=g4: vaf: (lofty flight) T@—is perhaps
“better, as likely to attract the attention of the Siddha women.
Jreaaiad-—In great astonishment, ¥q—simple, not clever
enough to discern things at once, and hence their supposition
(s%; IF &c.); or innocent, - artless. Cf. {™Ig Tuftasw=arg
$ik. L Valla. "explains 99 as Negaiya), a young women of
sixteen, but that is not intended here. RIGIFANN:—The wives
of the Siddhas. T&E—p. p. p. of f4; the aff. & being added
#IR (in the sense of the agent); one who has got superhuman
power, or the word may be derived from f&f& by adding  in
the sense of ‘one who has got that,” The Siddhas are a class of
semi-divine beings characterized by great purity and holiness
and possessed of the eight superhuman faculities ( Siddhis ), viz.
srftvr wfgen S A afer qun s gt afieg ae fagan
Sometimes HTATIFIIAT is mentioned instead of AIRAT.  They are
said to inhabit the region between the earth and the sun. See
also our notes on Kum. 1 5.

qedTag®—The Nichula is a kind of cane growing on watery
land. IFGFYW:—I7% J&@ a9, fggAT—The eight directions
are supposed to have each a presiding elephant ( with his female
thus mentioned by Amara—WEa: JOSIHR TWA: FYIISH: |
qsyE=T: qreara: gadiee e o,

As the elephants are of vast proportions, their trunks also
must be correspondingly huge, and hence the warning given.
According to one supposition, the elephants suck up water from
the oceans with their trunk, and give it to the clouds that it
should be scattered all round. Cf. &} SERIZIRE a1 F@f gy
FUTEATA ARAIETaa ARaAr 99 | @i @ie gfueai 9 w13 we qafaas,

#AIIT—Tossing or thrusting them forward.

Malli. thinks that this verse contains a covert attack on
Dinnagachirya, the poet’s rival. He probably bases his
remarks on some tradition current in his time connecting the
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name of Kalidasa with Dinniga. This is the side-meaning given
by him— '

“From this place where dwells the poet Nichula, ever ready
to appreciate merits (83®), ascend to heaven, O my Muse, with
head gloriously raised up, disproving in the course of thy journey
the salient faults indicated by Dinnaga, and with thy vigour
marked with great admiration by fair-minded critics and women,
with their faces raised up to see whether in thy rapid march
the glory of the pedantic Dinnaga is being obscured by thee.”
[ wf:—Mountain-like; only great in appearance without any
inward brilliancy. 5{#—-31 horn which distinguishes an animal;
hence his reputation. ¥q9:—the rapid spread of the poet's fame.
Fra—fair. fag—NMen of literary attainment. qy9—Highly
appreciating or with poetic susceptibilities, ITFY:-—with the
head gloriously raised up, the faults being shown to be without
foundation. ®—To heaven; cf, Rafid sfaar o fNfE: ga-
&3 || Kavirahasya. qfd—The path of literature. ¥J&-—DBroad;
not indicating any critical acumen, ]

About Nichula nothing is known beyond what Malli. says
here. Dinndga, or more properly Dinnagécharya, was a pupil
of the Buddhist logician Asanga, a celebrated Buddhist writer.
He wrote a treatise on Sanskrit logic entitled ‘Pramana-Samu-
chchaya * Dharma-Kirti, another celebrated Buddhist writer,
wrote Virttikas on his work, and both these writers are
attacked by Kumarila. Dinndga is assigned by some to the
5th and by others to the 6th century A, D. As Kali, is now
shown to belong to the 1st century B. C., it will be seen that
Dinnaga was not his contemporary,

Sl 15, TASB™I—the streaming light of gems. *TRFT—a
mixture of, The reading {=B@0 will also do; for by the rule
forar JarguBEREIfAEE, Pan. I1. 4. 25, a Tat. ending in
B141 may optionally be neuter. We cannot have resource to
* BHT AT§, * as the lustre of each gem is meant here as blend-
ing with that of another,
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FFHFHET— From the top of an ant-hill’ from the gem in
the hood of the serpent within it. One of the theories of the
formation of the rainbow is that it proceeds from the gems in
the hood or hoods of great serpents; ¢f. Varihamihira—g3eg
fafaaauil: ga-a fafzar & @15 frafy ag:qearar ¥ g2a9y afteoeg
Ffagamage i AIEIZRaAgLrarEn | Brih, XXV, 1. 2; ‘x990 e
qeisTsds fgaagTaTatIQaifainaggTeaga™y I' Saro.; Vall. and
Saro. also interpret a@fi®: as HIAW AT, but without mentioning
particular authorities. @g:®Y€—a piece of, or broken rainbow.

Arre@:—Indra. wr@veafy wxaft odar; fr. @ with 3T and
the Upadi aff ¥® (#®9) or @I, [®-a peacock’s feather.
EENAETAT—FRAT throbbing T4, of glittering splendour.
drqaweg—ar oy gfF qa: fr. 97 to protect with aff. , (FrAtsFEN
zfir 61 ); Mueda 30 989, This refers to Vishnu's appearing on earth
as Krishna and as a cowherd in his juvenile character. As such
he is described as wearing a head-dress of peacocks’ feathers.
Cf. amgarengiiavsanreaaaiiaad TgRaIRgwaga gy
ZH 1 Gitagovinda I11; also B. P. X. qEqgEaaqTgtaratIang &c.
Ch. XIV. §L. 47; Igife q2q0ay: &7 HIOHRR &c. Ch. XXI 8L 5.

Sl 16. HI?WUOJRE?HWU sportive or coquettish movement
Y now see Malli. Cf. @RLET Hfgausmed ArevaasIafy
drfiarta | s faamea: @wra=aETET gEx F@E 0 Bhatti 1115

|E:ET0—s0 as to nake it fragrant or sweet-smelling by the
earth being turned up by the plough, Malli, takes this as an adv.
and rightly. For when thus taken the cloud becomes the cause
(indirect, of course ) of the tilling of the ground; the being fra-
grant of the ground was the joint result of the ground being
tilled and at the same time being sprinkled over with rain-drops
from the clouds. If this be taken as an adj., as some commen-
tators do, the meaning will be ‘ the ground was fragrant by its
being tilled merely and that the cloud had nothing to do with
it. The reading of the Par$va, W 1lson, and some commentators,,.
is 0@y, a Bah. qualifying Mala. ‘ The Mala district, the
fields of which &c.” In this case a: will have to be taken in
the sense of ' immediately on your showering water on them,’
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ATE—Malli. takes Mala to mean ‘a plateau or an elevated
hilly spot;” while some commentators interpret it as- AT®TEq T4,
the district of that name, Malli.’s sense is better, as the cloud.
would like to ascend an elevated spot rather than a district,
Perhaps no particular district is meant., However, ¢f. Wilson—

“ It is not easy after the lapse of ages to ascertain precisely
the site of several places enumerated in the poem before us,,
The easterly progress of the cloud, and the subsequent direction
by which he isto reach the mountain Amrakata, prove that
the place here mentioned must be somewhere in the vicinity of
Ratanpur, the chief town of the northern half of the province
of Chhatisgad * **, The only modern traces that can be found
of it are in a place called Malda, a little to the north of
Ratanpur, &c.. &c.” 7 '

fereqara—" A little to the west or westward.” Some trans-
late 94T by ‘afterwards’, but then 3[¥: becomes meaningless.

S 17. FANFA:—wild fire, a forest—conflagration. SU3H /i,
‘what causes destruction, injury;, ¢f. Ragh. V. 6 ( ararfzeaga: ).

A% —\WVilson rightly identifies this with the mountain’
Amarkantaka (a corrupt form of Amrakata), from which the
Narmada and the other rivers spring and which forms the
eastern part of the Vindhya mountain. The name means ‘whose-
summits (and the surrounding forests) abound with mango--
trees’ (3MHT: 29 34 ); some derive it as ATHT Far THAT,

oR8qT—taking into consideration, having regard for (former'
favours ). S:—This indec. has often the force of an adj.; (1)
high; (2) noble-minded; 7. e. lofty in body and mind.

Sl 18, HIAATH:—FTAY W4T ST FAHT: F0. RATgIofo—
fea7qr (oiled and therefore shining ) amy aoft Far 9, /ey
FAA:—. e. on account of the dark cloud resting on its peak..
AgfAEao—on account of the prominent appearance of the ripe
fruit of the mango-trees covering ‘its slopes. & ¥I—Cf. W@«
faa frgeran e #9928 | Ragh. IV. 51,

4 M
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Additional Sloka between 1819, WSAGEFAE—NAAT by the
journey ST a%, SR —praising you. Fgred—fFrRToEr
E 84 ; relating to the hot season. ARTATH—EK™ honesty or
sincerity of purpose; a disinterested desire to do good; a1xe
wet, i. e. pleasing. ¥ RROI—i. e. quickly;

Sl 19. wAro—See Malli,; here the Loc. termination is
dropped by the rule 38 &c. Pan. VI 3. 14, The # affix 2
(%) is added to the root 3 it is a comp. of the Upapada Tat.
class. In a Tat. of this class, when a k7t termination is added,
the case-ending of the Upapada may sometimes be retained,
sometimes dropped, or sometimes optionally retained (by the
Bahulaka Pramana ). On the strength of the rule the two forms
99T and 999K are available, For 999 see Kir. 1. 1, and for
the operation of the T§®#& see there our note on that word.

g{i——A Muhiirta is equal to two Ghalikds or forty-eight
minutes.

A rEA-the discharge or pouring out of water. mt——greatly
quickened, accelerated. {@t—Reva (or ‘Roaring’ ) is another
name of the river Narmad4, one of the sacred rivers of India.
It rises in the mountain Amarakantaka, in Gondvana, and after
a westerly course of about 800 miles, empties itself into the
gulf of Cambay below Broach. A bath in the river is as puri-
fying as a bath in the Ganges; cf. the verse quoted by some
commentators—TETETAR 4tqvd TRATEINA 3 | Q41 T%T 947 31 347
2 gt | g qoARS ST eWEATae: | ITSTAred. . Rraforty-
The current of the river is often obstructed, as it has to force its
way through a range of rocky hills or a tract of elevated ground.

f&=aqr@—The Vindhya is one of the seven principal ranges
or mountains called ‘Kulaparvatas’; they are W& #4: T@:
giwaT, aeaa: | freay e SWY FedAn il It separates
Hindustan proper from the Deccan, and forms the southern
limit of Madhyades’a. See Manu. I1. 21.
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‘Wilson quotes the following from Captain Blunt's tour—
Y Bindh, in Sanskrit named Vindhya, constitutes the limit
tbetween Hindustan and the Deccan. The most ancient Hindu
anthors assign it as the southern boundary of the region
which they denominate Aryabhimi or Aryavarta. Modemn
-authors, in like manner, make this the line which discriminates
the northern from the southern nations of India. It reaches
.almost from the eastern to the western sea, and the highest
part of the range deviates little from the line of the tropic.
The mountainous tract, however, which retains the appellation,
spreads much more widely; it meets the Ganges in several
places towards the north, and the Godavari is held to be its

southern limit.

* Sanskrit etymologists deduce its name from a circumstance
to which I have just now alluded : it is called Bindhya, says the
-author of a commentary on the Amarako$a, beceuse people think
the progress of the Sun is obstructed by it. Suitably to this
‘notion the most elevated ridge of this tropical range of
mountains is found to run from a point that lies between
Chhotanigpur and Palamu, to another that is situated in the
vicinity of Ujjain. But the course of the Narmada river better
indicates the direction of the principal range of the Vindhya
‘hills. From Amrakita, where this river has its source, on the
-same spot with the Sone and the Hatsu, to the gulf of Cambay,
where it disembogues itself into the sea, the channel of the
Narmada is confined by a range of hills, or by a tract of
+elevated ground in which numeous rivers take their rise; and
by their subsequent course towards the Sone and Jamuna on
.one side, and towards the Téapi and Godavari on the other
-sufficiently indicate the superior elevation of that tract through
which the Narmada has forced its way.”

For the legend about Vindhya's being jealous of the height
«of Meru and demanding the Sun to revolve round him, and his
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being forced to bend down by Agastya, see-our note on Vindhya,
at Ragh. VL 61,

WEBY4—by ornamental drawings. YiX-decoration; orna-
mentation or the paint of ashes. Cf wfmfuagfrarfintar wfy
sferfca amfe: Kum., VIIL 69, gTRa™aaawsinme: Sis.IV. 49,

SL 20. This verse has a side-meaning also. The words <,
F1=d, &c. have a double meaning. They imply that a man
suffering from flatulence (or wind-affection) should have an
emetic given to him first to induce vomiting, and then an
astringent decoction to prevent the formation of phlegm.

f®: —( 1) fragrant; (2) astringent, bitter. ¥g—an ichorous
fluid exuding from the temples of elephants in rut.

Fiad—(1) scented with; (2) mixed with or having the
properties of other things transferred to it.

m&:—iﬂ?ﬁ discharged, poured out. Words like I
( which means ‘vomited') are regarded as vulgar, and so
constitute the fault called I¥AT; but not when they are used
in a metaphorical sense as here. Cf. Dandin, Kavyad. I 95,
( quoted by Malli. in his com. on §1. 26 infra ).

SRgaw@—( 1) uft@a: W@ a€ whose rapid motion ( current)
is obstructed, (2) and thereby rendered lighter and astringent
( by being dashed against the kuiijas ).

A §W:—Full of matter, having substance ( strength ) thhln

by (1) not being empty; (2) not having mere gas or fat.
Inf. of 4 a denom. from the: word &1 with i, gerafy; this
is not the root §& 10 Conj. which has @Ry &c.; 9 goafy,
goar stz | sgegarearfafy foaagzae germsse fadr @
9| Sid~Kau,

fR®:—(1) empty; (2) with obnoxious matter expelled. FY:—
(1) light, insignificant, (2) susceptible of change, active.
qutarr-( 1) fullness, (2 ) overloadmg of the stomach. TaE—(1)
greatness, (2) fatness. R |/I-CF, the Subhashita-JuRgRRISq ST
qify o g aar 92 | gudiAisf aﬂ'}t (ﬁiﬁv?rsﬁr qa: wmw VL)
s ARl o,
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‘Sl 21. M§—Kadamba tree, which is said to blossom in
the rainy season and put forth buds on being sprinkled over
with the first drops of rain-water ; ¢f. FAUTATIT THFIEEE-
geaeaTerl: | Mal-Madh. I11. 7 ; and infra, 1L 2 (d <
&c. ); also M9: §AFT Mrich V. 14, &qs-brown. ®&T-fila-
ments; the word is also written as %€ in this sense.. &~g&# :~
These also flower in the rainy season. See. Ragh. XIII. 29;
Vik. IV. 5. Kandali is not the plantain-tree, which never puts
forth buds, but a small plant bearing beautiful small flowers of
a bright-red colour and having very green leaves.

m‘é—Malli. takes ¥19 in the sense of the Loc.; it may
also be taken in the sense of AFI®; &€ MY on the border of.
& ¢ oy ofifegafa &8 fr. FHOHS by sAISgUET .

SITeqT—having eaten; governs F#g@I: as its object. Messrs,
Pathak and Nandargikar prefer the reading Z79RU4Y. But
they have missed the poet’s point. Their first objection is
that one more | is wanted, that the three gerunds may be
properly connected. DBut this objection is futile, since the
actions- performed are not by the same agents; and even
supposing they are, the ¥ may be easily supplied ; in a verse it
is not always possible for a poet to put in everything that is
necessary. The word §R&: has three meanings, and the poet has
used the word in all the three senses. Malli. says S®T: (A&,
FTHT KT 1. We should read = for T here; GEI: must be inter«
preted as FRF.(IXL) 9 GRFN: 9 GREFI: (FE&ET) ¥ GREF (F9FT) =
ATEL:. The cons. is HRET: (3TFT:) A4 TOT; AICHI(FTFT:) HeqWHI: qweqy;
and IEL: (AIFHAT:) = TIATHIE &c. When taken thus, the gerunds
become appropriate. The bees on seeing the Nipa flowers flow
towards them, and thus the path of the cloud was indicated
by them; the deer were attracted by the freshness of the Kandali
leaves; while the elephants were drawn by the sweet-smelling
earth, being specially found of the smell of the earth when
sprinkled over by water; ¢f. aam+ Fgifu FHAA wGEHE T
ghtmrady | %07 forh oo wg=i gfasanry afieey 1,
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The second objection is that 3f¥& has no propriety. It has:
propriety when connected with Nt'ﬁis; more odoriferous in
forests, the ground whereof, not being often wetted, sends
forth a greater effusion ofs vapour when sprinkled over with

drops of rain-water.

QRFR—ERAE JAT4 SRF, a comp. of the THFAIK class, 7. .
in which there is W&, the final vowel of the first being
dropped. It means ‘an antelope, cf. 38 FRFTIER | Vik. IV,
32. Some derive it as &R Ws "HA, but. this is
fanciful. 8R¥ when meaning an ‘ elephant’ is derived as &R
&f%s 71=affY; when meaning a ‘bee,’ it is derived as K qYK -
#fr.  Malli, although he notices the reading Z¥T, does not
prefer it; for what connexion can’the antelopes have with.
the Nipas or the smell of the ground ? If, however, &¥dTo
be the original reading, the cons. is 4 HFEHg g, T
A &c. AFSTo—The reading FIT#GH: is better, being more:
appropriate here.

Sl 22. wRARAEE &c.—This 5. is regarded by Malll. as an
interpolation, and it appears to be so. For, some of the ideas.
occurring in it have already occurred; besides, the Siddhas
cannot be regarded as being so passionate as to covet embraces
from their wives. The ParSva. also omits this. TeRATOT:—
Because they were attracted by the skill with which the birds
intercepted the rain-drops. €AW &Xc.-Cf. TRETEIsH
g gl AR il sfcegaaien qafet afer.
fwwsgar : 1 Sis. VI 33; see also Rit. II. 14; Kir. X. 19.

$1, 23, IqNUA—T expect;’ cf, I@TAT: Tagfearaq 99| Ragh,
IL 60. WS ~may have a double meaning—( 1) for doing
an agreeable service to me ( #forf @38 ); (2) for the sake of
my beloved (% BT %8 ), 1. e. to bear a message to her.

FETHF I wOF AW & peacocks, Cf. {Wimgr fearare
&c. Vik. IV. 9, | : ‘
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“ The wild peacock is exceedingly abundant in many parts of
Hindustin, and is especially found in marshy places. The
habits of this bird are, in a great measure, aquatic; and the
setting in of the rains is the season in which they pair. The
peacock is, therefore, always introduced in the description of
clouds or rainy weather, together with cranes and the Chdtakas,
whom we have already had occasion to notice. " Wilson.

TATTAIFRG T AT, AW ST SIGHT FAT AT
#™. The peacocks shriek at the advent of the rains. Cf. Ghata-
karpara—"argan: fafeat azfa e gegaamaiaa ( = O you with
teeth like the Kunda buds ). The poet fancies that their cries
are the words of welcome addressed by them to the cloud. Cf.
Ragh. [L. 9, where Dilipa is similarly greeted by birds with their
cries. Cf. wadify faaftewi ggad warfommfza: | Mrich. V. 23.

SEFEAT—Pot. of A with f4 and 33; the Pot. here expresses
a prayer; ‘ pray, try to proceed’ &c.

Sl 24, qIOge—qTUT: BT AT &T; now see Malli. qﬁﬁﬁ
opened or blooming at the apex.

‘ZE"I% o-Lit- the eaters of offerings made from a house, crows
and such other domestic birds. Some take it in the sense of
cranes or sparrows; J§ R®H AZIH1d 1% NI Tl aHTa72H1 1. Wilson
says—" The birds meant here are the cranes. The term signifies
‘who eats the food of his female;” & commonly a house, meaning
in this comp. a wife. At the season of pairing, it is said that the
female of this bird assists in feeding the male; and the same
circumstance is stated with respect to the crow and the sparrow,
whence the same epithet is applied to them also.”

ATIP®—crowded with, ¥ —The commentators are at vari-
ance in interpreting this word. Malli. takes it in the sense of the
trees lining the streets, Some understand by it ‘sacred trees’,
some ‘temples,’ while Vallabha assigns to it the meaning
of T4, ¥ is derived from FAAT the burning ground, of
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a burial place. 1t was customary with the Hindus to bury a
Samnyasin by a river-side or road-side, and to plant on the
spot a fig-tree or a Pippala. Hence ¥ means the holy trees;
such as the Indian fig-tree &c.. planted by the road-side.’
qfRuraw®o—Malli. takes ¥+ in the semse of ‘lovely’ or
* charming.” But this sense, though found in lexicons, is unusual.
Its natural sense of ‘ border,’ or ‘a region, a spot,” is quite
appropriate here. Kalidasa has, in more places than one, used
the word 991+ in the sense of a forest-region, or the border of
a forest. Cf. STATATA IFAAT FATTY | ; SAUHTATIOAATEIT: § =
AT | Ragh. 11 19, 58; waft vawga: adarsfidarar | Rit. L
26; also 22. 1L 24. Also ¢f, #a-FHGIFAT ¥ AT qqwa: |
Uttar. I1. 25, where 3 cannot be taken in the sense of TH.
Again, if the Comp. be taken as an Inst. Tat., there will be
violation of symmetry as the other three epithets are Bahuvrihis
The Comp. must therefore be taken as wftorawezarar segaT
Y, or oFATHT FHAT AT JIRL.
. ®fq@o—By the rule 92rgafy &c, Pan. IL 1. 65, 99 must
come later in a Comp. as in 3%fareRfaud; but the rule is not
universally obligatory, and so we have &fa9% first; see Malli.

W —Li¢. this means ‘the country having ten strongholds
or citadels (%1);’ the word occurs in the Varttika of Katyayana
sega &c. It is also the dame of a river ( " meaning water,
a river; lit. a river into which ten other rivers flow) rising in
the Vindhya mountain. DaSirpa is said to be south-east of
Madhyades'a. It is, as Wilson says, the Dosarene of Ptolemy
and the Periplus, and may be identified with the modern
Chhattisgad. This forms the eastern part of Malva. Vetravati
is its chief river.

Sl 25, fafaregat—ogadify s that which indicates a
thing; name; fr. S+ (JT ). fafrmr—It is the modern Bhilsa
situated on the Vetravati, in the province of Malva. ‘It is still
a place of note, and is well-known in India for the superior
quality of the tobacco raised in its vicinity.,” Wilson.
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- AT —See Malli. The Comp. with the Gen. is allowed by
the Virttika T &c., 7. e. a word taking the Gen. case be-
cause of its connexion with a word formed by a k7t aff. is com-
pounded with any other word. Cf. As=neafgarfafgagzeare-
st Retférrean asrawr aftmar fafrmrfomar s aer=rig | Kad-

. AlaeS— AT &o7 3@ 7f%as, 7 AFeafo having all its parts;
full. ®o91-3rd pers. sing. 1st Fut, Parasm, qeqr@-This is better
than 39, as it explains how the cloud was to get the fruit,
Again, 39 violates the metre; the last syllable of the 3rd pada
must be long as it is read along with the fourth; whenever there
is a short syllable at the end of the third pada, it is followed
by a conjunct consonant; cf. €& (12), 39 (13), &c.

8“'0—3751‘131 HAFT: the knittings or bendings of the eye-brows,
2 HPH‘J{ AFYT;—This is the modern Betwah. It rises on the
north of the Vindhya chain, and pursuing a north-easterly course
of 340 miles traverses the province of Malva and the south-west
corner of Allahabad and falls into the Yamuni below Kalpee.
In the early part of its courseit passes through Bhilsa or Vidisa.
{ Wilson ). ¥@1#-with its waves in motion. This corresponds
to aﬁﬂ#, and is therefore a better reading than |I®¥t:,

Sl 26. MAWo— A mountain in the vicinity of Vidisa, so
called from its small height. fAso~the form fa®m™ is con-
demned by grammarians as wrong according to Pan.’s rule (see
VII. 3. 34 quoted by Malli.). “The penultimate 3 of a root end-
ing in ¥ (and acutely accented in its original pronunciation)does
not take Vriddhi before an affix having an indicatory 1 (and so
on);’ so 487 is the correct word, But the word s is freely
nsed by poets, and seems to be a Ridha word with them.
It may be defended by adding 30 () @md ( fysm w5 fsm) by
including it in the S&T group (we have ¥ <% ¥m:). Cf. Sak. 1L
6 ( fd=sT ®9ar &c. where Raghavabhatta proposes the reading
fawr); fasrn g79%q &% &c. Uttar, L. 39, where the commenta-
tory says fa#ra veqarioniiasy e s o darsco . dedg
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faarat foamAfa faawdra swar | Kali. uses R also; see Sik. V..
( 79 a1 FFAHNSE NFTANKC: ). The reading FfaA: of the-
Paré. is better from a grammatical point of view. °ga: is Gen.
and not Abl

W——-’l he sense is: The mountain on coming in contact
with the cloud experiences sudden joy, and manifests horripi-
lation, the Kadamba trees standing out as its hair standing
on end. But the trees were already there. And usually it is.
the Kadamba trees that are conventionally described by poetsas.
suddenly putting forth buds when sprinkled over with the first
drops of rain-water which correspond to hair on end. Cf. ¥49-
fumasaasTepegeRd Gy gar fiewad | g9ufS... ... see supra-
§L. 21)MAL-Madh, I11.7; g@QuTsaamttaarsy Srar fraertgda e
aemmafqafasr #xafe: wpeaRaa 1 Uttar. 1L 42, The-
poet therefore adds the epithet §1@9%:. The idea is this: The-
Kadamba trees, although there, did not prominently attract
notice; but being suddenly covered with flowers, they burst upon
the view, at once appearing like the hair of the mountain
standing on end. This explains the propriety of the word st

quasll—See Malli.; /it. a woman that can be had for a price;
hence, a harlot or concubine. FEIRTA:— Iit. vomiting forth;
hence sending forth effusions of, diffusing all rouud. See
Malli.’s remark and our note on 3153 $§l. 20 supra. !‘Wﬁﬂ—m
Z™ (a restraining string, hence restraint) 3¥q@rfs; unbridled, 7.e..
very great. fa®@to—caves or rooms (natural or artificial) formed
of stone; for the idea ¢f. Kum. 1. 10.

Sl 27. FaAd1—Malli. takes this in the sense of ‘forest-rivers;"
but it may be a proper name, as some commentators -take it, as-
Kali. speaks definitely of the different places, that the cloud
may be properly guided. “It is probably one amongst a number
of small streams falling from the Vindhya range of hills.”’
‘Wilson. Other readings noticed by some commentators - are:
qFAR and TR, the latter is preferred by Wilson'who says that
it may have been the name of a small river west of the Betwah;.
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named Parbati, which rising in the Vindhya chain runs northy
west, till it joins another, called the Sipr; and the two together
fall into the Chambal. The words Parbati and Naganadi bear
a similar import and are possibly synonyms of the same stream,
dqqSF:-see  Malli’s remarks. When HZE or .thorough-
wetting is the sense of roots like T4, &, 7% &c., the liquid sub-
stance takes the Instrumental case; when the sense is a meré
sprinkling, it is put in the Acc.; thus there is a marked difference
between TANSH oT@RT 454l and oad: ostrwdIfa fy=afy;
of. sfiasfy dtsgure Rfefteonfs fRagarfion | Kir. 11 31: €
JumyA @ | afigsy wEeEed &c. Ragh. X. 48; and the instances:
given by Malli. {Rﬂﬂ-—a kind of jasmine (Mar. Jui) having.
very beautiful flowers much liked by women. Cf. {fﬂrﬂﬂiﬁﬂ'
Vik. IV. 24. SIT@%—Dbuds.

®A—LEr. @437 (%) which forms fem. nouns and is-
added to %, 8% and other roots of that group; fmT (faamd:
fafear); foxr (dfaw, fofacar); &c. see Pan, IIL 3. 104,
Some take ¥ at the Instr. sing. of &L; but it is not a good:
way, as it is necessary that the word & should be compounded:
with #T; it must therefore be taken as ¥9T as Malli. does.
FOqSTo-FIT ISTRT AR ; the lotuses placed on their
ears and not ‘lotus-like ears’ as the Nir, Ed. hasit. The ear
is never compared to a lotus; cf. &@agH sAMEST I7 | Kir.
X. 56. gq@rdio— see Malli; lit. those who pluck flowersy
hence a class of men whose profession it is to pluck and deal
in flowers, to prepare garlands &c. The females of this class.
are meant here,

Sl 28. wamTi.e. the road to Ujjain. @HA-G9T chunam
¥ sreqrfE gfy giae ( also #eu. ); a white-washed mansion, FIR~
friendly acquaintance with. ISRA#A:—Cf, ARy AH
A ol g9 | g gt srardoroad | ge sty foey
RISy @4 | Pafudisaherafaarassaat € 1 Kathas, XI. 31-
32. Ujjayini or Ujjain situated on the Siprd, was the
capital of the country called Avanti., It wwas also called
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Visala. Avantikd (or Avanti) and Pushpakarndini; (3sanasft
wfggesawt yustfted | Hemachandra). It is supposed to
have been the residence of our poet and the capital of his
well-known patron, Vikramaditya. “ Few cities,” remarks
‘Wilson, “ perhaps, can boast of a more continuous reputation,
as it has been a place of great note from the earliest periods
-«of Hindu tradition down to the present day.” It is one of the
seven sacred cities in India visited by numerous pilgrims.
These are-s@NAT AYJ ATAT WA asA Fafaat | g8 EREN ¥q
AT Atgarfasn . Hindu geographers calculate their longitude
from this city, taking it as their first meridian. The modern
Ujain is about a mile south of the ancient city., “It is
mentioned in the Nasik cave-inscriptions. Ptolemy mentions it
as the capital of King Chashtana ( A. D. 150).” K. B. Pathak.
1 § Y:—see Mall,; when ¥ is used with the particle ¥, the
Imperfect or Aorist may be used.

ﬁ'g'{m——continuous streaks of lightning. ART—dazzled,
startled. FT5FAIS¥—" you are deceived as to the fruit (object)
of your existence.” That is, you will have got eyes in vain, or
have existed for nothing.

SL. 29. Now he descrites the river Nirvindhya as a lady that
will attract the cloud by her amorous blandishments.

AN —& R made noisy; probably a misprint for @faa;
&MT v, J. is better. It means the jingling of bells or tinkling
of ornaments, and better suits @9, It is also. applied to
the gentle notes of birds and is fit with fa%7 also Cf. Rit. III.
24, Amarus’, 28, Uttar. III, 24 (#oFg 3314: ) &c. ®FHEI-
qqura:—Cf. ghtafagafegsr Vik, 1V, 24, e@@a—stumbling
{ due to intoxication). ZT&&Te-this is done to stir up passion.
Cf. tor a similar idea sATstI9EZgaa@sTier | Ragh. XIIL 42, Mr.
Nandargikar quotes-' Rawd gfevs fgfiang: #ored Fvgas Araiga.
W4 W A G TTowA | I 9 gEHPIART aral 9 9%41 5
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(V. 1. feweq o ) 33: Sifaaar o aqzear Y W aftem

ot F11 fgg AN wweAly gEAR g Q4T FER Iwty
FgATiegRemaiPeg | Jarg@TF T HAfy Faaifa T sy draws

af® N4t Rifeafy zadeag g9 ' from the com. of Mahima-

simhagani. Cf. also araai fafusaguarfa &c, Kir, 1V, 65, and

Malli, on it.

fafd=eqr—This must be one of the smaller streams between
the Parvati (Naganadi) mentioned above and the Sipra
mentioned below, sprung from the Vindhya mountain and
flowing northward. TAEA=AC:—(1) one that has drawn water
in; (2) one that has enjoyed her love.

Sl 30. ufisgaro— oy si@vir AT It 9% AUNLA; now see
Malli. By a‘ﬁ’l‘{d is to be understood Eﬁ?"ﬂ‘{d; cf Sak. VIL. 21.
framygmad gasafe (TFaeT). “ The river having been dimi-
nished by the previous hot weather, the poet compares it to a
long, single braid of hair.” TAAIET—you gone beyond the
river { Nirv.) Malli. reads sr@@daer and assigns a farfetched
meaning to #da¥, having somehow to find a meaning for it.
He also notices the reading AT, but states the opinion of
some that it should be rejected, as no river of that name
(f&¥4) is known, except the Indus. But this is wrong, There
is a river in Malva, called Kalisindhu, which springs from
Bangi and falls into the Chambal; or it may be, as Mr. Nandar-
gikar says, “the little Sindhu which springing from Devas and
passing along with many other minor streams, by Ujjain, falls
into the Chambal.”

17— Good fortune;’ for the river-lady pines so much for
the cloud. 81— O fortunate one.” This is superfluous after
g, So, to avoid tautology, it is better to adopt the reading
AFWIo, connecting it with faTTIE@EN; HGAM graceless, pitiable
=18 faaraedr aal.

Sl 31, wA=XF—The name of a country north of the
Narmada, and forming the eastern part of Malva, It was about
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900 miles in circuit. IFYA—was a prince of the Lunar race
.and son of Sahasrdnika. He was also called Vatsarija, being
-the King of the Vatsa country. His capital was KauSambf,
-the modern Kosam, situated on the Yamuni and about
‘thirty miles above Allahabad. Kau$dmbi, as Gen. Cunning-
-bam remarks, was one of the most celebrated cities in ancient
India. It was founded by KauSumba, who was tenth in descent
‘from Puraravas, The Kingdom of KauSambi (®Rg+qwves ) is
.mentioned in an inscription taken from the gateway of the fort
-of Khara, dated Samvat 1092 ( A. D. 1035 ). ®q1—the story of
Udayana is given in Gunadhya's g4I, a work writen in the
Paidachi dialect. This work has bee translated into Sanskrit by
Kshemendra (hiswork being called IgH4IaR{ ) and Somadeva.
‘The work of Somadeva is known as Kathasaritsigara, and the
-story of Udayana is given in that work in Tarangas 11-16
-{ and the following Tarangas ). It has also been referred to by
Bhisa in his newly-discovered play Svapnavisavadatti, It is
'Brieﬂy' thus——Chandamahasena, called Pradyota further on,
was a King of Ujjayini. He had a daughter named Vasavadatta
whom he wished to bestow in marriage upon a king named
‘Samjaya. In the meantime, Vasayadattd saw Udayana in a
.dream; and becoming enamoured of him, contrived to inform
him of her love. Chandamahésena, on knowing this, decoyed the
_prince to his city and kept him in captivity there. But when he
was set at liberty by the minister, he carried off Vasavadatta
‘from her father and the rival suitor. ﬁl’i’{—Mall. takes this as
.a Comp. of the 391G class formed from &Y (A being
~dropped ) and f% ‘ one who knows,’ derived from 4% by affixing
& (%:) which is added to roots having a penultimate %, 3 or ®
.and to the roots ¥ and #; as fgw:;, =, fi@:, Bhanuji Dikshita
.derives it as #14%eq AT or #@ (Loc. sing. of &) fazT W+
‘i ¥, eIE—is the reading of the ParSva. Malli reads
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#HFay; but 3G has no propriety here, as.the cloud is not asked
10 go to any city previously to Vis'ala.

Rrarrest—Another name of Ujjayini; see note on Ssrfgwm:
supra s'l. 27. 1t is derived as {afier; a®T: ( mansions or big
houses of a particular structure) @M, If, however,
Visala is the same as Vai$ali, mentioned in the Bhag.-P.,
it is so called after Visala, son of 7Wf#g of the Solar race,
‘who founded it; famrer dugarT SWME I g | Bhag-P-
IX. 2. 33,

mﬁ:ﬁ &c.—According to the Vedanta Philosophy, the
souls of those who here perform meritorious deeds. go to
‘heaven to enjoy their fruit ; and when the stock of their
:religious merit is exhausted, they come down to this world
.again; of. FRIFARY agewEefadi 7@ | and ¥ quemaTe GOR-
-Bvgnutar frear i afiar i e 1 7§ gaar weE o o
oY T faafea | Bhagav, XI. af¥@—the general prosperity
and wealth of Ujjain were so great and its people so pure
.aud happy, that the poet regards it as a portion of Heaven
dransplanted; ¢f. 99 aWed WHFAER: @0 & 1 Vik. 11 p. 43.
‘The idea implied here is this~—Men perform religious actions
to be able to enjoy their fruit in heaven alone. Now, for those
who were sent down while yet a small portion of their
stock of religious merit remained unenjoyed, a portion of
Heaven had to be provided: and the poet thinks that the city
«of Ujjayini was that spot. See com. ( &I4IEA &c. ).

SL 32 qg—Clearly uttered, distinct. ®Hg-an extremely
pleasant smell. ##-means here ‘coming in contact with.' Cf.
the similar use of ¥ in AMNETIETN and SATGASHABTHTI-
#9:1 Mal.-Madh. 1. 38 and IX. 13.

qu Qi &c.—Cf, AraaTtT w41 SHREEEEEREREETeTRT -
FAE) TR gGATET: | AmaruS, 58; see also -Kir. IX. 76.
fResr1-—( also written f&81) is the well-known river on the bank
of which stands Ujjain, Cf. faummarfroafiag fdgarseag



64 MEGHADU'TA.

Ragh. VL 35. ®ig-neu. flattery, coaxing words. This S'loka:
is quoted in the Dhwvanydloka as an instance of TXTIGAT ATSITSHT-
durd;; a1 R srfafamgtfa aaearcnty sifatre afetegmt

Sk 33. &R—bright; or big. ATTo—IHLAT Tfewr AW aTy,
& is the central gem of a necklace. gﬁm—a large pre-
cious stone or gem, =MSqo—usually tender grass is coms-
pared to emerald; ¢f. ATRARZATNA™T TaT: 527 ( Tantra [Ve
p. 10). ITAY@o—IFA 7Y@ AN ¥ Iwr@n ST AN F
SEEITEIAT,

WFIT—pieces. Qi¥e—the seas are the store-houses of
gems; from the: vast stores of jewels and jewel-ornaments
exposed for sale in the markets of Ujj., it appeared that the
seas were deprived of all their jewels, their waters only being
left to them, ’

SL 34, WEl@®—Another name of Chandamahasena. So
say the commentators; and this is correct according to Bhisa's
Svapna. The Kathés., however, says that FNa was the king
of Magadha and a person different from Mahdsena, His
daughter’s name also was Padmavati and she was given to
Udayana of his own free will by her father. Cf 9ftwedt ¥ ad¥e
T AR | T FARCEARRA qgqEatfy aq o Kathas, XV. 19,
20 &c. But here the author is accurate. The late Mr. Vaman
Sastri Islampurkar says in his ed. of the Megh. that he found
the reading | in an old MS. (dated Karttika 1st Samvat
1527 ) which also confirms the above. &ﬂgﬁ%—that is
Vasavadattd. 3%~ in this place’. For the story see note on
FTaAFAT, SL. 31, i'{tgolden in hue. ogﬂiﬂ'—Chamjamahﬁsena.,
was fond of hunting and had a forest for that purpose in Ujjain,
which seems to be referred to here.

AsG—Or Nadagiri, was the name of a powerful elephant
in Mahdsena’s possession, AWFAA—A-g fr. AH+T (Unadi-
aff. §7). T
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‘The account of Chandamahésena, as given in the Kathas.,
is briefly this :—

There is a city, Ujjayini by name. which is an ornament of
the earth and which, with its white mansions, laughs as it
were at Amaravati, Init dwells the Lord of the Universe
in his actual presence, as Mahakala, disdaining the mountain
Kailasa. In that city lived a king named Mahendravarman.
He had a son, worthy of himself, named Jayasena, and his son
was Mahasena, matchless in strength of arm and the best of
kings. Not having a sword worthy of his strength and a
wife of good family, he propitiated the goddess Chandi by
offering oblations of his flesh, when the goddess appeared
before him and said-‘ I am pleased with thee; take from me
this excellent sword, by the power of which thou shalt be
invincible to all they foes; thou shalt also obtain for wife,
Angiravati, the daughter of the Daitya Angiraka, the most
beautiful maiden in the three worlds. Since thou hast done
this extremely fierce act, thy appellation shall be Chanda-
mahisena. ° With these words the goddess disappeared. The
king now had two jewels in his possession, his sword and a
furious elephant, Nadagiri by name, as Indra had his thunder-
bolt and Airavana. (IX. 31-42).

Happy by his possession of these two, the king one day
went to hunt in a’ forest. There he beheld a wild boar of
gigantic proportions, like a mass of nocturnal darkness rolled
into a body. Struck by the king’s arrows, which had no
effect on him, the monster fled after having smashed the king’s
chariot, and entered 'a cavern. The king pursued him, and
came across a city where he sat, astonished, by the side of a
well. There he beheld a maiden of exquisite loveliness
attended upon by a levy of beauteous damsels. Questioned
by him, she told him that she was Angaravati, daughter of the
Daitya Angiraka, formidable to the gods and endowed with an
adamantine frame, impervious to hostile weapons, and expressed

~

I M
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)great concern as to his safety. After some talk, the king
asked the maiden, if she loved him at all, to learn from her
father in which part of his body he was vulnerable. This
done, he attacked the demon as he sat down to address his
prayer to éona The Daitya raising his left hand made a
sign to him to wait for some time. Chandamahisena seized the
opportunity, and while the palm of his left hand was turned
towards him, he shot an arrow at it. Pierced by it the Daitya
fell down dead. The king married Angédravati and returned
to Ujjayini. In the course of time he got two sons--one named
Gopéalaka, and the other Pilaka. When they were born, the
king held a festival in honour of Indra. The deity, pleased
with him, told him in a dream that he would get a matchless
daughter by his favour. And in course of time a graceful
doughter was born to the king. .\t the same time a heavenly
voice declared—‘She shall give birth to a son, an incarnation
of Kama, who will be the king of the Vidyadharas.” The
daughter was named Vasavadatta. being a girl from Indra or
Vasava. See Kathasaritsagara, Taranga IL

&l 35, FMEEHO AT G&RIC  imparting {ragrance to
drying up, &c. of the hair ( by fumigating it with incense ) &g
*{?:, the Comp. must be taken as a Gen. Tat. like 1491|, and
not as a Dat. Tat., as there is no SFCIFRITAA ( the relation of
material and the thing made of it ) between the two as there
is between 9 and aT1%; see Malli.’s remark Cf. R gifea-
ATEATE AR Egd aagd | Kum, VI 14; SERGREgYean. .,
FUY B goAFAE | Ragh. XVI. 50. FEATY:—The student
will remember that smoke is regarded as one of the ingredients
that swell the bulk of a cloud; see supra $l. 5. «=gHTEAT-since
the peacocks manifest joy at the appearance of clouds, poets
think there is a sort of brotherly relation between the two.
For the poetic convention which regards a cloud and a peacock
as natural friends, see supra, notes on Sl 12, and Malli's
remark on 8l 55 infra.
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 qUgUAe—1It is customary with Hindu ladies to dye the nails
of the hands, the feet &c. with Mendi, red lac, etc. Cf. H&®AE
9zdi @are | Ragh, VIL 7; Kum. VII, 58. With the reading
AeAfERAFATRAT el @E, this Sl must be taken along with the
‘following, the two thus forming a Yugma.

Sl 36. ®WSEFA—Of a colour similar to that of their
master’s neck. Siva’s neck turned black by the effect of the
deadly poison ( Kalaktta ) he drank when it was produced at
the churning of the milky ocean, Ak#sa being one of the eight
forms of Siva (see S'dk. L. 1), the Ganas naturally mistook the
‘dark rain-cloud for the neck of S'iva. frygaqe—*the lord of
three worlds’; an epithet that belongs to the Supreme Being;
in Ragh, XVI. 88 Rama is so called. Or I% may mean

the father;’ because S'iva is the father of the three worlds; ¢f.
Ragh. 1. 1. Sveiui&@—the reading 994> is not good. It
‘means the Lord of Chanda (a gana of that name ); or the fierce
Lord ( vemTaY §474 ), Chandi is Parvati in her fierce form,
and the name is aptly used her to indicate Mahakala.

oarfAgfit:—Mark the change of 974 to Af*9 at the end of a
Bah. Comp. ‘Impregnated or charged with the smell’ &c.
aFggdl—a small stream near Ujjain. gﬂ'ﬁ-—-also written as
@ﬁ’f. ®@IA—here used by Lakshani in the sense of ‘washing
‘materials such as sandal or perfumed powder for rubbing the
body with’. See com.

According to some commentators, the fig. in this Sl is Uddtta
—argae FRfEt qeaTRAngRma | 97T 19 & WRlERI ARt |

'Sl 37. AEET@G—This is the name of the famous temple or
place, as well as the image, of Siva in Ujjain. (It is one of the
12 Jyotirlingas; their names are—8 1%, 814414 o AY ATSHIFAR
AR FETRISHRCOHAT (SAHRIHA T 9 ) | Fad fEnaqy
<IN R | AT 9 RAY saes Arelia? 1 e Prangt
(‘@ wfir wfaaR ) aird Frewas | AgE 9 0T g9 (i) 9
Fared | Qaf zawixa araE w9 @E 1 Siva-P. Cf. Ragh. @Et
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AT &c. VL. 34, T, ... FATGREEASTGITES RE et
firg: @aq faqafd | Kad. &—for the Gen. see Malli. and note on.
W1 Y 8L 7, supra. NATA—some commentators read ¥R,
which they interpret as ‘ till the sun rises to your view.’ But
this is meaningless. For the sun is already visible when the-
cloud comes to Ujjayini, Again, the cloud is asked to wait at
the temple till sunset to witness the evening worship of Siva
there, and then to depart from it to enjoy the other scenes.
presented by the city, and to rest there (and not in the temple)
during the night, and then to resume its journey after sunrise
on the following day. See $l 40, &<@lo—Wilson has the
following note on this—*‘ There are three daily and essential
ceremonies performed by the Brahmanas, termed Samdhyis,
either from the word Samdhi (88 ) ‘ junction’, because they
take place at the joinings of the day as it were, that is,at dawn,.
noon and twilight; or as the term is otherwise derived from 8%
* with’ and ¥¥ * to meditate religiously.” When the ceremonies
of the Samdhy3 are of a public nature, they comprehend the-
ringing of bells, blowing the conch, beating a tabor &c. (a
kettle-drum ), and this kind of sound the cloud is directed by
the Yaksha to excite, as an act of devotion. !l%——-—evening
worship. #HMFT—moderately grave or deep.

Sl 38, qEFITE@—The placings or settings of the feet.
This refers to a kind of dance called 2f¥& in which dancing
girls, with their loins girded up with jingling zones, and having
on their feet anklets furnished with tinkling bells, dance with
measured steps set down at stated intervals, holding in.
their hands a scimitar or a ball, or the hem of their gar-
ment, Chauries &c. (see com ). Eﬁﬁlﬂ{d‘—-gracefully shaken
or moved. TASPMI—the glittering rays or sparkling lustre:
of the mems ( set in their bracelets; or forming the ornamental
hook of the handles). ®Wf¥&—inlaid, intermixed. A&
handles; some take this in the sense of ‘the folds of the skin of
“the belly,” but that is not satisfactory. W@(!ethe Chdmara
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«or Chaurf is made of the bushy tail of the Chamara or a kind
-of cow, or of a bundle of peacock’s feathers, generally set in a
handle of silver and waved before kings or the images :of gods
to keep off flies and other insects, or to serve as a fan, Cf.
srya=y fageaefadsd=amufa | Vik, 1V, 4

%Wl——May be derived as a3 ( the residence of harlots ) #dT;
from 3% + 7 (fFmRE+4r 3q); 93 may mean dress, or finery ( Hfa:
ST )—aTF A, by adding q by &RFQEY Pan. V., 1. 100.
‘One who puts on a fine dress and artificially improves her
form. Itis customary to engage courtesans for dancing or
singing in temples before the images of gods in the morning
as well as in the evening. #A@IZe—nail-marks made on
their persons by their lovers, or similar wounds caused by
lutes &c. Cf. auifg+ig agganves ( 3afgd ) &c. Ragh. IN. 31; a9¥
FEAA GUITATAT A@GATAT FTEAAEL Kum, 111, 29; 391 2gadife-
YT Aoy AQUZIEACE: | Ragh, XIX. 35; agazfeeasfy $ifaardt: ac,
Si5. VIL 39. Some commentators take the Comp. as #@93-
qegEM, AIHIA(To—the long-stretching glance is sometimes
compared by Sanskrit poets to a row of bees, on account of the

dark colour of the pupil of the eye. Cf M@i@amsaian: |
Ragh. VIIL 11.

“Although this allusion, ” remarks Wilson, ‘““may be new
to European imagery, it is just and pleasing. The conse-
quence of the glance is well conveyed by the sting of the bee,
while its poetically radiating nature is not unaptly compared
to the long flight of a line of these insects. The lengthened
light of a glance is familiar to us; for Shakespeare speaks of
“ eyes streaming through the airy region; ’ and the continuous

flight of bees was noticed so long back as the time of Homer,
who describes them as proceeding in branches. ”

&1 —aer afagfuat sl ax | @ moeagnfe av 1 W samw
HHIGY, |,

SL 39, gﬁHEO-——Siva’s long and numerous arms ( ten,
or twenty according to some ) are fitly compared to a forest

of trees, Cf, e avaqgiflagare | Mal.-Madh, V. 23.

? ‘
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FWRFA—TT is a mere dance to the accompaniment of Tdla "
and Laya, whilet¥ is a dance accompanied by the manifestation
of feelings by means of gestures; HARTANG J& TI ATSSYTHIA |
D.-IR. wgcra't-—the Lord of creatures (or of the Pramathas—
Ganas ). U@l Starai gagrar 41 ofi:, wFamio—\Vhen Siva killed
Gajasura, he wore his skin dripping with blood, and danced
about and wore it afterwards as a trophy. “The elephant’s
skin belonged to an Asura, named Gaja, who acquired such
power that he would have conquered the gods and would have
destroyed the Junis, had they not fled to Benares and taken
refuge in the temple of Siva, who then destroyed the Asura, and
ripping up his body, stripped off the ( elephant’s) hide, which
he cast over his shoulders for a cloak.” Monier Williams.
Siva is described as wearing this skin whenever he has his
Tandava dance; of. SIS aRREIGaIsI7@ER &c. Mal.-Madh.
V. 23, asifsd aifuafigad 9, and awifsata greaft ar
Kum. V. 67, 78.

The cloud, on account of its resemblance to an elephant's
skin, is asked to remove Siva's desire for the elephant’s hide
at the time of his evening dance by clinging to his neck so
that he might mistake it for the skin and begin his dance.
MIFATZMo—IZN uneasiness or agitation, horror at. Parvati,
as a woman, would feel disgust and horror at the sight of the
bloody skin, but her agitation would be allayed on finding
that it was not the hide but the cloud round Siva’s neck.
TR —according to Pan. VI. 3. 34, the sttra is feardaxriya.
ez awaifesc feamqueifanig ). the Comp.  should be
i!lm'?ﬂt;vfor the rule says—For a fem. word there is substituted
its mas. form when it is a word which has an actual corres-
ponding mas. form and does not end in the fem. aff. & (&)
and is followed by another fem. word in apposition to it;
but not when the subsequent word is an ordinal numeral or a
word included in the f¥@1fg group. Now the word ¥ is in the-
list f%1f% and so the substitution of the mas. §& is impossible...
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But grammarians explain away the anomaly by saying that
here ( in the similar case of the word §@4fW) the fem. nature
of the fem. is not intended; or that the first word may be taken
to be of the neuter gender, the aff. @ being added W¥; see
Malli.’s remarks.

Sl 40. Now he says—‘ Having served Mahakala, you
should proceed to see the scenes in the city.” Ff¥&i-the women
meant here are SIfvEIRET:, 7. ¢. women, who, being goaded on
by passion and covered with a blue veil, go out at night to
meet their lovers at the appointed places; R4t g 41 afa
& arsfadifiat | Amara; see also S.-D. 115. €Z@E &e.—Cf.
wweffaraafss warl gagszfagar | aaiy g wifaar fawezy
qrafag & 90 | Kum. [V. 11, gRaF@—it, so thick that it can
be pierced only by the point of a needle; dense; a poetic way
to express density of darkness. wffafaearwnar #fagey afa-
Ageatiead | Sarod.

QAT —See Malli; also G118 48 WAT, XA is a mountain
or a name of Airavata. The word is formed from 81149, and
S0 (¥ ) added in the sense of ‘in the same direction with that’,
in the same ( commion ) direction with the hill IAT, See Pan.
IV, 3. 112, {o@eienaq—fasm o streak or line of gold on
a touch-stone, 3ZARFTT shining or bright. Cf. &asfaavfaeyr
faga (B 7 #atEs ) 1 Vik, 1V, 1. Malli. takes R as a noun
in the sense of ‘lustre,” which though unusual is not bad.
A streak of gold on the black touch-stone has peculiar
brightness, and so has lightning tlashing across a black cloud.
{fefﬂ‘ &c.—Poets represent Abhisdrikds as knowing their way
by the flashes of lightning. Cf. gitevriRsiaar SNgaT GAFTRIT-
Faa(af | afserararTaarioma: sifa aaefrarftE: fae: 1 Rit,
1. 10; (&4 faga) snearfy & Braaaea iy &f8991 Mrich. V. 33.
Adrqito—as heavy showers and thunder both contribute to
the women's fear, Malli. takes @ATgHAfT as a Dvandva
and not as a Madhy. Tat; for then the meuning will be

aiftmiefdn whha ged ar g, i e W07 @R ged o
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but as both are not desirable—thunder, or thunder accompanied
by showers— Dvandva is necessry; see com. Cf. S¥&4 ferdsaree
get ZRTE A% aeoRi, | @i e g
Mrich. V. 28. See also 29. See com. The other point discussed
by Malli. is thiss—The Comp. should be zafdadidte by the
rule—‘ The word having fewer syllables must precede in a
Dvandva.’ But this rule is not meant to be absolute by Pan.,
as he himself uses the Comp. sYIEAY: instead of BFFRVAL (see
Malli.), and so the Comp. @&lo is justifiable. ®I | Hi—is
preferable to T ¥ 37, as the particle | is necessary to connect
the two previous clauses. fa@am:—fr. g 1 A. to go, and the
aff. ® (19). Cf. the quotation from Kum. given above. In one
MS. the reading is—fg@ 4RIARAZTHIA,

SL 41, a@wWI—asfa@ (also written as 38fI-4) is the
sloping roof or the wooden frame of a thatch; it also means the
topmost part of a house or upper terrace. YRIqAMATo—the
pigeons are always connected by poets with eaves of houses;
of. Pitefifrgides: dfaaEan | Vik, 1L 2, Seraeadar-
yighRaggiorEaTta | Malav. II. 12. ﬁ’ﬁmlﬁ—ﬁm sport,
playing, flashing (also amorous sporting ). oﬁma —light-
ning is poetically regarded as the wife of the cloud the two
being associated. oy

gEIt—+ gzd F@TE! 8% ; €79 is changed to E’\after gor
g{ when the sense is a friend or foe respectively, so g&%; other-
wise §gd: Cf. Gegedl fmfasdl: | Pan. V. 4. 150, This should
have formed part of the Comp. #«gddlo; but as the connexion
is easily known, it is not compounded; see Malli.’s remark an-
gAS &c. ATGAF—caus. of A intrans. to move or walk on; cf.
I gAY Kad,, and @ amed Uawg: faqrfi: Ragh. XVI 12
where Malli. remarks 38¢a1 aftargeedtfa s svgRate—Tar
ﬁmshmg or carrying to its completxon a thing. Cf for the
same idea more forcibly expressed, {% @WHFAF:
oY we | g SfeRas em?ns f& (ﬁafﬁ v L ) e |
Mudr. ‘II. 18,
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AR —Denom. verb. from #3X by adding ¥ (791) which
forms Parasm. or Atm. verbs.

§l. 42. Wveq1—or an ‘injured woman’ is one who is
.affected by jealousy on knowing that her husband or lover had
met with and passed his time in company with some other
woman or mistress. According to the S. D., she is one of the
.eight Nayikas who is defined as-TI4af¥ fadt qear seagaafatga: 1
AT @fveafy wfdar RO arfiat 11, ¢ whose lover approaches her,
bearing marks of his having been toying with another—this one
affected by jealousy is called, by the learned, the offended one.’
Vallabha commenting on Ragh. V. 67 (w&wr fafy afieds )
quotes-FRIwTHggHFaaEam  alv@Avfanffatag 1 a@n
garsfr gy afv: sy a1 @fedfy sfuar wfafe gao: o,

A@¥—The morning dew. AMSHI—a lotus-plant. Words
like a¥fel, an{edt generally mean a lotus-plant; sometimes “a
pond in which Ilotuses grow.” Cf. afddizemassafaai® Moha—
mudgara. FWA$AZA—a Karm,; the sun is regarded as the
Jover or husband of the Nalini; the lotus is her face. Some
times the lotus is regarded as her eye; cf. WigAMI R afaaargsafy
W gEIERWET | 1 fhg wOfa s Afeargmgangas i .. e
( when the frdft saw the sun courting the S®=l direction in the
-evening ) Vikram. Ch. XI. 9. Cf. Ratna. IIL 6. aratsRa azaza
gaaY 7Y gar 7y wad sfyaredrar ) q&FA: —returned from his

_nightly travel. ﬂiﬁ\iﬂ()bstructing his rays ( also, hands )~
WEYAT—here means jealousy, anger or resentment. Cf. IH¥Y-
garfags¥ 1 | Ragh. VI. 74; Kum. IIL 4.

Sl 43. TeHI—like the T¥adl, is a small river in Malvd,
‘mentioned by Jinasena in his Adipurna, Ch. XXIX, Also, a
woman of sublime qualities who does not easily disclose her
dove. S8®W—( 1) clear, pellucid ( being free from dust ), trans-
parent ; ¢f. WT qgayegqafeer wad Al Uttar. L; (2) pleased,
propitiated ; ¢f. SgAda: gleern: fEtsya | Kum. VIL 74.

- BMMAT—Your self in the form of your shadow; or, your
image in the shape of the reflection. ( Malli.)
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AN— The force of 3 is— Though you may be unwilling to
enter the heart of the river-lady for fear of delay, your reflec-
tion, at any rate, will enter her water.’ :

i}ﬂﬁ?[—-’l‘hrough firmness of mind or gravity (mnot being
affected by the manifestation of her love ). Malli. explains this
by ursdafq ¢ through impudence or rudeness ’; but from his words
*{&W g he seems to haveread *?l?ﬁ%t instead of Qﬂfi

IZSARIo—CF.8 aar daaadfia: awdaRegRaarega: | sfear
q@ita ggssaar: gufamargead: af@: 0 Kir. VI 16. “ The Saphara,
is described as a small white glistening fish, which, darting
rapidly through the water, is not unaptly compared to the
twinkling glances of a sparkling eye. Assigning the attributes
of female beauty to a stream ceases to be incongruous when we
advert to its constant personification by the Hindus; and it is
as philosophical as it is poetical to affiance a river and a cloud.
The smiles of rivers, nay, of the ocean itself, have often been
distributed by poetical imagination.” Wailson.

Sl 44. aEqA: &c.—The idea in the first two lines is this—
The water of the river, being reduced in summer ( being as it
were sucked up by the cloud ), had receded from the banks
while the branches of the canes just touched it. This the
post fancies as the garment of the river snatched away by the
cloud which having slipped from the hips was held up by
the hand.

HIRa—A little, just, AT Yo T GATAAL ; a kind of
cane growing by the river-side and often referred to by "the
poets; cof. AAgNE Faaifags:. .. @i aEdRYES g6 | Ragh,.
XIIL 35; ¥ guzageam-=aa=kareq &c. Uttar. 11, 20.

FFRMAT—Hanging- down ( to the current of the river )
see Malli. ﬁ%ﬂ‘ﬂﬂ'ﬂll[—the reading Yfeawga ( s+ the sandy
bank vg s1q« 3&@1%al ) is more decent, but does not agree with
the context. ‘
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‘The fig. in this &l. according to Sarod. is Wﬁ@ﬁmﬁmﬂf
T3 acoording to Sumati., SUIGISHIT: 1.

Sl 45, ﬁwa—-gentle showers. E?Rlﬂ;-—swollen; de-
lighted; sending forth vapour (/it. breath of relief ) {¥I:i—
9% v, . which also means beautiful, charming; c¢f. SHAT
quaEgHRt | Mv. L 16. ‘

WIRFHo—Malli.  takes 199, in the sense of ° an organ of.
sense’ hence, here the nose, 7. ¢. the tip of the trunk. Or it
may be taken in the sense of ‘the trunk’ itself. A(Ha@—
p. p- p. used as a noun; © sound. ’ )

ogWii--Avya. Comp. gRaq—afITRAT huge TramEe, H¥:i—
gently; soue take it to mean * below you. ’

ﬁ\a'@‘ f—. e. Devagiri.  This, as Wilson thinks, may
be the same as the place called Devagad, situated south
of the Chambal, in the centre of the province of Malva,
and precisely in the line of the cloud’'s progress. According
to Dr. Fleet the village of Devagad is situated about sixty
miles to the south-west of Jhansi. This hill is the site of a
temple of Karttikeya; see next Sloka.

For a similar perlphmsm, C f ?’1‘{3’(21 JA1EGAT &c.  Ragh.
VI1L 29; fexvaqd &fag 5= 1 Sis. 1. 42; vgaamgae Sxaear
fg271 Kir. XVIIL 44. This is an instance of the rhe-
torical fault called * * inexpressiveness’; for the comp. word
%ATd is an attribute of the word fift and not of the &RT . e.
the object ( here the hill Devagiri) indicated by the.name.
(8ar). So this means ‘ the word fifC which has Deva pre-
ceding it ’, and does not denote Devagiri. It is only by
I.akshana that the meaning Devagiri is obtained from the
word T qualified by ?ﬁ'@- see Malli.’s remarks.

qROERaI—The # of 79 with a prep. does not take Vriddhi
i the Causal.

.
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Sl. 46. &% Karttikeya; the Mahabharata thus accounts
for the name—eRAeEH=al WIAT JCARFESHR | See below
1. 45, frqag@f¥—whose residence there is fixed, 7. e. who
Has taken his abode permanently there. geq&sio— yourself.
‘turned into a cloud (mass) of flowers. The cloud had the
power to assume any form at will; see supra, Sl 6.

TYIG—also T9AY.  STIATFI—the heavenly Ganges, also
called Mandakini. The Ganges is supposed to flow in three
courses, in the three worlds, and is hence called Tripathaga.
It is really the galaxy or the Milky Way mistaken for Ganga
on acoount of the white colour of its water.

- TATRAY: AL &c.—A1GH is fr. 4199 meaning Indra. The
‘birth of Skanda was for the purpose of protecting the gods
from the oppression of Taraka, an Asure who, by the per-
formance of severe austerities, had acquired formidable powers
.and was not to be destroyed except by an infant seven days
old. AFARTT—Siva, the wear of (the digit of ) the new
moon. amm%au’—a Pradi Tat; see the Varttika quoted
by Malli. ’

FATCYN §Id—a:dify ag:: gaea 9 g Agni, so called
because he carries the oblations offered to the respective
gods. géa—because the mouth of fire is considered holy:
see com. From his birth from fire, Karttikeya is also
<called &IfiRy;, q1afd: ( see next S ) &c. Cf grafifia I afy-
Freagitee | Ragh. IL 75, This is put in to show that Skanda
is as worthy of worship at the hands of the cloud as Siva
himself.

Allusion—The gods, harassed by Taraka applied to Siva
for begetting a son who would destroy the demon. The
story is given in the Kumarasambhava. Siva married
Parvati and remained secluded in her company for many
months. The gods, weary of waiting, sent Agni to break
their privacy. Agni, in the form of a dove, approached them.
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{see Kum. IX. 1-4).* He was recognized. But Siva relent--
ed and cast his seed that had escaped from his body (&&#,~—
hence the name ) into Agni’s mouth. Agni unable to bear it.
threw it into the Ganges. Thence it found its way to the six.
Krittikas ( Pleiades ) who in their turn cast it into a thicket of
Sara reeds ( see Kum. X. 43-59 ), where the son was born.}:
Hence Skanda is also called Karttikeya, Sarajanma, &c. Thus
he was born without the intervention of a woman., [ On this
Wilson remarks—"" Several instances of the solitary production
of offspring occur in the Hindu as well as in the Grecian
mythology. Thus, as Pallas sprang from the brow of Jupiter, .
we have Skanda generated solely. (See also Apte’s Dic,.
under Karttikeya by the deity Siva.” ] Karttikeya is the Mars
of the Hindus, the god of war. He is represented as riding cn
peacock called Paravani, holding a bow in one hand and an
arrow in another. His wife is called Kaumari, Sena or Devasena.
As a warrior he is called Mahasena, Senapati, Siddhasena &c.,
He is also called FHAK the young, J% the mysterious one, Sakti-
dhara, and in the South he is called Subrahmanya. He is alsc -
called Kraufichadarana or‘the Splitter of the mountain Krauficha’
* The Vayu-purana attributes the splitting of the mountain te
Karttikeya. Indra and Karttikeya had a dispute about their
respective powers, and thev agreed to decide it by running a

* Cf. % wear wad... org aigafvea | #i¥ fadsararg: gnd e
2qar: | Zawiatad g g garT | N@YsAT AR At o Seatiy
FaqTr TS T aad: | T 9K o $fF At frepg i -
T g e swaarad LA qe Afear ggr FRTRANEAT 1| FRIETET
2w gl aaw: | EamifE qutfa agraragaEa Raima. Bala-K.
Canto XXXVIIL

+ According to another account, each of the six Krittikas brought

‘forth a male child. But these six sons were afterwards mysteriously
combined into one with six heads and twelve hands, -
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:race round the mountain. They disagreed as to the result and
_therefore appealed. to the mountain who untruly decided in
favour of Indra. Karttikeya hurled his lance at the mountain
and at once pierced it and the demon Mahisha. ”—Dowson.
According to Sumati., the fig. in this $. is SR or w@WEH
which he thus defines:—T1aed qx14iaT &9 qrefegoadt | @wEl-
Fray strfearenar qisFwfadyr i 4

&l 47. sAfa@@re —The circles of the bright lines (on a
‘peacock’s feather ). WAl —mark the fem.; ¥ is inserted
in the case of the words &, @&, T4, &c., before the fem. affix
€ see Pan. 1V. 1. 49. FASTo —Malli. interprets this in
‘two ways:—(1) &% AN FT wd). to T/ (getting close to or
coming in contact with the lotus-petal ) 7. e. places it on her
‘ear along with! the lotus-petal. (2) %% wmawdtfy ;g afeas
oz@srfy &, on the ear which usually holds the petal of a
.blue lotus.

Hiarto —Hldt AR 4€4 G, qraHi—see com.; the son of Agni;
see notes on the previous Sl #CqEA:—v. I you should
regale or please. RZ{—who is his vehicle.

of[%—Deepened or prolonged by being caught up by (i.e.
by their reverberations in ) the caves of the mountain.
qAAGT—peacocks are often represented as dancing when they
‘hear the thunder of clouds; cf. FBIUERMATITAT FOASY
gerfrErRs | Sis. VL 30; FgaraT a9 wafy = fafear araq
4% ¥, The root 74 takes Atm. in the Causal by the rule
“ The Causals of the verbs 9T to drink, ¥4 to tame &c. (see
com. ), ® to shine, Jq to dance, ¥ and 9, take the Atm.
terminations.” This rule debars the action of the Sitra
fo W &c.—i. e. in the Causatives of verbs having the sense
‘of eating or swallowing and shaking or moving, the Parasm-
Pada is employed even when the fruit of the action goes to
the agent, and of N¥o,—i. ¢, the Parasm, is employed in
-the causal of a verb which, in its non-causal state, was
-intransitive and had a being endowed with reasoning for
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its agent, even though the fruit of the action accrues to the
agent, T being a FFAN4®E root and also fawawhds, those two
Sitras would otherwise have been applicable. See Malli.

Sl 48, TAAMTE—See notes on SL 45 above. The @ of
g9 is changed to ", even when the comp. is not a name, when
it is preceded by ¥, T7, #=¢, and the words I, TG, &c. See
Pan. VIIL 4. 5. od—a Vyadhikarana Bah.; such a Bah. is
allowed when words like ¥ (¥9) &c. form its latter part ; see

Malli. SI@®0Teo—for the lutes or the strings get out of tune
when wet with water. aHOIT:——fton wi fad gfr Qoirfe 3.

guﬁq‘omw means killing (as an animal at a sacrifice ).
The reference is to the river called Charmanvati, the modern
Chambal, formed of the blood flowing from the skins of
numerous cows Kkilled by Rantideva in his sacrifices ( called
Gosava ). I'I":Td'%ﬂ———King of WYY, was the younger of the two
-sons of ®EAfI and sixth in desent from Bharata. “ He is
mentioned in the Mahabhdrata and the Purinas as being
enormously rich, very religious, charitable, and profuse in his
scarifices.”—Dowson.

Sl 49 ASATIG—to take up; i.e. todrink; cf, SSTH@TH
searEatat Ragh. 11 6. @If§T-—Vishnu or Krishna ; lit. the
wielder of Sarhga, the name of Vishnu's bow made of horn ;
gg@ BRI WE G g, G —a poetic way of
saying ~who resemble Vishnu in colour. AAFNAY:—those
moving in the sky, gods and demi-gods. AMSA—turning and
fixing on it,

U® EROMAT &c.—The current of the river is compared to
a pearl necklace consisting of one string, while the cloud hang-
ing over it in close conformity is likened to a huge sapphire
forming its central gem. Such an appearance the river would
present to a beholder from the sky from a great distance. For
a similar idea, cf. o1 Sawfafagarer aRfaguracnaaed | wxrfed
i amaavd gHEd FsTRT 3/ 0 Ragh, XIIL 48,
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Sl 50. oftfre...oi—qualifies ITEIgEEAR. TRIYA—ace

quainted with, 7. e. versed in. ?E‘(ﬂ——long and bushy eye-
brows. Rrs®a—graceful movements, Cf. g1at gaAfFaIC EWwM.
faregwa: | fora SdA fordl TegRT: 1. IWI—their being
turned or lifted up. WR-variegated. F™ is added to show
that the dark colour was more prominent; cf. Wﬂmﬁ?ﬁ‘sﬁl
&g @ ofaa: 1 Vik., 1V, 31, :

F7gAITo—"“The Kunda (. Jasminum pubecens) bears a
beautiful white flower, and the large black bee being seated in
the centre of its cup, they afford a very delicate and truly
poetical resemblance to the dark iris and white ball of a fult
black eye.” Wilson. ’Aﬁgﬂi—resembling in beauty ; ¢f. Hﬁ%\f\(
in the last §l.

FAgTo—LUit. ‘ the province of ten.” It was also the name of
a city, the capital of Rantideva, and may possibly be, says
Wilson, the modern Rantipore or Rantampore, especially as
that town, lying a little to the north of the Chambal, and in
the line from SSFRA to IMAT, is consequently in the course of
the cloud’s progress, and the probable position of DaSapura..
It is identified with the modern Dasor of Mandasor on the
north or left bank of the Sivani, and is the chief town of the
Mandasor district in Scindia’s dominions in the Western Malva
division of Central India. It must have beeu an important city
in ancient times as it is mentioned in the Mah&abhérata, the
Nasik inscriptions, and the Gupta inscriptions.

iﬁﬁm—ls equivalent to ﬁﬁ'{{’lﬂm, of the eyes full
of curiosity.

.S 51, mﬁ‘&——or the Holy Land, is name of a country
north-west ot Hastindpura and contiguous to Kurukshetra,
It is mentioned by Manu as situated between the divine rivers
Sarasvati and Drishadvati. See Manu. II I7.

STARAA0—GHTOT 97 a7 figh indicative of the battle betw een
the Khastriyas. @3 #I3-i. e. Kurukshetra,” one of the
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sacred places of India and the scene of the great war between
the Pandavas and the Kauravas. It lies a little to the south-
east of Thaneshva: and is watered by the river Sarasvati,
It is thus described by Manu along with other districts;-—
FEUT T ACAIY TSAST: THART: | OF AFWEZAT § AFEATZAIC 0
Manu.~S.. 1. 19, “To the south-east of Kullta, beyond Trigarta,
lay the district of Kurukshetra, the residents of which were
styled Sarasvatas from the river Sarasvati, and misnamed
Vikarnikas or “ having small ears ” ( @R¥&@aAT fa%ar:  Hema-
chandra 1V. 24 ). In its limited sense, it is the tract near the
holy lake still known by the same name to the south of TI«AT,
In the larger sense it extended from the south of the Sarasvati
to the north of the Tagdl. (ZMRUA alear gogawm Al 4
gafea o o gafe Bifaed 1 Vanaparvan 83, 4). "—Anandoram
Borooah, as quoted by Mr. Nandargikar. See his note for
further information on the same,

aF=qai—of Kashtrivas or kings; fr, I& g+ ( sem,
TMSIF ); or A fr. USL to shinetthe Upadi aff., @+,
A o—arfee: gftucearedifa aweld (possessive aff. ); name of
Arjuna’s bow. Mark the change of 994 to 9% at the end of
a Bah. compound. IFig. Upamd.

Sl 52. EIBT—ES, althouch originally a Prakrit word, has
been Sanskritized, and used by great poets in their works. 3II&-
AFo—fuAT; TAT FEAT: 41, of agreeable flavour. Balarama was
so fond of wine that gf&fHar came to be one of its synonyms.

adto—Dearing the 'mark of the reflection of Revati’s
eyes, and therefore dearer to him. As Revati looked into
the sparkling wine while filling the cups for him, her eyes
were reflected in it. Cf. fﬂﬂﬁ@gl‘ﬁfﬁﬁw ag | Rit. L 3,
This epithet is added to show how difficult it was for him to -
give up drinking wine, and yet he did it. Balarﬁmg, ]ike’
other lovers or husbands, used to drink wine in company with
his wife; ¢f, qiARRTrERARIERBIg l?ifﬁﬂﬁmf('{gﬁ AT
$ié. 11 16, cf. Ragh. IX. 36, Revati, the daughter of king 3ad,

6 M )
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was Balarama'’s wife and was devoted to her husband.
According to the Bhag.—P., she was the daughter of Kakudmi,
sonof Revata, son of Anarta, who {ounded KuS$asthali.
Revati was exceptionally beautiful, and her father went to
Brahma to ask him on whom to bestow her in marriage.
Brahma advised him to give her to Balarima, who was an
incarnation of the Supreme DBeing. g+ 29z4izll I92Y AgH&:1
FFAREATE Ui ATATd 2% A 11 See Bhag.- P. IN. 3. 28-35.

gegiAr—Although  Krishna sided with the Pandavas
when war broke out between them and the Kauravas,
I3alarAma, not wishing to join either side, went on a pilgrim-
age to Sarasvati and other tirthas. Cf. F@T JRIA UA: F&OT
g8 wved: | MeifAGsarSa wered: wadt fhe | aweadt gtiend 949t
A@UGIa: § Bhag.~P. XII., latter half, 75. 17. 18,

When Balardma visited the Naimisha forest in the course of
his wanderings, he was received with due honour by the Rishis
who were engaged in a Safra. Suta only did not rise to receive
him. Angry at this he killed the sage with a blade of kus'a
grass he had in his hand. He thus incurred the sin of Brahmana
murder, and for its expiation he was advised by the Rishis to
go round Bharatavarsha, visiting all the holy places. It was
probably on account of his Prdyaschitta that Balarama had to
give up drinking wine. See Ibid., $lokas 20-40.

BFSt—DBalarama, so called because his principal weapon
was a Langala or a plough-share with which he dragged his
enemies. He was the elder brother of Krishna, and is supposed
to be an incarnation of Sesha, the serpent-king; ¢f. Sis. 1L 68.
( fg=a a1; WAL &c. ). He was the seventh son of Vasudeva
and Devaki, but was transferred to the womb of Rohini
(another wife of Vasudeva) to be saved from the cruelty of
Kamsa. When quite young, he killed the powerful demons
Dhenuka ( in the form of an ass ), and Pralamba. Once, when
under the influence of wine, he called upon the river Yamuni
t0 come to him that he might bathe ; but his command not"
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being heeded, he plunged his plough-share into the river and
-dragged the waters after him until the river assumed a human
form and besought his forgiveness. He thus came to bz called
wrfeefl-dga-&99 &c. He taught both, Bhima and Duryodhana,
the use of the Mace or the Gadi. Sometimes he is regarded as an
incarnation oi Vishnu; ¢f. %39 LTRSIET G 17 83 | Git. L.
It is related in the Mahabharata that Vishnu took two hairs—
.a white and a black one—and these became Balarama and
Krishna, the sons of Devaki—one of fair complexion, the other
dark. He is also called &4 ‘ ploughman ’, A&, the pestle-
holder, ®A® &c. From his wearing black garments he was
called @RI, N@FA &c. See infra, the quotations given
under Sl 62.

sqIH —This is the reading of the Par$va,, Valla. and some
‘other commentators, and is preferable to 31f&7 found in Malli.’s
-commentary. For, the former directly means ﬂiﬁ which is the
sense required by the context, while sfaaw means ‘approaching,
.contact’; Malli., too, seems to have read #f&#1q as he interprets
it as §ai, 9§ being probably a mislection for #fd, We have
therefore changed #f¥ into #ify,

HIEAA T —i. e. of the river Sarasvati. Sarasvati, one of
the holy rivers of India, falls from the southern portion of the
Himélayas and runs into the great desert where it is Jost in the
'sands. It flows a little to the north-west of Kurukshetra,
and though rather out of the line of the cloud’s progress, not
sufficiently so to prevent the introduction into the poem of a
:stream so celebrated and so holy.”—Wilson.

Sarasvati is said to be particularly holy in Kurukshetra; cf.
T FAAE JUAT FEGA GCAR | 1A a1 3% IS guar wdw g,

HHAN—You, too, like Balardma. Balardma was sent to the
"Smasvati for a time for the expiation of the sin he had mcurred
by killing a charioteer at Krishpa's instance.
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- WiAar—Nom. sing, of the verbal noun in : or it may be the
2nd per. sing. of the Peri. Fut. of ¥ (wiaawt&), wiaar and o
( read @Wf& which is the reading of the Vani-Vildsa ed,) being
transposed for the exigencies of metre. Such instances are not
rare; ¢f, & FaAT 99NAT Ragh. IX. 61; sigat 4 ags [w1< | Ibid,
XIIL 36; gawat fafuazra XVI. 86; Sgi S9F47E Ar19 | Bhatti.
JII. 5. According to Sdarasvatatikiras, these forms are
justifiable,

S 53. wFHFAWS—Kanakhala is the name of a Tirtha or
holy place ( still retained ) near Haridvar where the (anges
descends into the low ground of Hindustan. The village is
situated on the west bank of the Ganges. “ ‘The meaning of the
word,” says Wilson, “agreeably to a forced etymology, is thus
explained in the Gangimahitmya—-Section of the Skanda-
Purdna—a%: & 919 i 9 WG9 a5 ASH1G, | G Fa@s DG e
QFAA: 1| “What man (&) so wicked (@) as not (T )
to obtain future happiness from bathing there ? Thence &c.
It is also mentioned in the following passages of the Hari-
vaméa—TgER &9Es @A § a9 afdd: and wwEr FAEd @1
gesi=q a1 fasi .

Malli. takes Kanakhala to refer to the mountain there through
the gorge of which the Ganges descends. I'his is supported by
the following $1. from the Mahabharata-@a FAGS ST Ko

gfyar qar 0 Vanap. CXNXV. 5. The place was probably so
called on account of gold being found there (&d%E® being

corrupted into H7@S afterwards): ¢f. 414 Fq@F A TEEN SR

q13F9 | 49 FrEaqdd qgdt 2azfaan | sfmfRaentrear auaar-
fiar u Kathds. I1L 4-5.

W&l &a1—When Bhagiratha brought down Ganga, the
river in its course swept the sacrificial grounds of the sage
Jahnu, who being disturbed in his devotions drank up its water,,
but let it off from his ears on relenting at the ‘importunity of
Bhagiratha. Ganga thus came to be called his daughter.
Wilson remarks—"‘Jahnu’s daughter is Gangd or the Ganges,,
which river, after forcing its way through an extensive tract of
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smountainous country, here first enters on the plains. It is
rather extraordinary that Kalidasa should have omited the
mname of Haridvar and preferred Kanakhala, especially as the
former occurs in the Purdnas......and in this passage from the
Matsya-P. cited in the Purinasarvasva—aa% §Wl (easily
-accessible ) Tgr B waray gBar | TR T4 7 AFTARE U,

HA@AT o —Sagara was a king of the solar race, so called
because when born he was affected with the poison ()
-administered to his mother when pregnant by his father’s other
wife. When he began his hundredth horse-sacrifice, Indra,
fearing he might lose his place in case the sucrifice was concluded,
stole away the horse, and carrying it to P’atala placed it by the
side of the sage Kapila, who was practising penance there. The
60,000 sons of Sagara. who were appointed the guardians of the
horse, dug the earth in the course of their search for the animal
(see Ragh. XIIIL 3), and finding the horse grazing near Kapila,
they insulted him, calling him the thief; whereupon the sage,
highly incensed, reduced them to ashes by the flame of fire that -
flashed forth from his person. There they remained unsaved
for hundreds of years; for their souls could be conveyed to
heaven only if their ashes were washed by the waters of the
.celestial triver Ganges. Neither Sagara nor his son Ams$umén,
nor his grandson Dilipa, was able to effect the descent of the
heavenly river; his great-grandson Bhagiratha, however, succeed-
-ed, by his long-continued austerities, in c:ausing the descent of
‘(Gangi to the nether world; the ashes of his forefathers were
then washed with its waters and their souls raised to heaven.
To reward Bhagiratha's labours Brahma ordained that Ganga
should thenceforth be called Bhagirathi. For the full story see
Rama. Bala-K. Cantos. XXXV.-XLIV, ' :

ARaFT &c—As the fall from heaven of such a great river
as the Ganges would have washed off the earth, Brahmai asked
Bhagiratha to request Siva to bear Ganga first on his head.
Bhagiratha was then obliged to practise penance. Siva was'
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pleased after a year, and granted his request. Gangh in her
pride thought that she might bear away Siva also to the nether
world, and fell upon his head with great violence. The god’s.
head, however, assumed immense proportions, and Ganhgéa
wandered and wandered in the tresses of his matted hair for
years together without finding a passage out. Bhagiratha then.
had to propitiate Siva again, who at his instance let off the
river which descended from his head in seven streams ( four
according to some and ten according to others) known as the
Sapta Sindhus. Hence Siva came to be called Gangadhara.
This incident has also furnished poets with a theme to represent
Ganga and Parvati us co-wives. Cf. 941 39 feqar & fefq...
Fsa1 fagigh=aiRfs awfia wrzmsarfgdma: 1 Mudra, L 1; &g
agarta aq @ fadsy Ag@d &c. Ratn. L 3.

omaml-— Parvati bent her eye-brow in jealous indignation
at the thought that Siva had honoured Ganga her co-wife, with
a seat on his head. ﬁm&a %+:-the foam being white 15 looked
upon as the laugh of Gangd; see com.; cf. SeMTaEgTaIg
Gefarerrfada | (UF @38 ) Rami. Ayodh. Canto L. 16.

¥4: &c.—The foam is made to take the place of a laugh,
the moon of a crest-jewel, and the waves, of hands. See com.
Fig. Utprekshd according to some. )

Sl 54, gt —here means a quarter-elephant or i,
The eight quarters have each their presiding deities called
* Dikpalas,” and each of these deities has a male and female
elephant assigned to each direction. The names of the deities
are ¥4 afg: foqufds®al ae ava | 3 €2 @a: qaAa R
FAT I Amara.; for the names of the elephants see supra, Sl
14. Some take W to mean BI194.

qarde—Hanging by the hinder part, 7. e. the hinder part
resting in the sky. The world Q4I1Z_is changed to 947 irregularly,.
and so the comp. is classed as §ZUfE. The comp. may also-
be solved as #9(: sid: q&d: by the Varttika SEamd gapwrer
aweq: ~* %97 becomes 94 when followed by ®¥ in a Tat,”; see
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also Raghavabhatta on T&Ia Sak. I 9. qaid@sdi v. 7. —will
have to be taken in the sense of ‘hanging down by the forehalf.’

HSPCRo—A=TATH! ChiZFH TERIGH,  a®d:i—should expect
to find. fd%—slantingly. This is necessary to give the
shadow of the cloud the appearance of the Yamund converging
to meet the Ganges. WEAIAIqATo—here the sense of the
negative particle 3 is dZ#4ed. The proper place of the con:
fluence of the two rivers is ’rayaga or Allahabad, which is
considered very sacred ( also by the subterraneous meeting of
the Sarasvati); see Ragh. NIII. 58, For the idea, cf. ®fowz®ear
aygit aarsfy aFiigawada Wiy | Ragh, VI 48.

RIATIHI—The mingling of the white and darkish waters of
the two rivers tnust indeed be very charming ; this has been
beautifully described by Kalidasa at Ragh. XIII. 54-57.

S 55, FAME—“This animal is what is called the Tibet
Musk ; but its favourite residence is among the lofty Himalaya
mountains which divide Tartary from Hindustan.”—Wilson.
of. w8 fewizgnaifaafy Kum, 1. 54; g9a1 sifaieg fqgmsga.
arfafi: Ragh. 1V, 74, a®&n: 993:—CGanga personified is repre-
sented as the daughter of Himalaya.

FgRAATAFIo—S iva’s bull is of a white colour ; ¢f. F@ra-
AR T@WERN: Ragh. 1L 35;also Kum. VIL 37; fdzgrais-
afifas qwmRear (@grAai) Kad. gm@m@e—bulls, like ele-
phants, are in the habit of tearing up earth from mounds, the
skirts of mountains &c.; see infra, [L.53; cf .. IFTHIAFTIING;: |
aurfa & sl sygw: s3aufaa fis%e 1 Ragh, XIIL 47, In SL
2 supra, the cloud is compared to an elephant engaged in the
sport of butting.

Sl. 56. @W{@—The Himalaya abounds in the Sarala trees
which form a part of its description; see Kum. 1. 9; Ragh. 1V,
75. “The conflagration of the woods in India,” remarks
Wilson, “is of frequent occurrence; and the causes of it are here
described by the poet. The intertwining branches of the
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Sarala (Pinus longifolia), of the Bamboo, and othet trees, being
set in motion by the wind, their mutual friction engenders
flame. This, spread abroad by the air, and according to the
poet, by the thick tails of the Yak of Tartary or Bos Grunniens
( from which Chauries are made ), readily communicates to
the surrounding foliage, dried up by the heat of the sun, and
exceedingly inflammable.” Cf. for description of a burning
forest, Rit. [. 22-27,

FakT—sparks, flames. A/Fo—the bushy tails. m‘?q'a——p. b.p.
of & Cau, * destroyed, consumed by.’ @1&f&@-—you should
please, it behoves you to. See i/ifra, 11. 21. #&—completely.
AqA—one in distress. #Md—Ir. . with s, suffering,
affliction. o®@I—Cf. fgafeq ag: @gna ara: @rzfea 9 @gwea
341 | arfa ged wg AiRkargn: cQuany s gai fagsa: ;a1 sgfa-
FET 94T RIF | Kir. VIL 28,

Sl 57, &RTre—8TW anger; of. Sfomragdtar: g @
FETRATH | Ragh IV, 64; sgaGad@ Kum. 111, 76. T3¥&@—im-
petuosity; great haste. ¥qTFo—wANTAFA J97 9FF (for you being
far out of their reach they will simply fall down) only to get their
own bodies shattered. This is meant as a compliment to the cloud.

gm'ean:i——who will have left their way; one out of their way.
Another meaning, perhaps a better one, is ¥ 3T GHRA FI49:
thunder &4, The Sarabha is supposed to be an enemy of the
lion and might be induced to attack the cloud mistaking its
thunder for the roar of a lion. I‘or this reason the readings
in the foot-notes—uwiz. ¥ @l geesfaaagar:— Zdieda1—(through
excess of vanity ) IR 701 seafsraegad 1. GTEERON
are l)etter. HAGTET—incapable of being attacked. i’l\!°——¥f§ii
19T &c.

|E—The Sarabha is described as an animal ( according to
some a bird, see Rit.) with eight legs, four of which are said
to grow on its back ( and hence sometimes called S<iqIZ—see
H.-Ch., Introd. §l. 5). Itis of a fierce untractable nature,
‘and is said to kill a lion; ¢f siEyTz: TTH: TAEHA Mahabh.
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g¥P—in a dense mass; it may also mean ‘ fierce, heavy’, and
qualify qTd:. F(@&I—fem. hail-stone; it is also mas.; see com.
ﬁl“ﬁm')—-—exerting themselves in a fruitbess undertaking or
attempt.

Sl 58, |yueAI®e—The spot here alluded to may have
some connexion with a neighbouring hill at Haridvar called
Harkd pdiri—° the foot of Hara.’ It is called #=ROAME in
Sambhurahasya; see the quotation in the com.

Wilson remarks—"“The fancied or artificial print of some
saint or deity on hills or detached stones is a common occur-
rence in the creeds of the east. The idea is not confined to the
inhabitants of Hindustan, but is asserted similarly by those of
Nepal, Ceylon, and Ava, The Mussulmans also have the
same notion with respect to many of the prophets, &c. &¢.”

fa@:—Those who are devoted to the practice of Yoga with
a view to attain perfection in it and thereby Siddhi or miracul-
ous power; hence yogins, devotees. The Himailaya is the
favourite abode of the Siddhas; see Kum. 1. 5. Ig™A—Malli.
has to take this in the sense of 3uwWfdd, which is not directly
obtained. S4Y%7 is, therefore, a better reading.

qQAT—i. c. go round it, keeping it to the right side.
Circumambulating a deity or a venerable person in this
manner has been held in India from the earliest times to be
the mark of profound respect and is enjoined as religious duty.
Cf. safggofmgial atat & @y a=¢ | Ragh, 1. 76; and 3%
2ad fai od wyg qgere | wfponfy $Hia faaia FRIATN quoted
by Malli. in his com. on ﬂ%ﬁ&“’ﬂ?ﬂ g §€ﬂ-’d‘ &c. Ragh. 1I, 71.
Similarly Kanva also, in the Sak.. asks Sakuntald to go round
the sacred fires at the time of her departure to her busband’s
house ; see Sak, IV. p. 104. Wilson quotes the following
dlokas from the Réima, in illustration of thisi— SR
T gear Ao e | Sy sagw afeea w faan
et wfpt wem 3R TR T | RAMTT wERAN: Gt
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THEET: 1, and remarks—"* A somewhat similar practice seems
to have been in use amongst the Celtic nations.”

Fleqea=a —The reading IS is evidently better.

Sl 59. seE™Ea—A denom. from T%% by adding 4 (RI)
which forms Atm. verbs, and is added to 3%, ¥ &e. (see com.),.
standing as objects; 5% FAR WSTIAW; so HIAY &c. BIAH—
singing bamboos; Kalidasa is fond of describing the music of the-
bamboos as that of {lutes or harps and the sylvan and other
deities singing to its accompaniment. Cf. ¥: !{gﬂ;ﬂiiﬁ(?ﬂmﬂr-
=Ogae gfE | sgreaaatassly frmi araq’lﬁkaﬁﬂm‘gﬂn
Kum. L 8 @ sr=gAteaqiicst: fuRaUqiXadasess | gu $9g
g7 WYEHAATE aazadhn 1 Ragh. IL 12.; see also IV.

QE&FNW:—"in a body,’ or having musical instruments with.
them. The reading IR noticed by Malli. is better. It means,
having a pleasing or sonorous voice. &gtﬁmi-Mark the
Comp. 3¢, which is neu. by the Varttika 9IFEY ¥, see com.
The conquest of Tripura, 7. e. the destruction of the three
cities of gold, silver and iron built in the sky, mid-space and
on earth by Maya for the demons, or their chiefs, Vidyunmali,.
Raktaksha and Hiranyaksha. fEafio—females of the Kinma-
ras; they are a class of demigods, so called because they have
human figures with horse’s heads ; Fftgar aw: foat: wAgEET.

fgig:-—The reading fa8T#1 * resounding,’ is better. In this
case we shall have to understand by #{S its sound ( by
Lakshana ), gissafafta; but this is preferable to connecting.
€qfq with the Loc. .

|alard:—The materials or apparatus necessary for a music-
al concert. i@ means °the triple symphony of singing,
instrumental music and dancing.’ @R :—AHo Bfiﬁ with the
end’, 7. e. the whole.

Sl 60 IqAE—aTE GHY; Avya. qlEqI{—various, of
different sorts. M- wonders, special scenes, EHFH~which:
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serves as a gate, ¢.e. as a passage to flamingos when they go-
annually to the lake Ménasa.

m——also called ¥EE &c., is ParaSurima, being the most
distinguished of the sons of Jamadagni ( Bhrigu). TRER—
ParaSurama was taught Dhanurveda by Siva on mount Kailasa..
One day, being jealous of the fame of Karttikeya as the piercer
of the Krauficha mountain, he also sent an arrow right through
the mountain, and the fissure made by it in the mountain ever
remained as the monument of this feat of his strength.

flﬁi‘?ﬁ——Historically, the fissure is said to be the passage
opened by PuraSurama with his arrows for himself on the
occasion of his travelling southwards to destroy the Kshatriyas.

“1 bave not been able,” observes Wilson, “ to make anything
of this pass or hole ™ ™. Krauficha is described as a mountain
in the Mahéabhéarata (Hariv. 942), and, being personified, is
there called the son of Mainaka. It must be at some distance
from the plains; and perhaps the poet, by using the term 34de,
implies its relative situation with the loftiest part of the range
or proper snow-clad mountains.”

TSFAATe—Bali, the son of Virochana and grandson of
Prahlada, was a powerful demon and oppressed the gods very
much. To punish him, Vishnu appeared as a Dwarf (Vamana),
and putting his foot on his head pressed him down to the nether
world. The story is well known to the Hindu students. See
Bali in Apte's Dic.

frsoii:—3afe smfa snfzfyr; fr. @ and Upadi aff. .

SL 61 guPHo—There is an allusion here to Ravana's
-attempt to remove Kailasa to Lanki. When he tore it off from
its foundatiohs, it gave a rude shock to the peaks and its
inhabitanas, and Parvati clung to Siva inalarm.  To quiet her
fears Siva pressed down the mountain, and Ravana escaped from
being crushed under it by pacifying the deity. Cf. Jwrafsafiy.
FIg@EagatafaE; FeTaRigzR REel  Mggadighy |
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@swﬁﬁz{fﬁﬁma@m arg g f@raen Priy. I 2. sgfge=e
qfadhgat at waTAE TER YT | AT EgIEETEiRasTgaT
fasFa3 1 Sid 1. 50. See also Rama. Uttara-K. Canto XV

IeFAT4T—Upheaved, pulled up; disunited. SRAEA:—the
joints of the peaks, ogduET—being formed of crystals, it is
transparent, and serves as a mirror to the wives of gods.

-’Qﬂ?ﬁiﬂ?{ +—33PMY loftiness, height; Tois equivalent to B&Qﬂ-
&t - (ATAAT FAAATE) Uit having extended into by the lofty
peaks. f¥%g white, bright. 13@&@—having occupied or filled up.

Uiﬁﬁﬁié—l“or the idea of lustre being stored up in a mass
or heap. ¢f.; sTE UMaTzFaSwET TidiwagufaegH | Malli;
vefigasiessfifis smawam; Kad, sRA—afafcd o L ‘ the
reading is better, as it will better correspond with the white
peaks (IF=Fra:) all round.

sgFgE—3Ifl ®3qf179&; ‘having three eyes.’ This word is
variously derived as-FA1o Slararasaa; fuar; ANazrasay w149 qr;
54: ARUGRARN 8531 o271 araal 9&; [asHr angfm a@ifa
g ARG | Bhanuji Dikshita on Amara.

. ZRIA:—A smile is represented by Sanskrit poets as white,
and a loud laugh is more’ prominently so: Cf. fiftazizraaera-
IR AT &c. Dadak. L 1.

Sl 62. frm—pounded, well-mixed; cf. Rit II. .2 SIg¥ATH~
“ The expression may be rendered ‘shining like glossy, powdered
antimony” a preparation used for darkening the eyelashes or
the edges of the eyelids, a practice common to the females of the
East.,”—Wilson.

BT—the cutting or the cut part. ¥&FA:—Balarama had a-
fair complexion and wore black garments and hence the simile.
1t also indicates the hugeness of Balardma’s body. Cf. aqaqaI-
feznfiduars amgeR fardrearare R | sqeamz. egEER
BEtafaaEar fma: gt Kie, IV, 38; agfq agit fagy aad
szt gagfnifafiferaganm 399 Yoreeey Sy SR €IGH. L
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Sl 63. YswAA--The bracelets in the shape of coiling
serpents; cf. #1W FHREAFATRT &c. Kum. V. 66. frag—
would move about. & v. L—‘would enjoy a walk,’ or move
about sportively. This is a better reading, as better agreeing
with ih‘?@'{ﬁ%, and seems to be the original one as it is found
in the Par$va. also.

ﬂflm-——assuming the arrangement of curves or formatiory |
of wavelike steps. ®IAITE—See infra. 1L 16; ¢f. also Riwif-
FRETAAIAEE AN EFHATENE Ragh, VI 3. @forazio-because
Kailasa is supposed to be formed of costly gems and crystals,

SL 64, FwAFRBWo—Malli. takes FT in the secondary
sense of ‘ points ’, or sharp edges ; or we may take the Comp,
as 984T FGWT T TEREIAIL; the bracelets serving as thunder-
bolts in drawing out water. Some take T in the sense of
‘a diamond;’ but although 3% means a diamond, &3 does not.
occur in that sense.

JgHAEA—striking, friction of. AFAGIe—Malli. takes the
Comp. as iﬁ\ﬁ'i YT &c.; it is better to take it asa Comp. of the
MHRAEATE class, as 33; RAfaT: 9rer 971 ara g a& WA,
YTO3&-——a house or bath-room furnished with artificial jets or
fountains. The cloud is here compared to Didrdgrha, while
its parts rubbed off by the bracelets to the jets ejecting showers,

gA@SHE—The student will remember that it is the
Grishma season when the cloud visits Kaildsa.

AR™A:—The readings ¥WHA: and WA are grammatically
incorrect, as the causal bases of the root 3, viz. Wify A ¥iTgy)
and (Wif¥ MEAT ), are invariably used in the Atm, when the
sense is ‘he inspires fear’, while the base W% (wra3fh) is always
used in the Pars. in the sense of ‘to frighten one with’ faﬁ?&gw& .
Pan. VL L 56.—The root 4l substitutes #1 optionally for its
final in the Cau. when the fear comes from the agent. Wﬁﬁ-
W | Pan. I 3. 68—The roots ¥ and & are used in the Atm. i
~ the Causative when the effect is produced by the agents, And by
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the rule fad) ¥gWY g% Pan. VIL 3. 40, 3 takes the augment ¥

in the Causal when the effect is produced by the agent; so we

"have ¥WI94d. In the present case the fear is produced by the

thunderings and not by the agent; and hence Malli. remarks
AT BPMAMIRIZIANGE &,

Sl. 65. BARWISTo—NgY &7 984 1.; a few roots take this aff,

© gs Ay, T, gAY, @4 Pan, 11, 2. 157, AT98™-see supra, SL11.

HMH-—* to your heart’s content ’ ( Malli.); it may better be
taken with gﬁ'{ in the sense of ‘willingly’, or ‘fully’. €@%-may
‘also be taken as § for a: moment &c. g@QZ!ﬁﬁt——the satis-
faction derived or pleasure felt from the cloth covering the face.
- FeTTH—the wish-granting tree. These are five in number, viz.
Y FAAE AT (RS | AT Feqdgy i a1 wfaema i
&w: the object desired (H&RAISe: ) T8 FA: | FAFTRATIHIY
qEY, E‘%:——sports, amusements; here used as a noun.

Sl 66. XMAT TX I@F--Here Kailasa is likened to a
lover, Alaka to a woman reclining on the lap of her lover, and
the white sheet of the water of the Ganges falling from it to-
a white silk-garment. S®F—( 1) slope, skirt; (2) lap. FE—
2. p. p. of BF; see com. for the double application of the Comp.
/...9—The two negatives give rise to an emphatic affirmative
Here, strengthening the remembrance. M ATo——FAF A or
-aTOIsETEdta. Giﬁ'ﬂﬁt———having lofty ( seven-storied )
mansions. As applied ta the mistress, it means, completely or
quite free from anger.” J®IATE —strings of pearls. AfyA—
:interwoven or wreathed with.
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.SL 1. Sm@Ele— Where the mansions can bear comparison
with you or equal you’. The various points of similarity are
given in the first three lines. The epithets are to be taken in
pairs. The cloud is possessed of lightning; the mansions of
ladies shining with their personal graces; the bright——coloured
ladies correspond to lightning. The cloud has the many—
coloured rainbow; the mansions pictures in diverse colours;
and so on.

mﬂm-—wﬁa is a musical concert
ing, M or instrumental music, and it g of. e qTe 94T
dre F4 Gitag=Td | Sangitaratnakara. { ﬁ‘*ﬂmlﬁ(ﬁ&ﬁi‘
( 9@1ai€ ) Ragh. L. 36. ﬂrmﬁi:—'rhe ustre ol the jewels
used for paving the floors corresponds to the water of the
cloud. wsifFg—fog preceded by 8 and ¥4 takes the affix
@y (4); 95 @ed: & Ay gl i, snifedt @1g. A nasal
comes in after 3, 99 and words ending in #, before an affix
having an indicatory @ ( as @3 here ). See com. W'&@~to
match or equal; see supra, sl. 23. With the description of
Alak4 here comp. that ogﬁ\(ﬁfﬁm in Kum. VL (37-46 ).

ALl

of 7#4 or danc-

Sl 2. The different flowers mentioned in this $l., which
on earth bloom in different seasons, are found in bloom there
all the year round; see com.

&i@10o—A lotus held in the hand for sport; ¢f HeTawe-
gl aorraTE qrddt | Kum, VI 84; ®AR&FIEERAE. ..........
Hrerti FaataR/IC Ragh. VI 13. The lotus blooms in autumn
{TR); ¢f. Ragh. IV. 14 quoted by Malli. ﬂgﬁ'ﬂ'—-«the act of
being interwoven or wreathed with; here @ is add Wi¥ (to
form an abs. noun). @IHe—u89 a flower. fr. & to produce;
of a fruit; probably the pollen of the Lodhra flower or the
powder of the fruit was apphed to the cheeks by ladies; ¢/

. VIL S
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@—luxuriant hair; braided hair. 9150 after &% usually
means ‘a collection;’ I Y& RN HBUMAT HATK | Amara,
g(@®—the flower of the Kurabaka which is poetically de-
scribed as putting forth ilowers when embraced by beautiful
ladies; cf. ®I iﬁﬁﬁmgﬁmaf‘a &c., quoted by Malli. in his
com. on 1. 18 infra. It has flowers of different colours, and
sometimes of variegated colours. ¢f SITEAIEAITE  FIH
gmELAET Malav. 111 5; fiRfaar agdtegatsarataomar @ os-
fazrvarn: | wgfeet aggaEaTET AT @EROA 32 | Ragh, IX. 29,

F00 was generally worn on the ear; cf.
sgaaata ggarta 1 Sak. 1. 4. Ske also Ibid 1.

26; VI. 18¥ (=& 79 g@ RO &c.); =gT 7 amizfy
i1 Ragh. XVI 48, The Sirisha is
known for its t
"dHsa—Mark the Samdhi; it is a comp. of the ¥&wearfy
group; it is made up of HIAY+ %+ there being TWEIHMN r.e. A
and ¥ combining into 3 irregularly; cf. MNaeq: dyaR ( the parting
of the hair, called & in Mar.); #AFAs: | Sid.~Kau.
" HG—The Kadamba lower; of. ThHawa: arsd g guieazgfy
g5 | FgaawIRafaAfy §7 fRr@ratosg i Vik, IV, 30.

“We cannot help, however, being ple?ased with the simplicity
and propriety of taste which gives to the graceful ornaments of
nature so prominent a part in the decoration of feminine
beauty.”—Wilson. ,

&l 3. I#AA—i.c. by drinking honey. H@Y-fr. F@+the
possessive aff. (fAfexd F@nea; QUBIIST THUAT F9997:); garrulous;
hence, here ‘noisy’'. For trees resounding with the hummirig
of bees, comp. Ragh. IX. 29 already quoted. WHIHE: v. I~
this reading is not good, as the comp, then becomes Vyadhi.
karana Bab. (s o 3% ). "

TNA—A waist-band or zone; °‘ begirt with a raw of swans’,
o¥FUIT:-IXT:. FE: AT a Bah. Comp,; with necks raised up,
f@vio-that is, their feathers never moult. frmsdtsr-on
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account of the presence of the lunar digit on the crest of Siva,.
gfa—covering, spreading all rouud. :

Sl 4. maTERI—ITaATEradif. sedi-i. e. by such causes
as sorrow caused by death, &c. g:gww-omm‘& ardY FgA-
YERTARL,  FIq@--capable of being removed by; 7. e, its
remedy was ‘ union with the person loved. ' HOHF@Eo-if there
was any separation, it was due to ‘love—quarrels’ ( and therefore
of short duration ). ﬁ\mﬁ'—w&-being demi-gods, they were not
subject to old age. Cf. with this Sl raard qaqn aftaq aras:
AT | ATzageaT fa1 GAfaeda: 1 Kum. VI 44

SL 5. faawRite-—famaelar fagn: faaafmaf. sena—
upper terraces or paved tloors. SAMA*FAT the reflections of
stars. TﬁﬂlﬁLMalli, takes this in the sense of ‘decorated,’ or
¢ adorned with. The reading oTa9T{d is better, as the sense is
then directly obtained, Cf. 3% #hfzagwdg awamrryfag | sqrfaar
sfafFafa argagaErant | Kum, VI 42. {@%&—name of a
particular kind of liquor, for which see com.; Ii£. ‘ that which
leads to enjoyment ' ( by exciting passion ). AE v. 1. means
IR G

°!Tqﬁ~lt was readily supplied by the wish-granting trees: the
Yakshas had not to prepare it. TZFAe mark the Comp.; see
com. Here the sound of the drums is compared to that of the
cloud (the 89°M); and so the word ¥afd forming the latter part
of the Comp. @FFHIR<f is dropped by the Varttika Te™ggATA-
qdvEEd IAIFONA T, wd%:—gently beaten ( that the sound
should be pleasing to the car ). Notice the reading ®YC which
directly gives the sense. Is%¥-a king of drum. Cf. Katayavema
on Malav. 1.21.

SL 6. Regrear—ua=athg (to flow ) Newean: iy wezfiet.
{FLOT-the Mandara is one of the five trees of heaven; for
their names see supra, notes on Sl. 64; of Wgﬁl‘éﬁmﬁ-
ferdfay | Kum. VL 5.

M
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#=qes:—to be searched for and found out. GrERIETe
hidden in the sand, being deposited into it by being held in
the closed fist. &imiesa—The root H¥, when preceded by &g,
g9, 9R and T, is A’tm., see com.; ¥ in the Satra indicates the
inclusion of &1 (9T Sid-Kau.). SATANIA:—so beautiful
as to be sought even by the gods. The game referred to here
is technically called Giighamani; see com. The daughters of
demi-gods are represented as playing such games on the banks of
the Mandakini: ¢f, a5 @3 a=xrfe=r: gfeay fsaryaasdifa: Reeh
FramaczrRar g9 e 57 fawnafy sfer sdet o Vik, Act 1V,
TR RaA FEHIRT a1 Fgh: FEATHHA | W & Kam. L 29,

81, 7. MEE*F10—1a) technically means ‘the tie of a wearing
garment; and &9 means ‘a tie;’ but there is here no fault of
repetition of a term, remarks Malli., as the presence of the word
F14Y limits the sense of 39, as we say JJ34 meaning ‘a tree of
the mango-class.’, 1Y is a Karm. Comp. 3=3&d is used as a
noun here; it means ‘ the loosening ot untying of *.

145 TN —7 is a ripe Bimba fruit (912 in Mar.). The
lips of beautiful women are usually compared to the Bimba
fruit; Cf. the English expression ‘cherry-lip.” Comp. Ti#amg
Zgfa Ixa famEn 1 Sak. VI 27; suma faassae Kum., 111
67. IMT famarqrasgv Ragh NIIL 11; and the Subhéshita
W ISTIAFTCERT: ST Ul | arat Srareann: i 1% & gifes 9 Frien

The reading f##To is better than 3GIFAMI, as it indicates the
fasaratcd of all the ladies there; while the sense ‘the Yaksha
women’ follows from the context.

a?r:i——gmm: faF1T: @i, a costly silk-garment. ¥I—love,
passion. A ga-F39 means ‘what is greatly filled;’ hence, dull,
silent &c.; 3fTIT is ‘not dull, actively busy,” as Maili. has it. Or,
{4337 may mean ‘silent, humble, modest;’ ¢f. SoHiaT Foayia
Mudr. 1.; hence #fa59a means ‘bold’; ‘put forth boldly’ ( setting
aside modesty ). GF—Ilofty or prominent with, TANe~—large
gems sheddxng powerful light and therefore serving as lamps,
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: Qqﬂ:-—-at a loss to know what to do through modesty. frw@o—
faweT 3o g€t 91, The young Yaksha damsels, overcome by
bashfulness, when their garments were pulled away, threw
handfuls of scented powder against the lamps, wishing to put
them out, but did not succeed in their efforts as the licht of the
gems could not be extinguished. Cf. for the idea AT fear &
foarsg Anrermrisfagg giva: | Reglereyminora 3g3-
gy afhglava: o Sis. 111, 45.

Tﬁg&:-—l—]ere T? means a powder of fragrant substances,
such as saffron &c. The throwing of the powder indicates that
the damsels were young and inexperienced in the love-sports.

4. 8. gEAAAAI—the wind; 5T p. . p. of A with &,
“The nasal of 8% is optionally dropped before 8@ and & by
At a7 fgadad: Varttika on Pan. VI 1. 144; so 973 also,
Dissolve &aaT Fae aT afage,

fARIA—a seven-storied mansion; AR AT ¥ IS
4, It may be derived as [z ar@fer; [i+atag (S92 Jadded
ity or fafae arawe.

Fr9—fault, . e. the disfiguring of; spoiling them.

e —afia g3y, @rfie wata arg sfy a; sz, gt
ga+#L. The meaning of the Sitra is-The aff. #L () or &

T\—\ﬁis brought in by the presence of ¥ in the Sftra) is
added to ¥, not signifying ‘perception,” when preceded by the
pronouns % and others; @ takes the place of %A in the sin-
gular; and by the rule ar g§re: ( Pan. VI. 291 ), ‘4T is substitu-
ted for the final of a pronominal base,” we get @i+ A+HA=ATLT;
& (o ) +1TW Some read in the com. @EF:; but that does
.not seem to be Malli.’s reading, as he says ¥f¥ % and not f&.

STSHIAT:—I7AAT®: is the reading of the Pariva, and some
~commentators, which Sumati {as quoted by Prof. Pathak),
explains as-aAITgREREARTgUERAgTioRIf Sevetarfy sy
arareg ™1 ¥ windows withattices formed by figures or dolls of
«different kinds.
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\pﬁm——the passing or escaping of smoke. Wﬁ!‘-—-brokew

into; fr. 9 1, 6 P. + 3T,
- SL 9. ?igrf\aa——loogend or released. Wl%&!l—used as a
noun; ‘embraces;” whose embraces were loosened &c. e¥WI-
fogae v..l.—means ‘ who were released or freed from the
embraces of ' &c. Some commentators take this to mean ‘ who
were made ( so firmly pressed as) to breathe hard by their
lovers by their embraces;' ( Braaa: ﬁfﬂf&ﬂ‘}ﬁ ﬂr@"lﬁ‘(m‘ﬁ?ﬁn?rfe-
art smeagatyAai difearam)., - lassitude, languor, exhaus-
tion; fr. 9. 1 P. to be fatigued + f4 (added wid ). ’

AGATSITo—T=IAT T8 TAFBad T hanging ( suspended ) by
a network of threads. FAABI0 . /. — See IS, preceding Sl
famg— clear, bright, E@ZO;—?W BTN TEAR T, showering
drops of water. The moon-stone or gem, when acted upon by
the bright ravs of the moon, is supposed to emit them again in
the form of cool and pure moisture. This property of the moon-
stone is often alluded to by poets; cf. FFAGRATEFEAY famT
gaey 37 | sEqarfmagatsy aggay: waat wren u Sis, 111, 44
and further, &4 FTEREIRREratEtzR TR Farfura: 1
&e. V. 58 szTRsfmRitfaazsrassirgirifc | reemes
fafsararargaeay foafiea: | Kum. VIIL 67. Uttar, VI, 12,

SL 10. Qmﬁ‘-—inexhaustible; g T3 g%, what is capable of
being exhausted or wasted away. The word irregularly formed
from f&+39 in this sense, the ¥ of 4 being changed to 1% ; other-
wise &9, as &9 9T ( fit to be destroyed ).

TFEIS—having a melodious or sweet voice. %m—aaﬁl
lit. that guarded by Vibhraja, one of the principal Ganas of
Siva; see com. This is better known as Chaitraratha; see
supra, 1. 7, notes. ﬁgﬁiﬁm:——ﬁwaf gfar the women
{ —and not wives— ) of gods, i. e. the Apsarasas.

FRYPEAT—a respectable harlot; IR ITIEFR &1, Cf. Amara.

quoted in the com. (= &1 74T 94: HeZaT TNGEA VT ), SQETAT:—
having these for their companions; 7. ¢, ‘ accompanied by.’
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FRA:—afazys FA A9 I; here %7 shows ‘excess’. Itis
‘nsed here in a wider sense than the corresponding English word
*Jover’; it means ‘one given to sensual pleasures’; gay people
fond of pleasures.

SLo1L NG FF—shaking of the body caused by the
{rapid) movement of the body. m%%:——-pieces of leaves
{ used as decorations on the ears or in ornamental drawings,
gg@aTl as Malli. hasit). One Com. says—AREABESTHRS:, It
-seems better, however, to take this as an adj. qualifying &&-
FWS:; 9T 32T AT the petals of which fell off or got cut. We
need not then supply afdd: which Malli. s forced to do. There
are three Kriy@s mentioned here as due to the I3 expressed
by afid:, faufaft and 9, and the words must be taken
accordingly. The reading 9= shows that this is meant as
.an adj. to éﬁﬁ%%ﬁ?ﬁ v.l. means {Fawe:,

FTFFAS:— Properly, this should be taken as #4%53TR (made
.of gold ) &us1f4; but Malli. says-\\hen we get the sense by the
Gen,, it is not good to bring in the aff. ¥4 (%3T ), as that will
involve the fault ‘#4711 "+( the importation of a term to supply
an ellipsis ). g®IAS:—strings of pearls, Malli. understands
by these ‘those worn round the braids of hair' ( to avoid
repetition with T subsequently mentioned ). It will be seen,
from what is said above, that it is better to take this as an adj.
to E’i\(i; gwEi srerfy 39, This will save also the necessity of
taking the pearl-strings as referring to the hair, as we have
already the Manddra flowers mentioned as dropping from the
hair, and Kali. will not repeat the same idea.

TWATRET—the region or expanse of; hence, their large or ex-
,f)ansive breasts. Some explain this as...iﬂﬁr@fwl & waafa:
(moving across ) &Y femagarey: The reading RISTHEI TR
is better as, it does away with the necessity of taking FeIsTe:
as a Vyadhikarana Bah.; it means-the pearls which were scented
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with the sandal or musk of the unguents applied to their bosoms
by the Abhisdrikds. @ATR=Ae v. L is explained as Hizagagads
( striking against their hard breasts ). )

HNAATA—i. e. the Abhistrikds ( women who go at night by
appointment to meet their lovers ); see supra, I 39. Cf. “I have
already mentioned that the Hindus always send the lady to seek:
her lover, and they usually add a very reasonable degree of
ardour and impatience, Qur poet, in another place, compares.
the female so engaged to a rapid current. Thus in the Ritus.—
frmaae: aftaeregareaggd): afvacfams: | fod: waaT 7 Srfasan
sarfsa ageaid w@ifefys o (117 )."—Wilson.

S1. 12, In this &1 he describes the four kinds of decorations.
required by women, viz. those to be worn on the ( hair of the )
head, on the body, the garments to be worn, and unguents, dyes
&ec. to be applied to the cheek, feet &c. See com. I -
Sing. for the Plural; ‘garments of divers colours.” #g—drinking
wine, it must be owned, was 2 common and a fashionable vice
among the rich and gay people of both the sexes in ancient
India, and we have references to AYT] in almost every Kivya
{ Mahabharata and Ram4. included ).

ﬁ'ﬂm'a——-adept in giving instructions in graceful movements,
Here fa37 is used in a restricted sense. For its general sense, ¢f.
further on, §]. 14. For the meaning of 3XT ¢f. HNeITz=R
a3 1gafeaa) Ragh IV. 68. For the effects of wine cf. Fga=4guITfer
P Famla wwerees oF 1oy @fy aring: wmrAmgEr fesam
Kum. IV, 12; also af @&t gRadwneg: 1 Sié. X. 33,
fA®&qH—Sing. for the Pl (which Malli. reads); the different
kinds or sets of; fr. f¥%&T meaning *design.” The sing. is better
for the sake of symmetry. Qqd—a paint or dye; see com. &I
the reading of the PA4r§va., which reads this Sl after the 10th.
( 3ar0 ), is 4RAT, and it refers to the garden I,

@F:—One, alone. & &c.—We have a similar description of

the trees producing ladies’ ornaments in Sak. IV. 5, .
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SL  13. This 41, though given by Malli. fn the Pdrvamegha,
as part of the description of Viala, is read in the Uttarmegha
in the description of Alaka, by the other commentators and by
the author of the ParSva.; and this seems to be its proper place.
For it makes a reference to a battle with Ravana which has no
connexion with Ujjayini, while we know that Rivana invaded
Alaki and fought with Kubera for the sake of his I’ushpaka
Viména which he wrested from him. For this reason it has
been transferred to this place in this edition. In Pandit Islam-
purkar’s ed., it is given as the 5th $l. of the Uttaramegha.,

f@to —fragad: wd gfy fXqo; ‘vying with, almost equal
to, the sun’s horses ( in colour and fleetness ).’ The horses of
the sun are described as of a dark-green colour, and hence his
name ¥RZA; of. Rg. 1. 50. 8, 115. 4; B. P. XI1L

m:——-ﬂl&fﬁ’ -’ﬂ?f?l; a horse. fr. ag+4 Mg which causes Vriddhi
of the intitial vowel ) added ®¥f0 or &1,

ASigAr—tall, loity, like a mountain ; IZARTAETET IIH: Lit,
of a raised or high point which attracts attention; hence, pre-
eminently high, S¥g-/it. the bursting or opening of the temples
giving an outlet to rut; hence, the exudation of ichor.

axpoli:—Lif. one who leads the front or van; hence, foremost
among. YUY is Nom. pl; see com. The 9 of &1 is changed to
o after T and TN, See termi. f&L (which is added and dropped)
is added to the roots; 8%, q,, f&1, @ &c., whether preceded by a
prep. or not, when there is an Upapada; as @3g, 54:, faafag,
3pft: &c. See Pan. 111, 2. 61

afigageE—zgg@ 9 Avy. Comp., ‘against or opposing
Ravana.’ sfafzwgd@ ©. I, means ufafzd g@ a1, having a face in
every direction ( 7. e. in the ten directions ).

nmi’(zro——m:fm ( ordered back, rendered unnecessary, they
serving that purpose; or, excelled. ) simsgurat &fa: ( beauty ) |,
Cf. seaieat sanfgaran: fa: | Vik Act L; wrgeaar Qo searfer
WWaq Ragh, X. 68. 9@ —the name of Ravana’s sword; it
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is sometimes used in the sense of an ordinary sword also, well
polished and glittering (7:#. laughing at the moon by its
brightness ). ®g-—a mark or scar left by.

Si. 14. TFollowing the order of the ParSy4., we have put
this $L after 1\IAT &c.; it is but fitting that Kali. should refer
to his favourite deity in closing his description of Alaka.
FIWIT—" in his bodily or visible form; @& 1&g ( = gfeg%or ) are:
andify aE.

HIA:—as a general rule; in most cases. WAI-through dread;
because he was once reduced to ashes by Siva for daring to
assail him. Cf, au: qrrqﬂﬁﬁwﬁtﬁnﬁasq&qg@@ T | THCGATA:
|gaT gAaren: sWg: fhe fsgarg 1w st gee gl Al
wwal 9f+a | qraca afsnaasra’m AT azs 9H . Kum. IIL
71, 72. ARAT:—fr. AL consciousness; Aar @4: (AAIRT &) the
destroyer of, hence the (God of Love.

9TIGSE—9Z YKIAEATAT 9297 a bee; now see Com. The string
of Madana’s bow is poelttcally described as formed of bees, cf.
mraquﬁt?ﬂsww JrFEd gqat faafar | Kum. IV, 15, d4iagat-

gl fEndioar TaEel Dasak. Par. V.

gawgowaamﬁr ﬁug:ria afed aq1 aqr 8¥9E; now see com.
BET—a mark or target; ¥§37 ¥f1 #84 fr, @Y+ 9. FWIT—not
fruitless or falling ineffectively, . e. always effective. }ARFW:-his
work. 7. e. that of wounding the hearts of lovers. ¥g{—may
also be taken with fA¥H. Some read Tg® for 9T, taking it with
faam. It means ‘ active, unsteady;” hence, charming, engaging.
FAAI-the word is used here appropriately. Cf. the Subhashita
a7 &f4aT Q1 TRET TEq1: HAUA TARATR | FEEZY TITIE W
qCE 9 gl wara il

farw#:—blandishments, coquettish actions; in fact all the
bodily actions under the influence of love, A%, g, WM &c. Cf.
faggeqAaedTs gFIEaaAr 7d; | These here take the place of
Madana’s arrows.
‘ Sl 15. aA1TR—Here the word may be 3 or 9K (a
‘house ); ¢ RaRARATTG tf G,
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‘ qﬂgﬂ?%—-’l‘he word J% is mostly mas. and in the plural; Z.e.
swhen the house with its environments or appendages is used, it
is mas. and pl. in form; otherwise . and of any number. Cf.
#arfy gacfinga T8 S4k. VI p. 179. Words expressive of
directions ending in @4, such as ZfUA, W &c., ( which are
indec.) are used with the Acc. or the Gen.; see com. ( 291 zf
Arafyarmg 98 @ft Sid.-Kau.) If the reading be T8 ( Abl.sing. )
then X% must be taken as Inst. sing., qualiyfying the noun AN,
Mark the use of the Abl. with words expressive of directions.

ILA-Indicated by, to be recognized from, thegrched gateway.

ﬁ'ﬂﬁﬂ!ﬁ% 1®oTT—This indicates that the arched gate was very
high and studded with gems of various colours.

FARAAY - —made, 7. e. tended as, a son. The idea of trees
being adopted as children and tended with anxious care is very
common in Sanskrit poetry; ¢f. ¥¥ g<: 97afd F3Z18F gRFAISHT 394~
=399 | Ragh. 11. 36; see also ibid V. 6 (&atqami gafataav ) &c.
Fq%K may also come last in a Comp.; as in @IS4 7 yIFaH: TIAT
FIE &c, Sak. IV. 14; sigeasfast U Uttar.L4. The optionality
ol §afHwd is given by the rule TissfemwailRy Pan. 11 2. 37:f
/. e, words of the @Tfga@fr class may come first or second in a
comp.; as Afgarfi or ww=a1fga. “ Tendér attachment to natural
objects is one of the most pleasing features in the poetical
compositions of the Hindus. It is very frequently expressed,
and perhaps in few places with more beauty than in the drama
of Sakuntali, where, upon departing <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>