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S L THR SANSKRIT wan,
Before the stndent enters upon & oritical and data.;led study of _
: 'the Raghuvaméa. it is necesaary that he shonld be acquainted with.
e ‘ “the galient features of what is called. Kivys in Sanskrit.)’ Sansknt )
. . N o . rhetoricians have divided all kinds of literary compositions into twO
foti-lpy o B T o PR - ma.mdlvmons, g ( what ie “capable of bemg seen:) ‘and w5
N I A (' what oan only be heard or chanted .), : All the varieties of '
DTN . o R : .dramatic pieces come under the T¥7 class, whﬂe everythwg else can
Tu)-s } B AT S _ be- broadly described  as 3sq." The .s=g Kévya®! again, has - been '
CRAT e A SN _ farther sub-divided, on considerations of its form, aocording aa’it.
' R L e is written in verse, or in prose, or 'in mixed verse and prose‘ (1)
A ‘ ' Oompomhons in verse or metrical form are the commonest specimens
T : - of weq KElvya. They ganerally fall :into - two - classes, the dxa-
o : ‘ _ P ' tinotion being based chiefly on their length:\—(a) HgIEWAs or ‘Great -
Rl L , . S - Poems’, such as the Raghuvaméa,: the Situpilavadha &c,, (b) : .and
I o o N LI ‘ : wHEYs or - ‘Small Poetical: Pieces’, & classs  which inclades all

]
bEoan sl miner . Iyrical poetry and such works ss the Meghadiita, ‘the
S : Shiminivildsa, the’ Amaruéataka. ‘&o. (2) -Prose works are coms
.. o paratively rare in. Sansknt their main kmds are two‘-——Kath& (c. '3
- o L ' the Kadambari of Bﬁga.bhatt,a. ) ‘and Akhyéynkﬁ (e g  the
_ : . : S SoTe RS i : Ha.rghs.cha.nta. of the same ‘author’), (3) Works in which prose and-

1 The information given here has been briefly; summarized from
‘the Kav.-D. and the S&h.-D. For a Aistorscal outline. of K&vya
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‘ literaturethe stndent is recommended to consult eny Btandard Hlstory

TR . ‘ e s _ (e. g- Macdonell's ) of Sanskrit Literature, .
RIS VS o _ ‘ V1o ' _ 7 2 The student should be on his gunard against. ‘the’ common conoe-
U S . T : pf,;on that Kavya\‘Poetry, is metrical composition. Kﬁ.vya. ongmally

‘signifies any literary piece, whether i in prose orin verse, m popular -
) usage it has been chiefly applied to verse, - . - i’

z 3wnnaﬁrﬁaai%43awaﬁuanlnagqln TR

‘ - - 4 This is clear from the words of Vidvanitha who says {qvg'aﬂa‘q‘\
' o w&amé(ﬁm& 9; ‘a Khanda kiivya treats of some porhon of (the '
subjects that fill & whole ) Mahékavya
¢ 5 oI TREATA :mmﬁmmiu{ﬁrm smi? X 8 Dagdin, The

. Agmpm-éua- montions five kinds, viz,” IGTTATT HUT @vTRAT TrORGY

f: mlmﬁ%%raum&mmawamu
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_ verse are mixed are classed as Champis ( e g tho Bhiratachupﬁ ’
the Visvaguphdarfa~champi, &c, )85y
The “student will thus not:ca that, along thh dramas, the -
HELETERs and HITHEAS have been the most ‘popular forms of l1terary
.compomtwn, and have attracted the best geniuses to iry.their hand
at them. It is true that !the: Khapda ‘Khvya attracted ‘imore atten-
tion, chmﬂy becanse it is short and requires less expenditure of time
~and anergy, and that ‘the number’ of extant - Mahikfivyas, therefora,
is:.not: very : large.» But.what'is‘here lacking in guantity> has
been amply made up in quality.” For inidignity of " style,- depth of
thought and majesty of movement, the Ma.hakavya is far and away
the best expression which the Sanskr:t hterary artist has found for
his geninz, The Raghuvaméa ig - a. Ma.hékavya, which the SAh-D' '
: deﬁnes as followsi—=ot ait li SRR &} g AR
e B »--:sanrhﬁwam'w ﬁ#mm.gt I
o G T A PR 07 s
3 TRANIT H{AT: gmm‘tswan v
% IFRARIF TR W a0 -
amﬂﬁflﬁaasﬁm ad ArEwean: 1
L !mawmmuh
Dl Lo Dot RO TRAET G SRS | RS, Wﬁl
o e wE TuRENE TR g A 0

i e aguwd Fed wegRiealirdiad | Sah.—D. If wo'set a.suie the dls-
i t1ncl;10n betwesn s=q and o, and cona;der jm-ma.lone, itis- aJso poss-
-~ ible to class dramas as ‘mixed Kivya,’ as indeed ha.s been done by
Dandin who 5ays ﬁl‘smﬁ' FEFHH ( K—D. L 81 ),z SR g
7 We gwe above the defnition of the ' S§h.—D, whlch ‘is “'more
‘ deta.lled since its aunthor;  who lived in the fitteenth century, had all
.+ the famous Mahikivyas before him, including ‘even' the later” speci:
- mene, The definition of Dapdin ( of the sixth century ) is earlier and
- concise, and we give it below for comparison with that of V:évanatha.
atardt AARRGAR weq S | | straftdaierrre e ani argaan
| (RrrEiEaiE aTea | SaiiReE Emaamwu SRR
- aﬂmaﬁaﬁ?ﬂwﬁ- I enmwammmmiaaa n
TR FHEEat: | AATATATIRATRF R R u
sEAREiE TTERTae | mrmaﬁemr?f s Eﬂﬁ?ﬁ! W
wi7 fregardedd SIRean ! 714 Feqraednd SIad Wﬁ n e
‘Other definitions, more or less similar, will be found in- Agmpuraua. :
(337), Kavydla.1nkdla (I), Sarasvah-Kauthabhamua (V ), &c.

P

- smﬁﬂmﬁmmamm T T T
e . REART WERETSTEAR | o s
,::-wrhamw'kmimnmrﬁmﬁl
; ATIEAHY: S Q1 HHT AN s
. G TR FaT g1t w&qn
R 1A B eal e L 6 ) o o [ S s P
-..mmamwﬁagawmu—
dﬁnﬁq&masﬁmmm u SR
< TN e e
arﬂ‘ra‘immmw:m FH N e

! Y A1 AT AATEAACT AN b
ARG mﬁqr‘{m mm au
“( Panchchheda VI )
Thus, B- Mahékavya. should be d:vxded into chapters, called lsrrrl R
or Cantos._ The - hero should be, either a divine :personage, or.a
Kshatriya of . noble descent. and - possassed of the qualities ‘of a
Dhiroditta®; Hero.  Thisi is when tha poem-is ooncerned with the
deacription of the :life of a single hero .( as in the stupalavadha'
“or the V:kramﬁnkadevachanta )i if like the Raghuvaméa. it has  for"

its theme a number of -Heroes, then 'they should all be Kshatnya. :
prmces sprung from the same race, and. of pure descent..” The

_prominent sentiment ( T&) should be either T, AT or TFA, others

being -~ mtrodnced a8 accessories, - The subject-matter shonld -be
arranged as in a nitaka with the | necessary changes; The plot may
be h:storma.l or may have for its subject-matter the glorious deeds
.of ‘the good and the virtoous. . The. _object of “such- composxtmns--’-
shonld be the attainment of the fonr aims of human pursnit—i,’e,
they should be written in snch a way that their study wonld’ point’
out the means of attaining thém. It should open with a verse or

“verses expressive of a salutation to a deity, or a blessing conferred-- '
-on the readers, or'a_ hinting of ‘the snbject-matter; these may

sometimes - be followed by censure of villains and praise of:ihe

- good ( asin the Vikramfnkadevacharita). A Ma.hékévyn shonld be"
divided into ®ils not less than eight® which should" be neither  too

8. A ‘Dbirodatta’ ( self-controlled and exzalted’) Haro is one who

s magnammons, exceedmgly grave, forbea.mng, not boastful, resolute -

one whose high spirit is concealed, and who is faithful to his promise’

: (mmxrsf&m\ﬁt’ &Tmmrwqm ﬁ"tﬂ' ﬁm’ﬁﬂﬁ ‘ﬂ(‘r{ﬁﬁ zzﬂm- e |

D.—R.IIL), -
“ g, Some restnct the numher to thu-ty, cf “mfﬁﬁ —Tt

ﬁmm Eitsr-40 Iéﬁnasamh:tﬁ- but the Hamm_)aya possessel aq
many 88 ﬁfﬁy cantos. bo the ru]e i8x not absolute S . K

a -

+
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long nor too' uhort“ 'I'hey ahon}d be oompoeed in the same metre, iy
‘whlch should change only at the end; ‘sometimes ( as a varieby)
. & @i may be written in & nnmber of metres. The contents of .
_the next Canto should be indioated at the end of the preceding one.
- Tt should de-cnbe ‘at more or less length such incidents and topics
a4 twilight, the rise of the sun and the moon, ‘the night, the evening,
darkness, - the day, morning, ' noon, hunting, mountains, seasons,
forests, oceans, the union and seperatmn of lovers, sages, heaven, -
oities, sacrifices, be.t.tles invasions, marnage ‘ceremonies,. ednce the
birth of & son, &e. &6, It should be named after the poet, or the.
" plot, or the Hero, or sgome other. peréson; . .while eech Sarga should
. -be named in acoordaice with:its own oontents ( e. g. the Gth oanto :
-oftheRagh.:snamed aqm) B - : o
- Tt should be . ‘borne in. wmind that ‘these ela.borate rnles were
' mlved ‘after ‘a mmnte examination  of all- a.va.ﬂable specimens.
- The works of early poets like K4lidasa will not therefore be fonnd
- to oonform gtrictly to the definition given above, nor is it necessary
© that they should do so, prowded they follow the broad lineslaid
. down, For Dapdin himself says, 7 kg wE At
YAy "o alm:n (10 20). Thns the Raghuvamfa, -
though it " does- not ‘describe everyone of .all - those mmdents )
and : topics, . still  conforms - mostly -ihe defnition . ‘given, a8
‘the. student can verify for himself. Thus, it haa for its theme a
nnmber of moble kings born ‘of the same family. : The - predo-
. minent senhment is TFT though it and . REX ‘BYE often in-
troduced a3’ acceesorles(e. g. in Canto IIT. and VIII 7). It is
' na.med after Raghn, the most eminent among  its many heroes.; The -
“subject of the next Canto: is .indicated - towards -the close of the -

" previous one; e. g. it is evident from what is said st the end of Canto.

© V. that the Srayamvara of Indaomatt : wonld be described in Canto
. WL The metre changes at the end of each’ Canto, and -the minth-
~Canto is written in-a number of different moetres. SIS is -
described in Canto V,, grpn in IX., 33 in XVI." and XIX, Eitﬁn
- in XIX., Tt in VIL, 99q# in VIL, gﬂ{q in III. Each Canto’ is
. pamed after the most 1mportant event - deecnbed in it Other
partioulers the sfudent can find out for himself. " Teehmcally, the
B.aghnvamse. ia quite a representatwe specimen of its class; as regards

. 10. The Iéﬁne—Samhntﬁ explaing that the nnmber of stanzas i s
. gmgle osnto ehenld not exeeed 200,‘a.nd’should no be less than 30

LT e

sy

-
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“thus be known about him. .
- by mternal and external evidence, associates the name of Kaliddsa
- with that- of - the epoch-mekmg king V1kramﬁdltya of Ujjayini.

L

1f.e other ments and dlshngmshmg features, we . shall heve a few
Temarks to make, but these more properly belong to a subsequent
Sectmn ‘ .

n KA LIDA'SA |
(A) HIS LIFE WORKS AND POETBY

<=B°o<1='

To turn now to the poel; it mnst be a.dnutted t.ha.t wo have absolnte-
e s Yy no trustworthy mformatxon regarding the, personel
" history of K4lidfsa, by universal consent the greeb-
O N j est of Indian poets.. The curiosity of the. quermt “who
wonld ash—‘the and when was he born P *Who were his parents P* .
* When did he die P &c. —must ever remain unsahsﬁed “The poet

.

;ha.s studwus]y observed complete silence a.bont himself in his works, -

Read them howsoever ‘we, may, we find no allusion, no-incident
mentloned that may directly shed any light either on his. persone.l
history or- on any. romarkable event of his ‘life. - Under these

.clrenmstances we . have. to content ourselves “with gether:ng what -
little mforma.txon we ca.n about apoeﬁ “of world-mde _repute | “from

external sonrces, and s few. incidents found here and' there in his
works, which may be supposed to have a- dxstanf. bearmg upon the .
history of his life. . Reserving - ‘for another Section the ‘question of
the det.e of the poet we proceed here to state the fow" “facts that can
A tlme-honoured tred:hon, i_eupported

The keen interest and admiration with which the poet describes the
Mamkﬁla, the Slpré.,\aud other beauties of Ujjayini, nnnustaknbly
point to the conclusion that he must have been a native of that city.
And the various cevert references“ to the name of V;krama in fnllv )
enlogistic terms, - whieh are doubtless- meaat to 1mmortelme kmg '
karamﬁdltye, are inexplicable if that monarch ba.not regarded ms-

- the poet's pa.tron Kalid4sa also betrays conmderable ; acquaintance
‘with court-life in ‘his works,

This circumstance, coupled with:the
fact that there is no allusion in his writings to the goddees of
wealth having ever frowned upon hun, shows that he was in a&lnent .

LBy, e A Vi), AR T (14 e,

-
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circnmstances, and had not the misfortune ever b0 drink the bilter .
~cup of poverty. He wasa Brihmapa by caste- and was a devoub . -
worshipper of Siva, thongh by no means a sectarian. Ae seoms #o |
. have travelled a good desl, at least in Northern Indis. For, as Dr. -

Bhau DAt remarks, heis the only poet ‘who describes & living saffron

.. flower, the plant of which grows in Kashmir, : His graphio descrip- -
tion.of the Himilayan scones looks very much’ like that of one who .

~was an eye-witness, Unlike Bhavablti and many other brother-

poets, he appears to have: enjoyed great popularity daring. hislife-

time';.;H‘? Was ‘: 8"? “admirer of fleld-sports,” and- *describes their
beneficial effcets with the exactness ‘of a true sportsmsn,’ Though.

. fond of quaénf;’s.lhé “was not ‘the unscrupulous voluptuary beis . -

“sopposed to be by some critics, s is clear from the many noble

- sentiments expressed in the S4kuntala.® "It also appears from the.

sameo play that' he" was ‘against. love-marriages,’ though ~always
pc.tugtgd with ﬁho most, genérolia' sentiments - towards - the: -'fa.ir Bex,
H.;s works. bear further testimony to his; considerable acquaintance
with the Vedas, the philosophy taught by the Upanishads, the Epics
sud the Purépas, the Phagavadgits,” the “systems of: Samkhya,
Yoga, and ' Vedinia a3 propounded dicine,

~is known for certain. about ouripoet at present.” Tt ‘is" inevitabls
. that, daring the conrse of time, a number of" fancifal stories - and
“legends should “have clustered. round: the popular hero of literary
Indis. 'Thus there iaa story whioh relates how -the  post- was bbfyn
ablockhead and a dunce, ' but * had wisdom' bestowed  upon him in
~ .comsequence . of - his* snbsequent - piopitiation’ of the’ goddesa K4li,
"whenoe his name Kiliddsa. Another story makes him & friend " of
_ King Kumlradisa of Ceylon, in whose ¢ity KAliddsa was murdered
by & conrtesan:. No reliance ‘niesd’ ‘be placed” on' such 'aceonnts,

- Many.such stories will be found in‘the Sanskrit Bhojaprabandha, and

~in a colleckion which, under the title of Tales of “King Bhoja
. :and Post K.dlz'dcisd, is a popular book in" many’ Indian “vernaculars.
_A few conjectures have been advanced 'as to some other ‘particnlars,
but td test their veracity falls strictly - within the. ° ﬁroviné;
thhea.ntiqua:ry. Ca R B " LTt on g et
-~ The poet’s silence ‘about - himself - in" his" works- gave - an
“His Works.” opportunity to' many unscrupulous iinferior poets to

- father their - own.works uwpon him, " The following is -

12' Q.f- Wi mlﬂ &e. Sﬁk_.j V, and our notead lpe, -

and ' Veda: : by Bidariyans, ‘Medicine,
~ 8ud the rodiments of Astronomy,: -Beyond * these’ few'fa'cﬁi "i:othil'xg' i

"

&=
Bt

a List of ‘the -works gsﬁémlly‘,-'-.m;;buﬁed to himi—(1) - Wryes
(2) Presirdiiig (3) awfFE@T (4) @iv (5) g (6) QX

* (7) griaiiRg (8) waewre (9) swarew (10) weuoax (11) i

(12) wErmERSEw: (7)) (19) and (14) iwo wgTe®s (15) TewdC

- (16)) whernoeswitn (17) == (18) sqifafigemor (19) giewmy

. (20) 78w (21) ATCETAIE (22) TAATHATIETS (23) HHRTAEAT (24) sad -
- (25) two. WapTEws (7) (26) WErawg, (27)° WART (26) - UwRERY

(29) wefyens (30) Tgwma; (31) fagfgaicery (82) e=m@ weq (38)

(34) - GRESTAFT (35) TWRRIeT (36) - FHRCCETER: (37)

. FWRETLERY (38) SHIEAs (39) gadnt (40) g@ermE®-and

(41) 392, Of these the first six are acknowledged by. all critics
to ‘be undoubtedly - his’ (7) -is not 'yet discovered, but is known

onlyina quotation by ‘the Kashmirian scholar’ Kshemendrs, in his
_ Anchityavichracharchi. - The authorship of (8) ia somewhat doubt~’

ful; while the remaining ones are ‘certainly to be dismissed as the

- productions of other poets. There is another fach also which should’

be borne in mind iin - this connexion. “In Sanskrit literary history
there have been many posts who bore the name Kdlidds, and 'at least

" three were known'to. RAjaSekhara’ who - wrote qﬁsﬁ H@

wrfograt 7 ST R SRR wivmeTdt- B b Io is - possible,
therefore, that other Kéliddsas than the :author of the - Raghuvamsa

. ‘are respansible for the trifling pieces mentioned above: Here, then,

we are concerned with the first six only. . The most convenient and’

";rahjable method of stndying ﬂzg development of &’ poet’s mind and
its relation to his productions would be to: read. his works in their
- chronological order. : But we have no external evidenoe, whateoever,

to ascertain the .chronology  of: KAlidisa’s. works.. It must, there-
“fore, be based wholly on icternal ‘evidence.  Judged as.such’the -

~ works would stand in this order—Poeme-—EHITo, HIFA - and I

Plays-aretywio, frerio and mg=a¥ or,” both indiscriminately as—.

© Ao, AIBTHTo, Fresiie, AIH, MES; and TIYV. . Space.will not

permit us even fo refer to these briefly. - We will ‘only remark in.
passing that the last three are the’outcome of .the : poet’s ‘matured

1pi)iaf.i("s faculties and riper years. ©. it ” Lt

;- Kfliddsa is indigputably the greatest ;paété%-_iﬁinfi ' m Saiﬁskrit "
His. Poetpy - Poetry. His: genius. ‘has. been- recognized in: India
__I'l‘is”l\?o‘e,_trﬁy * from -very - early times.” .He has been and will ever
be enshrined in the hearts of his countrymen as the Prince of Indian

poets. . Most - Indian’ successors of ' Kélid4sa ~ have * expressed - in

. suitable words their admiration of t.]_ng poet who stood far- shead of

-
s
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t.hemmthe perfection of his.art. - Thaos Bénabhatta. the famqis

author of the Kéda.mbari speaks of him in the following words-—‘ '

ﬁ:mwmﬂqm%mamgl S e
B firRgaTie AR S - . -
- When Kilid&sa's sweet sayings, charming . with sweet sanhment
want forth, who did not feel delight in them as in honey.lzden

Rowers?” Kumﬁ.nla- who flourished about the first half of the elghthé:,

: century, has quof.ecl with approval the passage from the Sikuntala
. aaf % afdg gy !mmma-azmnm There is a- 'Bubhashita
wh:ch saysi—
LT S e arﬁﬁﬂsf?tﬁamf‘mu :
. i STUNY AgETRATIEIEATART Gisdant A
‘W]nle once the poets were being connted, ‘KAlid4sa’ (as being the
inat) occupied the last finger. . But the ring-finger remained trume
to its name (Sﬁ'!ﬁﬁﬂ—-nameless ), since Lis second has not yet been
found ( by whom it can be occupied )" Pandlt Govardhnmcharya
thus spea.ks of our poeti— .
N ETETE Wﬁwﬁmmm{mml L
- . Fravenish g% wdemisgeian o - o
. “Two thmgs only viz. love-sport and Kalidisa's paotry, delzght
t.he heart even at the time of instruction, as they mostly consist of the

sweet, - tender-and tonching words of a sportful girl” . Almost -

evary Pandit ha.s in his mouth the followuag memorable verse..- -
- n mmamu#awnmmn
. CNCR agms;;'taa Strageea )

“Amgng Edvyas the drama is the most charmmg Amoug cira;ma; L

bﬁknntala is specially charming, Even there the fourth Act is the best.’

and lastly, four £lokas'® therein are especially - most besntifal”, The -

highest place ie assigned to Ké.l:da.sa amon, oet f .
_tnon of happy similes, when it is said— g Skl the constrnc

IYAT FITEEA ACTORE |
o X Roned wd afa wgt qom: 0 - :
Among later wnters, ‘Jayadeva has' called our poet =
LTS the
lord of poets’ and the ﬁa’rﬁ or ‘Graceful Play’ of the Muse of Poatry b
. .. That his. countrymen. should place him at the head of all
Sanskrit posts, unparalleled and unsurpassed by ' those .who have

"~ 13 They sre—JeRTT WHASMT &e.; YEIA J€ So.; - ammqa
w: ReTe &o; and A PR Fgvanievedt & aﬁ
T 14 e maw ssrwa“rﬁma Vo

Cix

p:meded or followed ]:um, is: na.t.nral enough bnt he has evokod

B spontanecus outponrmgs of pralse and ma.mfeatatlons of adm1ratmn

even from farexgn scholars and poets who had access to his works

*either "directly or. through translations, Goethe ha.s\volnntanly -

bestowed the  bighest meed of praise on him—so0 ‘mnch was he
enrapturen by the charms of Kilidisa's Muse and struck: thh his -

" poeiic genius. This is what he says abont the qakuntala—- T

v “Wouldst thou t‘he yonng y:a.r s blo;som; a-nl the Eruits of
;- its declma,
And all by whlch the soul is charmed enraptured feasted fed P
Wonldst thon the earth and hea.ven 1tself in one sole name e
A - U combma P
1, na.me thee, o Sa.knntal& and a.ll at once is Eaxd "5 '

_ When we- ramember that Goethe himself was the great-eat poet

of Germanyand one of the greatest of the world, we realize the

' 1mportance of his estimate of our poet.. The ;well-known phxlosopher

and  traveller; Humboldt; prononnces the - following ]udgment.-—
‘Kaliddsa is'a masterly describer of the influence which, Nature _
exercises upon the minds oE lovers.. Tenderness _in the expressxon
of feelmﬂ's ‘and richness of creative fancy. have - assxgned fo’
him his lofty place among “the poets of all nations.” The .

i celebrated critic, Schlegel, has assigned him a very high posmon
~ amongst ‘the glorious company "of the ‘Soms of Song'. Several
" eminent modern orientalists have also offered their tribute of praise

to our Indian Shakespeare, as Sir William Jones was the first to

' ¢all him~—the very comparison of Kiliddsa- fo. Shakespeare is the
: Tnghest. form of enlogy that conld be bestowed | upon him by forexgn
" cnhcs. Su' Monier-Williams, whﬂe wntmv about ‘the Sikuntala,

. thus expresses himself:—"“No composxtmn of Kilidisa displaye

- more the richmess of his poetical genius, the exubera.nca of - his

1mag1na.t10n, the. warmth and -play . of his’ fancv, his rrofound
knowledge of the human heart, his delicate appreciation of ivs most
refined and tender . emotions, his familiarity with the workmgs and.

" . counter-workings of its conflicting feelmgs—m short - more enhtlas
+ +him to rank as the, Shakespea.re of India.” Prof. Lassen calls hua :
- Ythe brlghtest stur in the firmament of Indian puatry.,

{ Wh' thus find that - ‘Killidisa  has- estabhsﬁ(d sovere:gnty_ in

o ‘the hearts of all .alike. Now it may be ‘asked, ‘What . is that in .

i

.15. As translated from the German by Mr. E. B. Eastwwk
R. I 2 .
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Khlidisa wl:uch establishes’ ]ns undisputed - claim to .the lughut :

honour which is thus bestowed u '

pon him ? _Unless - this. ‘questi
satmfactonly answered Kflid4sa's ments 28 & poset cann%t bom:all;
to be determmed 16 His poetic ‘genins has bronght Sansknt poetry

. to the highest elegance and ‘refinement. His, style ia peonlmrly,

pure and chaste, It has: ‘neither the laxlty of the Purau;ma nor the
_ extravaga.nt colourmg of later. roems.' It is unarf.:ﬁclal
oba,ractenzed by brevity conszstent with perspicuity.” An nnaﬁected

_mmphmty ‘of e:presslon and an’ ea.sy-ﬂowmg langinage mark his

writings which are embelhshed with similes onparalleled for, their
- beauty and a.ppropnateness, ‘and with ‘pithy general sayings, Hi
diction is marked by the absence of long compounds, mvolvegt;is’ com
structmns, over-wrought rhetoric, and artificial puns, Kﬁhdﬁsa excei;
_ other poets in his descr:ptmn of the sablime and the beantifal. It i
& prmc;ple recoomzed by all modern critics that ‘N ature,mnst be th:

~ life and essence of poetry and in respecb of this, Kaliddsa may. be -

.sald to'be essentmlly a poet of. Natare { of ocourse in the’ lumtod‘
sense of the term which it is. poss:ble to a.tta.eh to it in those , times

of gay Inxury, and general ;Prosperity ). He' ‘desoribes “with most.
eﬁectnre touches the gorgeous- scenery of the mountain Hlm‘l&]l-—-- '

ita snow-clnd and mmeral~covered summits, the

peaks where
ever Teigns, the fragrsnt and’ cool braazea’ blowmﬂ tha:: t:x?:rhill::
'mt.h the hunters the mnsk—-dear, the potant berbs - shed&mg lustre
at night, the chamara deer ‘the- M&nasa lake &o,; and his description

;;é the Gangaa and ‘the peaceful harmxtage-hfa is |
e-hke. Bls descnptlve . Powers are

grea.t and some of the
in the Sék. the Megh.,’ and the Ra.gh. are so enchsntmg ag’ tosolelzle;

bls readers spell- bou And as regards
‘o readers A 8 :€qFTREY, the kind of
. Ech D);’ ledlg edssukgl-lgles 8 :nére than what 1t axpreaaos, hei isa mastor of

The problem of th (B) HIS DATE.

- The problem of the date of Kaliddsa is & vexed

_yet to be finally settled. The earliest - mention of eK&f::leﬁs:n g i b“

;st ﬁn (t}l;: t:-.’uhctleAIuslgnpt'.lcuf]I dated 634°A. 1., and it furms{:e: Tﬁg
ury as the downward _ limit

-Eradx‘t;t;?r mentions Kilidfisa as a contem}:olf-;ry‘)fa;‘}il ‘; cl:l):leri;tEr de:tef.

king Vi améd:tya "Oné king of that name founded the era }l):iowon

after him, which is accapted: as commencing with 57 B, C, Some

data as the correct one, but

> 16, For this the studanb iaref
. the Sakuntala &h ed s rfa erred to pp. 27-29 ?f onrmtroductmn

- antiquarians once did not accept thig

i ’ k3 T
: - LRI -‘:A .‘lm

LEI B
“w ok it

and -_ '

very striking and. :

. bronght Vlkram&dltya. own to A. D. 544, propouudmg what was
~ known. B8 the. Korur Theory. - The battle of Korur ma.rked a
. turning-point in Indian h1st.ory, Vlkramﬁ.dltya baving defeated the
Mlechohhas in it. - Curicusly- enough, Mr. Fergusson held: that to

. commamorate the battle an era was invented, - and that its begmmng
- wWas placed back 600 years. So he put the true date of  Vikramiditys

at 544 A D, and this theory for a time; held sway, since no

. ; macnptwn was discovered bearing a date pnor ta 600 of the V:kra- ‘

ma ora. But the discavery of the Mandasor Inscnptmn _which g
dsted Samvat 529, made this theory untenable, and the tradxtwnary

" date ramained un.sha.ken. Then there is the theory of the Nino Gems

Nine eminent men called the ‘Nme Gems a,dornad the conrt of, -kmg

| fﬂfVikramﬁd:tya—— RO Ty - .";:.r;'::;,.
SR raa&awmm?&mﬁmﬁm“ : o

| e TOgi geR: wonat v ] aoere aﬁmw LR
Of these FTHTIHE is eaid to hava lived between Al4: A, D. and.

642'A. D." Varbhamihira is"believed to have'died in:587 A.. D.
" .On, the strength of these dates of Kaliddsa's supposed contem-

pm-mes, Dr. " Kern plaoed hun m the latter half of  the sizth -
century. But in. this there are many & pnon cunclusmns ‘and
spwnlshonsas to probablhtms. -If the tradition proves anythmg

. definitely, it ' provea the - connexmn “of Kﬁhdﬂ.sa w1t.h King .

‘Vlkramﬁdxtya but ‘88’ regards’ the contempora.nelty “of the ‘nine

" authors, the tradition cannot be true.f ‘Next there is the f..heory of o
o Renmsaance proponnded by Prof Max Muller. He gilvxded the
. ‘whole Banskrit’ htera.ry penod into. two parts. {The ﬁrst hagan

mth the Vedas and endéd which the first century A. 'D. Theén came

' an mtcrregnmn, a. penod durmg whith fore:gnars mva.ded India and

80 literary actlwty ‘waa  dormant. "The. profeasor pla.ced the -

R:mxssmcﬂ of Sanskrit Ie&rnlngmthe s1xth century ‘A.-D. - with
-." the reign of Vikramiditya. But, as has been ahown by Dra. Peterson :

“and Buhler, the penod called | mte‘rfegnum was really nol: destltuta_
of htera.ry produohnty,' Jand, therefora, if Kﬁhd&sa is'to be.
considered as the first poet of ‘the " now. school, ‘he' must be placed R

_ consxderably earlier than Prof. Max Miller did.

" There are some minor things which have been pushed mto tha_'
controversy. These are—(l) the  alleged ’covert references .to-

' DiinAga and Nichula in the Meghadta, the former-a foe and ihe

1stter a friend of Kahdﬁsa, (2) the- zdeulnty Jof Métrigupta,” e “king

of Knhmu-, and Kiliddsa ( for, names in Sanaknt are often “titles,

we
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snd Métr‘igupta,. Iit." ‘protected by the mother,’ may 'als_o'wbe takam
as Kilignpta or Kiliddsa ); (3) and the supposed astrono:mcal

references in the works of Kflidisa to the astronomical theories ' “of

A’rya.bhata, who lived in 476 A. D, Prof. R. N. 'Apte has examined
-all these at some length and on the first point he comes to the
- conclusion that Dmudga and " Nichula- were not contemporanes of
the great Kilidisa, but must’ hnve been contemporarles ‘of  some
other Kdliddsa, - On the second pomt he observes that Métugnpta
and K4liddsa were two different persons, -since they are differently
quoted by Kshemendra and other writers and commentators, ~The
-snppoaed astronomical references have really’ no - ast.ronomxcal
. significance at all, and it cannot be said that Ka'lxdésa. wag acquaint-

ed with the astronomical works of Aryabhata. - Mr. K. B. Pathak,
- the latest exponent of the 6th century theory, repeats the arguments
given above, but principally bases hia’ conelnsion on- his theory
- about the Hina kings, allnsion to whom is made by the poet in the
- Raghuvaméa. . He argues that since there is mo mention made

of the Hipas 'in the RémAyana, . the conclusion follows .that .

KA4lid4ea nnconaclously refers to the Hfina kmgs ‘of his own hme.
who held sway over the Punjab and Kashmir, in the second’ quarter

~ of the” sixth century "But this rests merely on assumption; for

there are references to the Hur,ms even in the Mahibhdrata, Prof.

Apte bas alzo shown that just beyond Bactria or the threshold of

aucient India,; the Hinas had ‘constituted .a powerful empn'e ‘from
the middle of the 3rd Lcentury’ B C tothe end of the Lst . or the
2nd century A. D,

‘Modern Enropean scholars a are generally mchned to hold that

Kilidisa muost have flourished under one or mnre of the Gupta.
kings., The Gupta’ penod (about 300-650 "A." D, ) was not.ed in-
: anclent Indian history for a revival of Sanskrit Iearnmg ‘and arts.

The late Mr. Vincent A. Smith ( see his | " Early History of India.
p. 304, 3rd od; 1914 ) bel:eved that Kiliddsa must have lived in
%e reigns of the ﬁrst two, or even m that of the t.h:rd of the Gupta
ingsi— . .
Chandragupta. II. ( c 357—413 )
- Kuméragupta I. ( 413-455) - AR
Skandagupta ( 455—480 ) . Sl L

 Both Oha.ndragnpba II. and Sknndaﬂ'upta ha.d adopted the txtle :

of Vskmmad:tya .To quote the words of Mr, Smith, “It -is not
unllke]y that the earliest works of Knlld&sa.... susesen 8y - bave been

xiil-

ccmposed before A. D, 413 that is to say, while Ghandra.gnpta. IL.:

-was on . the throne;: but » I+ ami inclined $o regard the reign-of’
.Kumdragupta L. ( 4134455:) as the tn:ne during which the poet’s '

later works were composed, and it seems . possibls,. that the whole
of his_literary  career fell within the limits' of that’ reign. Tt is’
also posmble that ~he r'may - have continued writing-: after . the’
accession - of Skandavupha ‘Mr. Smith thus makes" Kahdﬁ.sa.’er
literary career extend over a perlod ‘of not less  than thirty years::

" Note that, even accordmg to Mr.: Smith,: there ig nothing wrong

in-.the . tradition about a. ‘Vikraméditya having been cur poet’s?
patron; only we must , arrive ‘ati an understanding a8’ bo - which
Vikramiditya is: meant, -because -varions kings ‘in: the history" of

' ancient India called themselves’ by - that tltle We ourselvee hold,

for reasons given below, that we must -accept as.'our poet’s pe.tron’
that king ° V1kramad1tya whose tradltlonal era commences.at 56
B. C, The attempt to” place KLLhd(Lsa. "in the court of the Gupte.
kmgs rests merely on t.he fact tha.t. Ghandraoupta II was named ,
Vxh-emé.dltya But the’ enstence of prxor kmvs of that tltle is
now a certmnty.’? Tl e e

Vatsabhutl the aut.hor of the Mendasor mscrlpt:on, cop1es
several idess’ from Kﬁhdasa, the latter must therefore, have hved
pnor to 472 "A. D, Aga.m Aévavhosha the author ofahfe of the
great Buddha in: Sansknt “has numerons passages similar to those
occurrmg in the” works of Kahdfxsa Now, \thd’i.sa. WaS.an omo'mal
poset borrowmg ]:us sub]ects from Vélmxkl and other ancmnt authors,
Aévaghosha Was more. a phllOBOphBl’.‘ than a poeh and may, w:th'
greater, probablhty, ‘be supposed to have borrowad h:s ideas. i‘rom, '
Kilid4sa. ' The’ date of Aavaghosha is given: as 78 A D, a.nd if,
We suppose hun to have.borrowed from Kdltdﬁsa the latter wx]l
have to he, placed earher than. 78 A, . D." Aud, in “this view s Dr.

" Peterson also concurs when he says ' ‘Kahddsa stands . Mear. the
: be_;mnmg of the Christian era, if, indeed, he does not ove'rtop AN

/There i3 also internal evxdence pointing to the same conclus:on.
We have first’ the evadence obtamed from the sta.te of the law of .
mhentanoe ‘and . the pena.lty ‘for. theit as they are - mdxcated in
paesages m I;he Sdknntala... The’ pasaage in . the sizxth Aect: of the
drama, announcing the death of the merchant Dha.na.rmtra who dled&

.17. The Réjataramgini mentions an’ earher Vnkram.td;tya cat
contempora.ry of Pratép'ldxtya. of Kashmu‘, Dol la o tieshanel vt
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“heirless,  seems to Prof.. Apte to refer to a period. when the widew:
" of a deceased person could not inherit his estate. Such & period is°

to be found only before the Christian era, . when- Manu . Apastamba’ -

and Vasishtha held :sway, and: Brihaspati,. Sankhs, - Likhita and!
Y4jfiavalkya had - not yet :written their Codes. . The :penalty "for-
theft, as indicated in the prologus to the sixth - Aet, seems to have:
been the extreme one, and there ia also a pagsage of similar . import:
in the Vikramorvadiya (mq}m&o V, L ). The penalty!
for theft has been from txme to time mitigated with the. progress of.

civilization. Manu and Apa.stamba lay ‘down :the extreme: penalty,:

the optwn of fine bmng introduced : later -on, as:we find.it.in' the:

Smriti of Brihaspati.: These two circamstances : tend to:show that’
K4ilidisa flourished at a period which is anterior to: Bnhaspa.tu, the
latter bamg generally placed in the first century A, D. s .' e

~ Prof. Apte fﬂ?thel‘ calls attention to the fa.ct tha.t t.hare ia'mo’

referenca to the Nyfiya phllosophy in the works of ‘Kiliddsa [ except
'perhapsm Ragh XIII. 1, in’ which’ the ‘word ﬂa{gﬂi‘ (W )

occurs, . but* which ™ the "poet ‘might have borrowed from ‘the,

S4mkhyas ], and concludes that he must have lived | bejore. the'

development of that ph1loaophy Then again’ we have. the ev1dence_

of style. Theartificiality of diction” and’ the “ fondness . for long.
‘compounds and double- -meaning wurds ‘which” mark the wmtings of
Da.ndm(WhO in-his Kﬁvyﬁdaréa sa.ys that an a.bnnda.nce of com-
- pounds constitutes the' quality of ojas in postry ), Bina, Bhavabhiti
(7t.h century A D.) and other- medieval writers, are entu'ely absenli
in Kﬁ11d5553 ertmgﬂ—a faot which’ ahows that he musi-. be p]aced

gome’ six or seven centnrles before them, a period necessa.ry to cause’

such 1 a revo]utwn in the art of hterary compos1tmn consxdenng the
sca.nty mea.ns of the . propagatmn of Iearmno in those times, 1t

thus becomes olear. that Kﬁhd l5a’ lwefl m the ﬁrst century -B. 0 '

at the la.test 1.

;n:,r \ - . SO
AR ELT . Y,

' 18. Prot. 8. Ray refers to the discovery m 1909—10 of the Bh1ta

meda.lhon, which pmtnres a acene whmh looks exactly like the opemno' g
- goene of the S&knntala. The meda.lhon is asalgned to the Sunga. period.,
(184 B. 072 B. 0.), a1d Prof. Ray assumes that Kalidisa is anterior,

" to the date of the' medalhon, ‘though . the’ Archaaologmal Survey

anthorities, holdmg to the Vincent Smith da.te, are inclined to dlsputq :

the identifioation of the sceno with the one in the Play, = &+ .-+

LA

St e ey TILOTHE POEMI:r o ool Lo
Voo (1) Sumsiry oF THE S'roxr e
Before the student proceeds to a detailed. stndy of his actnal
text it is a.dvma.bla that he shonld make himself familiar: with the
contents of the poem as a connected- whole, _,We, tberefure, give
below - br:eﬂy the story of . the Raghuvamsa ag presented in 1ts
nlneteen Cantoa :— . ..,

CAKTO I.. After sa.lutmg .Swa and Pé.rva.tl, t.he poet eulogxzes
ihe wrtues of the kings: of ; the: race of Raghu, . whose : history_he
proposea to desoribe, - The royal line . of .the :Raghns originally
sprang from the Sun, whose son, Manu,, was . the first, king in this

raee, . In dn-ect descent from Manu came, the" ‘supremely eminent

ng Dxlipa, w1th whose hmtory the poem properly beginz, : Dilipa

is an 1deal kmo bemg a most: efficient, benign and . virtuons . ruler..

He has a queen called Sndakshma ‘the very type of, courtesy, and
kmdhnesa, and the onIy thmg i “that | mars thexr happmess is
that they have no issue.. In course . of time Dllipa decides to

consult - his- famxly-pnest,)Va.smhtba, as tor what holy - rites - &e.

he mlght perform that  wonld bless him with : ;& gon. and. heir,
Lea.vmg the government of his. kmgdom to his; mm:sters, Dilipa
starts for Vasishiha's herm1ta0'e .in.the - company of his: wife, r - In
the evening -they rea.ch their .destination and ma.'ke knDWIl their
wishes to the preceptor. Vasishtha explains that a° carge, ,,formerly

prononnced upon the ng by the divine cow Surabhi, but noknown -

to him, was the bar in the way, and for tbat ‘purpose he should have
to propitiate Surabhi's daughter, ‘Nandini, ‘who was his (Vasishtha's)
own cow, ' If she were pleased,’.she could gra.nt -that . wish of his.
Vasishtha then explams to the royal pair how: to sorve thecow
aftor which they retire for the might.: - : - .- 7 T R P

.. Caxro: IL: The next morning Dxlipa begms the dmly rontme
of dnsmphned service of the cow, Nandini.! He regularly accom-
panies her every morning, after she was worsh:ppad to the: :Eorest
and back again' to the hernutage in the evening * when' she returned
from ‘the past.nra.ge ' Twenty-one days thus pass -away,” On the
22nd day, the cow, wishing -to: test the: devotion - of her follower,
enters a cave of the Hlmﬂlayas, overgrown with grass, for grazmg

As the  King's eyes are riveted on: the 'mountain scenery,’ -she

creates an illusory lion pouncing upon her, ' The *King’s - attention

is suddenly called back by Nandini's cry; and what does he see P

The cow in the gnp of a fortmda.bla l1on 1mplor1ngly Iookmg at

a st
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him. Instantly the King's' hand ‘passes 'to the . arrow-case, %“ut

" just aa he seizes an -arrow his band remains fixed there. To add
" to the wonder of the already bewildered .King, the lion' speaks in
~ human voice telling him that ke was a servant of Siva, posted - there
to guard the trees, with orders not to leave the pla,ce, ‘but to live on

' whatever came within his reach, and clanns the cow as his rlghtful
prey.. The King, ﬁnds himself in & fix; it was his primary duty 0
8&ve the cow at any cost; What was he to'do # He’ could not shoot
" an arrow ; but he could offer. himself up in lien” ‘of the ‘Cow,' as they
" bad both entered the cave tege{:her' for Siva’ '8 order ‘to the lion ‘was
. that he should eat whatéver came mthln hxs grasp. This the magua.—
“nimous' King- does. ' “After a long conversation 'with'®the' lion* he

- suceeeds in prevailing ° upon _ the - latter to eat him' up and “let go

the cow. - The King" thus stands the test; the illusion vamshes and
- instead of the terribe -leap’ of the lion - there - falls’ on “the nga.
shower of ﬂowers from heaven.  The’ well-pleased - cow. coufers on
the ng the wmhed‘for blessing, “and they ‘return heme “The kmg

informs the | sage and his qneen of " the cow'’s favonr,” Their Ob]GCt ,

bemg gained- Vaslshtha. sends back the roya.l couple, and they enter
“their caplta.l amidst the re]owmga of the cltxzens-.’ In a short time
Suda.kshma shows signa of pregnancy, ¥ SR

¢ ‘-;. v

 Caxro “III. -A son is then " born to ‘Dilipa. - ‘He'. s’ named '

Raghu, ag one destinéd- to ‘be the most illustricus’ of - ‘the kings
*” of the solar race, the famlly bemg named after him. - He is brought
- -up and educated with due care..- He 'is then Vmanled and installed
. a8 heir-apparent ( Yuvardja ). - After this, Dilipa, who had already

" performed -89 horse-sacrifices, - wishes : to ' perform - the :hundredth-

" to complete the-list, 'Indra, Lord of the gods,' in jealousy secretly
- stoals the sacrificial horse to prevent: the ‘completion: of the rite.
. To .Raghu -was = entrusted ' the .duty of :guarding the horse .
and . ordinarily, he would have been unable to trace the horse. = ‘Bat
Nandini, ;whose" protege he was in'"a way, , appears on the scene and
- bestows upon bim superhnman sight. - -Raghu then sees Indra carry-
-ing away the horse, and fights with him: most gallantly. - Indra of
,course trmmphs over Raghu in the end ; but he is so highly pleased
" with ,Raghn's bravery that, "althoogh he .could "not restore the

" horde, . he promises, to bestow upon his father, Dilipa, the whole merit
_obtainable from- the sacrifice,  had. it been duly completed,:ss .a
" mark.of- his' a.ppreemhon of Raghu s valonr, -Indra also acquaints

Dllipa., ab Raghn 8 request w1t.h what had occnrred h:gh]y gratified '

xvil,.-

at the account, thpa accorde his_som - a hearty welcome when .he

goes back to his court. .-A short while after he installs nghu on the "

t.hrone as King, and himself retires, with his qneen to the foreet, '
a8 was the wont of the kings of Ikshviku’s race. .. .., :
 Caxro IV, King Raghu now begins to rale, and all are ma.de_

to feel his’ equal justice and - cautioue v:gﬂa.nce. \ 'When ‘antumn .

comes,- Raghu™ decides to start upon . am; expeditmn of conquest'ﬁ'

(Dlg-m,za,ja) Proceeding first .to the east, he ma.rches _right
up to the eastern ocean, ‘where he vanqmshea the Sohmes. “and .the

Vangas. - Crossmg the r:ver Kaplés he - goes. tbrough Utkala to

the - Kalmga. country.: He: conquers its rnler apd  then” marches

to the south. .. After subduing - the ‘Phndya kings there, he crosses..
the Sahya mountmn, and snb]ugabes the Apanmta dmtncts aloag
the wostern coast. .. Then’ by land he proceeds norbhwards, where -
he conquers the Parasikas Thence he traverses as far.ss the -

Sindhu  river, where he: defeate the Hl‘mee “and the . Kimbojas.

Thence he -proceeds across the . Hlmélayas, where . he  brings the -

Utsavasanketas nnder his . . BWAY.. Deecendmg to _the plains , he

finally . conguers . Prﬁ.g]yotlsha “and- Kﬁmerﬁpa, and ‘returna to

his capltal laden with ,glory and |wealth,, He then pe1forms the

Viy! vajit’ sacrlﬁce (. mdlcahve ef nmversal conquest ), in’ wlnch '
he gives away to Brihmauea ( by way of Dekshma )] everythmg tha.t‘ )

he possessed. ,

W

Caxto V.~ While Raghu had tlme p1a.ctxca,11y begerared h:m-

self in the vaa]w sa.cnﬁce, an ascetic ca.lled Kautsa came “to him. c
He wa.nted money, as_ mun,h as fourteen crores to enahle him“to

pay his gum his' tuition fees Raghu hsd not.hmg w1th hlm

but he did oot like to ha.ve it smd of .him that. a; snpphcant not_'

gaining his ob]ect from’ Raghu, had to seeL it from some other °

person.. In order, therefore, to sahsfy Kantsa's demand he pla.nned,

an expedition avamat Kubera, , the God of wealth,” to obtain _the '~

money from him. Divining . hm mtenlnon Kubera. hlled Raghns .

treesury with a shower of gold durmﬂ' the rnght. a.nd Raghn gave .
all that to Kantsa._ The latter, departlng, blessed his Lenefactor

that he wonld soon obtam a vahant sen "This son is then born

and is named Aja, \Vhen A]a who is properly educated, reaches the N
‘marriageable age, a meseenger comes to Raghu from Kmrr Bhola of -
the Vidarbha country to mvrte the’ prxnce to be present at the -

N

Svayamvara. ceremony of his sister, [ndumatl, wh:ch was ehortljr'

to “take place. . The 1nv1ta.t.10n’1s aecepted end A]a. goes

[ R R

R I3
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'nccordmgly. _ On his’ way he ha.ppens to kill & - wﬂd elephent, who
turns out to be a Gendharva born - in “that - form owing to a curse,
The Gandharva gives'to A1a. a' certain’ miraculous weapon ( actm)
called Sammohana, - On'’ ree.chmg Bho]as ‘city, AJa. rests for the
night, and in the" next morning . goee “to® the hall where the
Bvayamvara ceremony was to be held.' -+ “v S sFei e aeod
o Caxro VI, . There he takea  his’ “seat “in’ the - aelembly of
numerous “other kmgs who~ had ‘come from far and near ' for the
‘Svayamvara. ceremony " The Princess Indumati” enters accoms
pa.med by ber clever ‘maid Sunand4;  who takes  her in turn to
each one of the royal puitors and ‘describes him’ and his- quahﬁca-
tions in & few well-chosen wcrde. The Princess passes by them all;
mcludmg among .thém thé 'rulers of Magadha, Anga,” Avanti,
Anﬂpa Sﬁrasena, Ka.hnga and P&r;dye.* Finally she comes" to
Aja,” -whom she’ chooses ae “her - hnsband to’ the deep chagnn of
the cther kmge whc feel envions and humiliated. - £

‘CavTo VIL'' The" actual  wedding- ceremony ef AJa end.

Indnmati then tekee place in the royal palace, after which all depart
for their respectwe conntnes The’ ehghted kmgs, however, bear
& grudge a.gemst Aja, ‘and they. therefore, way]ay his party on his
way back to A.yodhyé “A’ very. ﬁerce ‘fight ‘ensues, ! Aja entruste
his bride to the care of his’ ‘minister, and personally takes an’ active

" part in the slaughter of his foes, . whom he completely vanqtuehes'

by mesns of the “miraculons _‘Sa.mmohane ‘astra’_which the
‘Ga.ndha.rva. had g1ven him before. -He then . retnrns ‘to the eapital;
and his father entruste the kmgdom to }ns cere wmhmg to hve

" . in retirement.” K

.. Oanto VIII.‘ A]a begms “to° re1gn and’ Baghn ccntmues ‘to
live near hy, in secluded retirement, when- after -a few- years he
departs this 11fe._ Aja'gives hlma emtable “funeral. In course of

-time Indumati gives birth to a son who is* named De.éeratha.' Aja

-Pleases all by his excellent rn]e A change comes over his ha.ppy
life when o once, whnle he and his" reyal consort were - sportmg in 'a
o plee.snre-garden a wreath’ ef ﬂowers falls from the sky . below | upon

Indumut who mstently drcps "down dead.” The’, griet of the
~ King at this unexpected stroke of mxsfortune knows ' no hennds
“After the funere.l .was over, as Aja still Femained plunged in
‘sorrow and took no mtereet in life, his preceptor Vasishtha sent to him
"e.dleclp]e with a message to cheer, bim. 1t was explamed to Aja

bow his wde had fermer]y been & celestial nymph' ( apsams ) who'
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had to come down upon -the ea.rth owmg to n curse, and who left as
goon as, the curse ceased. to.operate:when, the garle.nd fell iapon
her frem_heaven . Life being an accident and death-the:rule, a
ﬁrm-miﬁded,‘wise .ruler like- Aj 8, shonld cease ‘to: brood over hia
grief. Thus. ran:the: message, and the King :received it dntxfully
ag coming from his gurn, . though. it had little . visible : effect npon
him. .He .spent -some - eight ‘years more after” this, - all’ the while
monrmng for .his. lost . wife, - whom he ﬁnally went - to 10111 in: the
next world, vt ey ol Lmienl o hels + o i 1 T
‘Oanto IX. After Ins fa.ther, Dadaratha. rnles over Ayodhyﬁ
ae nobly as his; predecessora. His , greatness : was - -such - that' even
Indra. himself on occasions asked his assmta.nce in his OWD ' WHTS,
Once having enjoyed . all the : ‘pleasures of the . .spring ‘season i with ,
1ts attendant festivities, he plansa-long" huntmﬂ' trip, ~He: lpends
eeveral days in that engrossing and delightful - sport. ! One ' morning
he atarts after a deer, alone _and ' without followers. ':In his pursnxt
he comes to the river Tamasé. -where he: hears the -noise of a". pot
bemg filled with water, He mistakes it- for the trumpet of & wild
elepha.nt and .discharges. an arrow. in that- direction,’ :aiming  abt the
sound enly, a8 he oould: not- see the mark. © As,a matber: of - fact
& young ascetic-boy was. filling his ]er there ; and the arrow hit

. him; fatally,  His parents, who were blind, -were  at'hand." The

ng. who was horrified st what -he had - unmlhngly done, : related
to them what had - happened.--As the boy . .died, "his- sorrow-stricken
father cursed the King as the aathor. of hls bereavement, with the
words t “Yon, too, like.me, .shall die, -in your old .age, grieving
for your.son.” 'The Kma' had -.no - son : then; 80 he received -the
curse as a sort of qualified blessing, - since it’ meant that -at’ ‘any
rate a son wWas bound to be born to . him before he-died. The: aged
couple burned . themselves on the “funeral - pyre- of ' their . son, and

Dadaratha returned to his city,- foll" of - gmef not nnmixed mth )
little anticipatory joy at the prospeet of ason. .

. Cavto X. Some ten thousand  years pass, - but etlll Da.éaratha.
remains thhcut the expectei son. At last,’ hely sages .. procesd
to perform on his, behalf a specml kind of sacrifice- intended - to
bring about the birth of a son. - Now ab. about this: time it so
happens that the gode, who were contmually harassed and persecated
by the dreaded and . powerful demon: Rivapa, carry their tale. of
grievances to_their lord: Vishnu, who tells. them how, hy virtae
of a boon given by “Brahm4, Rivana ‘was unmune from death’ at
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the hands of all pxcept human beings, - whom he despised and hence

-bad left out of .the boon,: Vishnu, therefore,: promises that he would
‘be born s & man, as.a.son of King Dasaratha of Ayodhya' and :
‘that ab his hands Ravana would meet death.—Now, out of ‘the fire
‘of that sacrifice which was being -performed for 'Dafaratha, there =

.ariges a being who " gives consecrated food " (‘charu ) to- the King,
+Who gives it to his three wives,. Into this food “Vishnu™ had - entered

spiritually, and thus Dafaratba’s wives,* who' cfmcaive'é.fterwards, -
all bear sons who are partial incarnations ( avataras ) of Vishnu, -
" .Rima was the eldest of them, born of - Kansalya, - Of Ks:ikéyi“"f
.was born Bharata, and of Sumitrs were born the twinéf_ Lakshmana -

and Satroghna, ¢} . - R

i~ Osanro: XI.” The “sage ¢ Visvimitra, who fwﬁntged g ’prbiégﬁtiaﬁ
from demons in. his sacrificial work, now comes to Da'.:i:;i'athai' witha"
request that the King should send ;R4ma with kim for that purpose,

“Aceordirgly ‘Rima, and also’ Lakshmana, - acecompany ‘ Viéviirnitra -

to his hermitage ; on their! way ' Rdma kills the’demoness -Tadaka!

In the hermitage of Viviimitra, Rima - routs ‘the ‘demons after .
‘having killed their leaders Subdhn and - Maricha, On the completion
of his sacrifice, -ViSvimitra' goés to Mithild- at the’ invitation of
king. Janaks of that city, taking with ‘him the two princes,” On -

their _wé.y Rima restores to her “original forx#“Ahaljﬁ, the “wife of
Gauntama, who had been cursed by him'to be reduced to ‘the form

of ‘a - stone, " On reaching " Mithil4; i"-Viévﬁmitra:_ tells -_‘.Taiﬁa.'ka.' that
- Rima"was anxions to see the famous bow in his possession. It

- had been announced . that - whoever-should succeed ip bending that

‘bow,""would be given Janaka’s - daughter, 8it4, - in ‘marriage; No

king had yet succeeded in “bending the bow, and'Jabaka wondered

how a mere" boy should dare fo :‘n‘ake‘ ‘the ‘attempt.- Rima, - how- .
ever, bends the bow, and with such force that it cracks; he thus wins

the princess Sit4 for his bride. Dafaratha is then invited fo Mithil4,
when = RAma . is' married to ~Sitd; "her ister'is given - to

Lakshmana, and Bharata and "Satrughoa were married to ihe two -

nieces i of ‘Janaka. 'On -their way ‘back to_ Ayodby4, “they ~are

~ stopped by the BrAhmana Paratnrama, “who had’ vowed vengeance
on all’ Kshatriyas, ‘and - whose anger “was ‘stirred into action on

bearing of that * bow-breaking ' exploit " of ‘Rima, a "Kshatriya, - He,

therefore, challenges Rima to bend his ( Para$urama’s ) bow, which
was atronger than that of Janaks, Riéma bends that too, and humbles -
the,.Pride:of;Pazja$nyEma? . who ‘recognizes in ‘his; adx_ra;sary: the

(8afely arrive in AyodhyA, .- - - --

| . Laxi.

_supreme ‘Tord Vishnu, and makes peace’ with him,” - Tha party . then
Y ’ A - roeTy

i T Tt

i~ -Canro XIL ' King Dadaratha, who had ‘grown old and was near-
.ing his end, declares his intention to set : Rima  on - the throne, when -
.Kaikeyi. contrives,. by means of two -bhoons - which - her ; husband
had promised her, to have R4ma exiled for fourteen” years and .-
‘to have her son. Bharata -installed - King. : Rima quite’ willingly -
_undertakes to go to the- forest, and the old King,'grieving at_

being  separated from . his . beloved: son, - dies. heart-broken, thus .
-fulfilling the; old - man’s eurse ( Canto . IX ). Bharata declines to .
,accept  the " sovereignty: -earned by intrigue,- and - after vainly

,brying to” persuade Rima:to come. back; himself remains & sort -

.of exile at Nandigrdma, and from that place he rules the kingdom " as
Réima's - representative.” " In his "journey’ to’the - forest “Bé.‘ma is. .
-accompanied. by Sitd: and Lakshmara, " He there ‘kills ° Viradha,

Diishapa, Khers, 'and  other demons,’ the news of: whose dea‘th' .
carried . to ;Ravana:.in LaikA - by :' his:: sister. Sérpanakhs, :

.whom Lekshmana- had disfigured. : Rdvana  comes® and  carries” of

Sit4 in".Rima’s -absence, "~ Rma i makes" friends: with "'Sug'rivl;, s
the monkey-Chief, - and" through - bis/ retainer’” Marati ¢ discovers -
the whereabouts of Sitd, Building' a " bridge over  the rod, Réma .-
.with Sugriva's 'army - crosses ~into Lank, . and is’ engaged in s
‘series of battles with:  the hosts = of “Rivana, . whose " death ha
finally ; * accomplishes, ,Rénise.i;féédvgrsf Sit4,” " gives ' "Ravapas -
kingdom to his :brother Vibhishana,* and’ starts back for’ Ayodhya
in ;the well-known aerial . ear, " Pushpake,’ along with " Sugriva ‘and -
Vibhishana and their armies,: i+ - rin Gl ed i o

+:: Oaxto XIIL. The journej of Rima from - Luikh ‘to ‘ Ajodhys -

by air is: here described. ~Réma "points out to Siti - _thge'_'variou's =

objects and : places: of ‘interest - on- the - way, ! including,’ *in" ordar,
Janasthbdna, the - mountain .; Malyavat,” ' the * lake - Pampi, " -the
Godavari, Pafichavati, the dwelling-places of * the" sages’ Agastya - .
Stakarni - and Sarabhaiga, . the - mountain -Chitrakiita, the stream . -
Mandikint, . the rivers Gangi and' Yamuni, and lastly . the Sarayt, -
After they had. ‘seen the .Sarayd : they. observe Bharata - advancing
with an army to welcomse the home-coming king. = Rima gets down
from the Poshpaka, and the meeting of the “brothers i Ytouchingly
described, * Then -Rima ‘again gets into the’car’and arrives at .
lagt in_a garden outside Ayodhyfi, his- eapital. .- . EECT
.. Oaxro XIV.": There in the garden Réma and . Lakshmapa ges -

their mothers-: who . greet : them - with. joy. - Réma. is " then -

T
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formally crowned King of AyodhyA with due pomp and ceremony.
He then gives the armies of -Sngriva ‘and Vibhishana lea.ve to
depart, - and restores 'Pushpaka .10 its : orlgmal rxghtful owner,
Kubera. . In- course : of ‘time : Sita - shows ' signs of - pregnancy.
She. expresses a:desire: again to visit 'the once-familiar- regions

.along the banks of the Ganges. . While Réma promises her that,

a scandal reaches his. ear ‘ about ' his nnquestioning - acceptanca of
Sit4 after . her resldence in. ‘'a siranger’s - house - for a"long tlma

A:strong .sense | of dnt.y towards his sub]ects both as " the

.dispenser - of - law .and’ justice and ‘ the: up-holder of social order

compels him 'to sbandon . Sitd ss & concession:to .this scandsal, -

.although . he knew-.her to.he pure and- .innocent. " ‘He, ‘therefore,
:orders Lakahmana to take Sit1 . away “and . leave . her on the' banks
.of the |Ganges near the- ‘hermitage of -.Valmiki'who,” he- thinks,
‘would ‘find ;her and . take: due’ care [of.her.” Liakshmaya-- _very

reluctantly - performs . this ; task; . and . when - Sitd  knows : “why -

_sheis abandoned, :-she cries lond . and long, thomgh -she’ would

not blame RAma so: much as she bLlamed. herself,: VAlmiki takes -

‘her to his ' hermitage ; where . afterwards in - due . time 'she .gives
_birth to, twins,; 'Rima_ continnes. to. dxscharge hxs kmgly dntles
Ia,s usnal, but without marrying again. [\ = 11l wesi

- . Qanro XV.  Now, certain sages who were - hara.ssod by the
Jdemon Lavana apply . to Rima :for protection, who -sends”off
_Satrughna on that ; mission. Satrughna happens - to halt  at

“Valmiki’s herm:tage on his way, and it"so chances :tha$ that very

, mght Bita gives birth ~ to ; twins. Satrughna. proceeds agamst
Lavana, whom he kills in ba.ttle and bnilds for himeelf a city called

Madhur4 on the banks of the : Yamund, . Sita’s sons ‘were: named -

Kusa a.nd .Lava ; they .were duly  brought up nnd eduoated by
‘the venerable Valmiki,- who also teaches them to sing his own’ poem
‘Ramaya.na. ceIebratmg the - exploits of their.father. - After some
time Satrughna returns - to ‘Ayodhys,”: but says nothing to R&ma
about. Kufa and .Lava, at’ the express bidding of Valmik] ' who
‘bided his own " time. # Rama's killing of . Sambﬁka is “then rela.ted
Sambiika was ‘a- Sﬁdm prachsmg penance this was against - the
rule, and this’ transgression | caused .other dlstresses in the state;
it was therefore. 1mperat1ve that -, Sa.mbﬁka should . be kllled
This done, Rima performs a horse-sacrifice, to- ‘which holy ‘ men

are invited .from  everywhere, ' Among i them' is * Valmtki,” who
.brings with him his_ tworpupxls,“ the .. prmces, Euia ‘and - Lava .

.

o

“there in_ future Once, "while. he .'is “sporting i
'Saray®,  his’ bracelet ' drops in its. ‘waters and sxnks %0 ‘the
bottom, He ‘orders * the river. to. be sea.rched but” the ornament
_could not'.be recovered; st ‘the suggestmn that it was probably
" takenbythe Né.ga Kumuda who resided in a parf. of the - ‘river,
‘Kus'a takes L UP. ;& missile (astra) to- destroy the Naga, who
ihnrnedly comes up, leadmg ‘by the hand his smter Kumndvati
It 'was she who had taken. .the bracelet in. ourwsﬁy Kumuda.
B requasts Kﬁsa to hccept. hlB smt.er ‘88 h1s w1fe, i} Kusa. agroes
N B.nd the two are then married.

xxiil

‘ They sing the R&ma.yﬁua in'the presence of Béma, ‘and’charm ° all

by their sweel singing as also by the ma}esty of their demeanour.
Rima is 'then told - tha.t. ‘they aro ‘his* sons, and “Vilmiki then -
asks him -to take back Sit4. Rima agrees to do it if she would
satisfy the publio about her purity. Sit4, therafore, calls npon the
Earth to recelve ber in her bosom, " if she ( Si‘té ) was really - and
truly pure. < The- "Earth  then ‘appears ‘in corporeal form - and
ta.kes off Sit& ‘whom'Réma thas loses for ever," a.lthonrrh he gets his
two sons. -+ After 8 time Rims begins to- feel his ‘ end - a.pproachmg.
He puts his: broﬁhers, nephews and’ sona in. charga of separate,

‘small principalities. ~ Lakshmana dies, "and soon Rima also- leaves

this world of mortals and ascendl to heaven,” after havmg completed
h:s speclal work here. Lrwis EER R SO NI 4
 Caxro XVL' After the death of Réma,, h:s son Kuéa, who
ruled in' the “city of Kus’ivati,...is" ‘visited ‘in- a dream’ by the
guardian deity. (. Adhidevatd ). of the clty of - Ayodhya, which
being kmgless lay now a deserted - ruin. Sho .invites _him * to

‘come’ ‘back to his fathers uapztal a.nd to re-people it and restore ‘
it “to, its " former ' glory. He oonsents, “and’ oommg ' back’ tcr

Ayodhyn re endows it wnth its - former splendour and - rules
tha rnrer'

. Qanto XVIL Kuéa gets from Knmudvatl a son, called Atltln

, who ascends ‘the throne on the death of his father,. who was k:l]ed
"in s fight’ with” the demon. Durjaya. . Atithi is. possessed of

great pohbwnl msdom a.nd the Canto descn‘nes at  some ]ength
some of the main prmclples of the sc:ence of Polzty ( Ré]a Nitl )
w}nch Atithi sedulously acted upon e -

Canto” XVIIL,  This TUanto ba.rely anumerates, w1t.hout a.ny
illuminating - details, " the various kings, twenty-one in- ‘all, that
snoceeded Atithi. - They were Nishadha, Nala, Nabhasg, Punda.rlka
Kshemadhanvan, Devanika, Ahinsgu, Pényé.tra,;lea., Unnébha.,
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- Vyushitisva,: *Vxé-vnsaha, Hiranyaoibha
Putra, . Pushya, Dhruvauandhx, " and
“The last of these ( Sudaréara ) ascends the throne when

Vajranibhs, Sankhana,
Kausalya, . Brahmishtha,:
- Sudarfans.

a young boy of six, his father havmg beon kt]led by a lion. After he -

ettains youth he is married. . e

;.. Canro XIX. Sndaréana gets B son, Agmvarga by name,<

whom he instals’ king .
Agnivarpa turns ont to be a vo]nptnons pleasure-seekmg sansnalzst

.The Canto describes atlengih: his amorous ,Bports and pastime.
Agmvarua. pays the penalty of havipg drunk too deep at the fountain ©
-and ke falls a wotxm to, consumption, At his -

of dissipation, :
death his wife was. preo'nant she ascended the throne as the

Quoen-regent and looked after the affairs of astate on beha.lf .of her

unbora chxld And here the story somawhst abruptly ends, . !
(2) THE SOURGES OF THE RAGHUVAMSA

) In a.nc:ent Sansknt hteratnre hlstory m the ‘modern’ sensa of
#he term is not to be fonnd. It either merges in mythology or. “be.

-and . Iumself ret:res into the forest. -

-

cornes for the most part mcl:stmgmshable from it; hence, although. -

the Raghuvaméa'is based on lnsr.orwal ma.terml the latter "is ‘s0
slender that it can be disposed of in a few lines. Bneﬂy snmmanz-

ed it amounts to this, that in ‘the solar dynasty that ruled ‘at

Ayodhya., thers . wers “four "great" kmgs,"Dﬂipa Raﬂ'hu, Ajs and.

Daéara.tha., after these came Réma, the greatest of all and the incar-

nation of divine V:shnu, after him ‘came 24 kmgs, the - last bomg-{.
Agmvarna ‘who died without issue, “leaving his “queen” oncemte :
The account of the solar race must have been & matter of ‘coramon -
- knowledge in the times of Kéhdasa, lmt with ‘certain . embelhsh— :
mrents, it had been already preseated in narra.two form by the authors -
of the various Puranas and ' in particular’ by V&lm:kl the . author.- :
It is oovmns that K&llda.sa -

of the ‘colebrated - BPIC, Rumﬁyana
was acquambed" with " this " " literature,  and ‘derived " his
_ detmls from the same, "~ choosing " and discarding n:'latter as_ smtad
his purpose, . Indeed be nrommentiy mentions with' deep 1everence
the Rﬁm‘tyana and ' its anthor ° cf ga’ tm’(q JEHR: g’%ﬁat
frocet | fF ada Wy edRS Wi a biccicd I.XV. 64), and
he has ‘utilized it for the ‘Réimal porinon of hm work. - Bnt the
Rimiyans does not cover the ' whole. ground of  the ; Ravh _and

KAlid4sa has referred: ‘to oerta.m ‘other - accounis:. of ‘the solar .
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‘race, rather vaguely, when he speaks of it as having been described
before ,bj' “former writers” ( 3@ 1.4 ). Here the use:of the
plural - is significant, ¢ and it obviously - ‘includes - others . besides
Vilmiki,' By the others we- can only understand: the compllers of
the Purdbas. - The Purfinas are not ' all modern works, snd‘many
of ‘themi have been®'shown to- date from times much anterior to
the Christrian 'era, Of these Purinas he seems to0:have nsed the
Vishnu~, the "Viyu-, and. the Padma- 'in particular. A:.:word
- of - caution,s however,.:is. here: necessary. . The . Pordnas in their

. present. form: bear.. evidences . of having ! been : re-modelled . and

re-written fat” various periods, and -their current receasions .may
not .be  those "with' which -our’ poet was familiar, . Indeed,. in
some of ‘them ( e.. g.. in the - . Padma-P. ):it - appears as though
the stones had been ' revised in . _the light of the works of Kélldésa.

" Hence,: .any remarks - which ‘one .: would ; be inclined to pass’ on
" the’ so-cnlled “‘changes”, made: by ‘the poet in, his  sources . must

be - made: with due; reserva.tlons, since’ we .may not . have before
us the actual version which WA ! accesmbla to Ké.hda.sa, ‘but some
later redaction of it. 1 -«}f_';,—; Cr R h
<+ U'With'. these prel:mmary remarks, wa suall proceed to examma

_ the poem itgelf.’ In the first place, . the list of ; kings as given. by the -

poet does nob exactly sgree with ‘any that - are available to us, ® but
agrees neareshthh .the one in’ the thnu-Purﬁ.ga., thh ashght
difference, . The Puriya: mentions a number of Klngs before Dllipa, .
but these are omitted by, Kiliddsa. The. V1sh1;n—Purﬁx;a. (a.s also )
the Viyn-P,.}: represents * Raghu ;as the son of-one D:rgha.bﬁhu,
grandson of -Dilipa;. while 'KAliddsa mentmns bim a3 ;the son _ of
Dilipa himself." Kahd&sas account sﬁops with, Agmva.rua while
the anhr;u—P enumerates a number of kmgs a.fter him; but there
is no incongruency here, since our poem is probably mcomplete, o
point which we have dlscnssed elsewhere. TSR AU SRy t

. 'Thus the line of snccessmn in the Ragh. practlcally agrees wzth
tha.t of the Vishpo-P, and may.  be accepted ‘as being. hlstorlca.lly
trize, " But what a.hont the .various incidents specially described in

- 19. This mlght be said to some extent of the RAmAyana also, There
are at present threo different recensions of the Rimiyaya extant, and
-“about one-third of the élokas 'in each recension ocours in neither of .
the other two.” (Macdonell’s History of Sanskrit Literature, p. 303 ).

20. Thus'" the Rﬁm. ( Ba.la Sarga. 70 ) gwes the genea.logy
quite differently,”” Selinll wna Lk ravin

R. L 4
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the 'Ragh, in?the life of each king P Are. they. all historical . facts -

The poet has not portrayed :for us’ the whole life of each king, but
only -such. episodes as smited his poetic -purpose _ or ‘the reguire-
ments ‘of a:Mahikévya. Thus, the bare facts: he mentions about
king Dilipa are his childless state, his.service:of a cow,, the birth
of hisison Raghu, and his:horse-sacrifice.”, He devotes the'first
three Cantos to: these, and 'the parallel ‘account , will te:found. in
the Uttarakhanda of the Padma-Puardyn. TWe forbear from quoting
it here, which the curions student may consult in the! original. .As
regsrds the incidents in the lives of Raghu and Aja,  no references
can be found 'in - the: accounts that have been published .till now.
Yor example, the: dig-vijaya of Raghn; the Kautsa episode, the
‘battle ! in- Canto .= VLI, or-the "tragic. end: of Aja’s’ queen :in
Canto VIII, have not ‘yet been traced "to. their.-sources. Kalid4sa
could hardly have invented these, and they must .be. lymg embedded
m account.s that’ ha.ve not yet been brought to Light, - o

i From Cento IX onwa.rds “the - -poset” closely follows’ the B.é.ma-
ym;a.. Kilidésa was an - admirer and a diligent student ‘of the ‘great
epic. Indeed, as has been pointed out” by Pandlt R. Krlshna.ma-
‘chariar,?!* the name “Raghuvaméa “of the poem itself seems to have
been* du'ect.ly suggested by, and’ borrowed from, the -Rimayana,
,where it occurs twice (tq:r-’d{ﬂ = IR qAEEE: o139 g =
' _(gqsm mw&z AgEe VIOL 110). 1t is no wonder,” therefore, . that
". Valmiki should have been the ~model -of 'Kalidisa, ~“What changes
he makes in tbe Ra.méyana. account ;are” such'as are mnecessary for
poetxc ‘and’ drama.tm effect.’ Thus i in the’ Rim," Daéaratha. shoots the

young ascehc-boy, ‘who dies - first, and -then "the. pareats are taken’

- to him by the ng, while in the Ragh. the- poet ~makes - the Loy, 'dis
in the presenca of his’ parente, which' enhances - the - tragic - effect - of
Dasa.rathae deed. In Canto X' Kéliddsa makes - the " gods approach
Vishna du-ectly, “while in the Ramayana. they a.pproach Brahmf
first, and then comes V:shnu to whom “they repeat their 'grievances.

In Ca.nto XII - the poet goes ‘over the account’ very hurriedly, dispos-
ing of 1mportant events in -single ‘verses and phrases even,® as if
anxions not to narrate ab length what had been so well narrated by
. Vhlmiki.: Hven here, some of the accounts - differ from those of the

.:21. Tn his Raghuvams’avimars'a, Srirengam 1908, p. 130. """
22.'E.. g. The whole story of the punﬁcetlon of. S1t.ﬁ. in me he

gﬁﬁas in one single word Wﬁlﬁam ( velse 104 ) . ':-,,:.\,

Béméyane.. _For example, the crow-story (vv. 21—23) 18 glven
d1EerentIy by Valmiki; the reason of the burial of Viradha (verse 30),
again, is not the same as that found inthe Rimiyana, But these are
trifling variations. The thirteenth Canto is ba.sed on sargs 123 of
the Yuddha—Kanda of the Rim. It provides an excellent contrast
between the methods (of the two poets.”: While the narrative of
Vilmiki is crnderand simple, that of ; K4liddsa is brilliant
with high-wronght | lmagery .Thus, to: take a single instance
where Vélmiki merely | wrote W€l 833 m[ﬂi{?ﬁ sﬁ\'ﬁlﬂ‘ KA4lis
désa expanded the same into ( XTIL 47 )—7 b {F7 00 ) e
et wﬁmwsﬁnwg "

o el # o Wt wyEaa fos
Cantos X1V a.nd"XV U strietly follow the Rémiyana, From
Oanto” XVI onwards, the poet goos’ beyond the story of the
epic, and has recb]ﬁ-'se to Purdnas. . Here; too, the exact raferences
have. mnot yet been brought to light,. .and .. cannot . be
gaid, = for instance, ‘whether the ° episode of Knmndvatis
espousal had any’ basis or was invented by the - poet. The de-
goription of tﬁﬁﬁ‘la' in Canto XVII is ev:dently based on that ngen
in ancient treatises like Kautilyds Arthaéé.stra B 5 work which
Kilid4sa appears to have clogely studied.’ The remaining porl‘.mn:

" of the poem only enumera.tes the kmge in snccessmn, and calls ' for}

no special comment Pl b

THE SOLAR: DYNASTY SRR

{ We gwe I)elow in parallel columns for rea.dy reference the kmgs'
of thesolar race as enumerated in the Vlshnu-Purﬁma. (IV.), in the
Banuyane (L.70 and II. 110), and in the - Raghuvaméa. The student
will observe how closely Kiliddsa has followed the Vishnu-P. list.
Before Raghn, Ikshvﬁ.ku wag the most celebra.lsed klng of Ayodhyﬁ.'
and the family was na.med after him { sec L 72 VI 71; XV. 44;
XIV. 55 &o. ). Nnm, a son of - Ikahvaku was the fonnder of the Nmn

dynasty that reigned at Mithild. ] pos ) Ly

93, This standard ancient treatise on the science of Pohtwé' 'has§
been only recently dlscovered and’ pubhshed at Mysore, It is fre-‘
quently quoted by MallinAtha and is’ the ongma.l on whlch the
well-knoun Kamenda.k’iya. Nitisira is based . _ S

.,.t:. H
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7+ (8) GENERAL AND CRITICAL REMARKS,™ " ©

The student who has closely followad “the preceding summary
conld not have  failed to he Jimmediately struck ‘with the abrupt
ending of the poem; this, and ‘the absence af a suitable *benedictory
stanza which generally marks ‘the’ close of Sanskrit “compositions,

‘have given - risé 6 an importazt question, iz whether the present

niheteen Cantos are the whole poem, and’ whether the" poet  might

not_ have written more’ Cantos’ than have descended fo ms. No

decisive answer can- be ‘given o this question. The studeat. might

compare how the Kumérasambliava, 'too, : similarly ends: in ‘an -
abrupt manner - at the end - of its 8th ‘Canto’; hero some later poat’

has filled the deficiency by composing’ nine more’ Cantos.” But’ no

such thing has been done in the case. of the Raghuvaméa. | All the -

MSS. of the poem yet discoibfe'd'ﬁgree:‘ilzi' ending . the poem "wherg

I

, . Vishyu-Purdpa, . | Vishpu-Paréna. [ .-'Yighgu-Pﬁrélgg.;
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it ends ab preeent Al the :‘oomuieutdtors ‘again, - who' taléﬁé to
different provinces of the land and dxfferent perioda of time, seem to

- - have believed the poem fo be complete and they all conclude their

~ gommentaries formally at the end of *the ninetesnth Gento, and
one of them,’ Hemédn, incidentally remarks at the beginning ‘of
the 16th Ua.uto that the Réiméiyana, the poet’s source for the history
up to that portlou, hemg exhansted, he now gives four more Cantos
from other sources. ' There is s persistent -tradition, however,

which says that the complete poem originally contained as many.

- a8 25 Cantos; eud there is nothing that goes against this tredltmn.
On the contrary mony things tend fo confirm it. As a genera.l

rule Sanskrit poets studiously avoid a tra.g:c result; and even when .
they oannot aveid it, they are anxious to give it an agreeable ﬁmsh ;

"And we cannot reeeonebly suppose K4liddsa 'to have gone age.met

a practice of such long standing as led the later writers on poetics "

to lay down a rule’ that the death of° ‘the hero. should never ‘be

" actually repreeented ( T Jg D-R.IIIL 40). “Further”
. remarks Mr. 8. P.” Pandit, “he ( Kéliddsa ), who .is on ellj_lreuds
praised for the he.ppy choxce of his subJects and the thorough .

axecution of his’ ‘plans, - cannot be supposed to have brought down

-the history of ‘the most . celebrated anc1ent Indlan kings’ to ‘'such

- agorry end, It is: natura-l to’ 1magme that ‘his object must: have
been some such a8 to connect some one of the dynasties of kmgs
existing in his time ' with the race anciently descended from the
sun. The Vishpu-Parina ennmerates no less than 37 princes
" after Agnivarnpa, - of whom - it: represents 8+ as. having® reigned’ up
_to the war of the Mehébhé.ra.ta. and the rest after that event * ®

* ® "% The'line of Kings, _therefore,;. mentioned, by our
: poet not bemo- complete, the concluelou is - inevitable . exther that

. the poet drd not finish his work, or if he d1d, it has not descended.

to us in its entn'etv. The a.bseuce of e.ny tra.oe of a.ddltmnal

Coauntos hanng over existed lends weight to the former coneluemn. :

‘We think it bighly likely that’ Kahdésa though he might have
intended ‘to write more Cantos, S was somehow prevented from
earrying out his intention, [ iz

. Another " feature, . that calls’’ for notlce on & review of the

- contents of the poem as & whole, is the evident lack : of : mnity'of
- plot. . This,. however, - is part-of .the very. design of.the, poem,
- and can hardly be accounted as's blemish. = The poet did. not choose
- & single episods, nor eoven the life of a single hero; but the lives
ofa number of famous kings ; it is unfa:r to- expect ity of plog

.-‘5

in a work of such cha.ra.cter. On the. contrary, ‘it emounts o a
trmmph of skill - .on the post’s part ito have. welded together his
detached eplsodes wnthont ‘incongruity -in- presentatlou .Moreover,
a-unity of plot ofacerta.m kind does exist,> if. we- remember that
the incidents mentioied in the poem are all - «to be mterpreted aa
pa.rt of the . ceutral idea ruoning through ‘the poem, _viz. the

portraymg of the Ieedmg characterxetlcs of an 1dea‘ king’ eccordmg..

to. the Aryan standard, Vlewed in’ this  light, even’ the sllght
oha.rge “of “a formless plot" va.mshee mto backgrouud and we
466 the Ravhuvaméa for. what it 1s, _bemv a word-pa.mtmg, in’ the
mos} pohehed phraseology of an accOmphshed poet, of the Ideal ‘of
kln"shlp, that ig the theme of .the: Raghuvmsa 'and mot so much

 the complete life- h:story of each Kmo' I ds, therefore, mentablet
" that, as remarked by Dr, Ryder we must retra.rd the’ Ravhuvemea

as & poem ‘in wh:ch emgle epxsodes take a. stmuger lmld upon the'
reader than' does the unfoldmg of an lngemous plot SR

[ )

Itisin the Reghuvuméa, a.s in the Sﬁkunta.la., the.t Kéllda.sa ei o

eeen a.t 1115 best The poem has been most popular m Indxa. from’” very
early txmce and has evoked an unendme' chorus of . praise from” the ;
learned and begmnere a.hke Stray lines, detached sta.uzas, a.nd even
whole Gautoo of the poem are on the llps of many a cultured ‘Indian .
t6 whom' K:ihdaeae muse embodws the, , very eeeence of the plee.sure

dernable from 3poetr_v,r..ar: {E lq*ﬁ: 4 A, ea.ys A, well-known__

-

eubhéshlta.. Almoet every Cauto of the poem makes e specml_ '

appeal to the reader by reason of some pecuhar gra.ce ‘whether L
of mell:ﬂuous etyle, or of I1fe—11ke desenptmn,, or of drematlc:

dialogue. - Let the etudeut examine the " various Goutos “for

hamself Iu the very openmg stenzae ( 5—9 ) of the ﬁrst Oe.nto the

accomphshments of the kmge of the Raa-hu Ime Then followe the

description of Dllipa.s good rnleme.'s well as that of his ’]ourney
to Va.e1shthae hermitage, " ‘which’ ‘is'of a kind “that  leaves ' its

impress.on: the 'mind long  after it "is 'read, "bringing " usually -

before- ws -the- benign  ruler and  his- s1mple aub]ects by : such -
stanzas . as: BUHITAREM I ZIRIETAT . |

apart from the noble ideals’ of .seif-sacrifice and - pereona.l valonr
‘Which they v1v1dly place before l:um In the fonrth banto we ha.ve

- i s

»

TR I=gea) -
T mﬁﬂn’(‘éﬁl‘q - Then.in Canto -.II- the meetu?g" of: i‘)mi ‘
with the lion, and in Canto III Raghu’s ‘encounter with Indra are
classic examples, known: to almost_ every: Indian’ Sanskrit-reading
school-boy, of spirited and Lalanced . dialogne and - ‘bright nurratxon, ‘
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a striking descrlptmn ‘of ' the main ‘parts “of the’ country, it 1s
1mposs:ble to forge{: the word-plctures which the poet-draws in
such stanzas as mwmw ﬁtﬂﬁﬁhﬁlﬁ? ] mﬁm{amm
HEAGETARE " B o Prftmreasmready - forgdnaes: 1 g9
Wﬂmg@’ﬁﬁm N Canto’ V descnbes the magnammlty of Ra.ghu,
who gave to the  sage Kautsa® wealth in "8xcess of, his’ dema.nda,
it is, as we have said elsewhere, probably the most character:stlc
ngly trait. This. Canto contams also the’ famens address of the
bards ( Vaitdlikas ') to primce Aja at dawn The passage from
awnqq:r(g@& (V. 63) to the end’ of the Gauto is one of the
best known in the works of Kalidasa, where' the poeb has. expressed
beantiful t.houghts in~ ]anguage thh 1s mosl; rhythmma.l and
charmmg ‘The expression here’ 1s 8O, sweet a.nd .80 plea.smg, the
harmony between sound and sense i8 carmed here to snch exqumte
perfectlon,' that itis not w1thont reason that a tra.dxhon has grown
up around, this passage as to its having been wnbten by the
Muse of Poetry, the goddess Sara.svati herself The sixth’ Cauto
conta.ms rapld pen-pmt.ratts of tbe va.rious kmgs in"the Sva.yam-
vara'; here Kilidasa reveals ‘himself as ‘& ‘master of the art of
sketchlng a. character thh a few tellmg strokes. "The seventh-
Canto’ contams edescnptmn of ‘a typical’ Aryan weddmg. 51m11a.r~
to the one in the seventh Canto of the Kum, and the ‘student ‘can
sée that "the, marnage-enstoms have, not much altered” ‘materially
during twenty centuries. The descnphon of the fight ( VIL 35~
68 ), it must _ be allowed is ‘rather | tame and’ convenhonal The
eighth~ Canto contains the famons HHWSEW or ‘lament  of ng
Aja at the dea.th ‘of his w;fe ‘Indumati, . It "is five poetry, ‘but 1Iz
suffera by’ compamson w1th t.he correspondmg {ﬁﬁm in’ Kum
IV. ' It is more “natural i ina worman, . a3 bemg ef tthe weaker eex,
" to indulge in’ ‘lamentation ; while when a “man gneves it ‘is’ a mign
" of wea.kness ~which * does’ mnot’ -enlist’ our. sympathy ‘so much: the
poet has therefore better sncceeded in portraying  a lamenting Rati.

At the end of this Canto is .the beantifol: message gent to Aja by
his gure Vasishtha, concerning: the “evanescence: of this: world and
the futility of human sorrow for departed relatives. ~ The ninth
Canto atiracts many ‘owing to the charming JWFs introduced.

.+ This is the only place in'all the works of ' Kalidiea where he ' tries

his hand at faI%159;: he has:succeeded well withont putiing an
undue strain on the -construction of -the:floka, as.other inferior
‘pocts do when they try to employ FWFs. . - The Oanto also cantains
fine descriptions of spring and deer-hunt.

xxxiii

 1n the tenth Canto we have the passage. where the gods . praise
Vishuun,; which has its counterpart in Kum, II.; it does not possess
any particular, interest. Inthe eleventh we have a life-like deserip-
tion of the journey of the two boy-princes to Visvimitra's hermitages;
its chief feature is the encounter of Rima with Paraurima, and the
gracefnl. way ;in’ which :the, poet . hrmgs the former out of it.
The twelfth Canto has- bocome one of the weakest in the whole
poem, as the entire story of-the Réméyena. from the _death - of
Daéaratha . in:, Ayodhyd to the: killing . of _RAvana in Lanki =
has been - very hurnedly gone- over. The poet felt the mneceseity
of .abridging .’ in this manner;; for - otherwize " his-, poem
would * have grown ‘mtermmably long. Dr. .Ryder . observes
( pp. - 150-151 )—* 1t may well -be .doubted . whether . _the . cantos
dealing with Rima are the most snccessful, :They are -teo com-
pressed too briefly. a]luswe .K4lidésa . attempts tostell the stary
in about -one-thirtieth : of the space given to. 1t by. his -great
predecessor, VAlmiki.” The result is.much loss by omission and
much loss by compression, - Many of the best episodes. of the
Riméiyana are quite omitted by Kﬁhdﬁse for example, the. story
of the jealous  humpback -who eggs ‘on Queen Kaikeyt to demand
her two boons; the beautiful scene in. which Sit4. insists ~on follow.
ing Réma. into .the forest ;- the account - of the somnolent ‘giant
Pot-ear...Other fine episodes . ‘are . go . briefly : alluded -to - as . to
lose all their charm : for. 'example, the - story of . the goldeu deer
that attracts the attentwn of .Rima’ while Rivana is stesling . his
wife ;. the - ]ourney of the monkey Hanumat-to Ravapa's fortress
and his ‘interview . with: Sitd.~ .The 'Réma-story, as--told by
Valmlkl, is one of the great epic etorles ‘of the world. : It has  been
for two thopsand years andrmore.the story par: eaca?leﬂoe of “the
Hmdns There ig, - therefore, real matter for regret in the fact that
80 great a Poet as Ké.hd.lsa. should have trea.ted it in & way not - quite
worthy of it and of himself.” Lo ST
While we ‘Tecognize - the force of thls » criticism, we ! cannot
qﬁﬂ.e agree with the Tearned scholar in his explanatmu { Dr.! Ryder
COLN that ' K4liddsa did not'care to put “himself - _‘l into: direct
cempehtlon with V.zlmxkl ” and thus to ehallenge comparison - with
him." While }iahdasa doubtless felt- great admiration for < Vilmiki

and bis wor'k the real explana.tmh ‘of the weakness of the .twelfth
and the ﬁfteenth cantos ig, in our opinion, to be,sought elsewhere,
It is that the poet felt the need of abndgm" somewhere, and these

L
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are the paits of the story where he has chosen to’do it; whenever
onr roet has bad to relate incidents in"a catalogue feshxon, ag for
instance in Cantos XII., XV. and XVIIL; he is never at" bis best.
But whenever he gives full play to his fanoy, his poetry -is e.s good .
as, even better than, Valmiki's, " For exe.mple the ‘famous’ ]ourney
back to Ayodhy4: from’ Liank4 (Gant.o XIIL. ) is- “to be found “in
the onglne.l Rﬁmﬁyaua also; if ‘we compare the two we ! see that
_ our poet has excelled - his ", predecessor in acuteness of! observohon,
in the elegance of stylef and-in - the vividness of. expressxon ( vide
supra p.: xxvn) The fourteenth Canto is rather colourless, but
-the " sizteenth " makes ‘up- the defciency, ooutammg as it does
Kuta’s interview with the guardm.n-de:ty of ‘Ayodhy4, and further
on; the - charmmg descnptaon of summer : beginning . with' am'et[
ﬁ!ﬁ'mq &e." (§l7 44), *The mnext Canto ( XVIIL )gwes a
- 'detailed descmptlon of administrative policy, ‘wluch would i probably

re*d ﬂry to those not mterested in the sub]ect  The: endmg Canto .

- desor:bes amorous sports; much in the manner of -the -eighth - Oanto
of ' the - Kumirasambhava. - \’Ve thua' see that, barrmg a fow
except:ons, every canto of ‘this poem has -some a.ttra.etwe feature
or other which endears it to the reader on thab. ‘account ; . there is

_no wonder therefore, if the whole ‘poem - “has - found: admlrers by

the mllhon, and has become, in the words of Senskmt rhetonmans

Wiﬁiﬁ!i of all the Kivyas in popularity. BRI S PO

- 1f we were to compare the Ragh: thh “the: two other poems’

of Kélldasa, it would be found inferior to them. in: umty of ;plot;

but, as we have remarked above, this happens’ becanse .it treats: of
a number of Kings and not of  one’ deﬁmte eplsode - It .might also"
be :'said that the Meghadiita- excels the Ragh .in- perfection of
polish, though here-too the comparison: would " De . shghtly unjust -
since the Maghadfita is a small piece,: while. the ‘Ragh." is, twelve

times larger; m a Iarge work one oannot expect equal ﬁmsh in

Y

every part. - e R e

Onoe chief reason of Kahdﬁsas supenonty over other poets is
hls brilliantly polished style; there is no- other - Sanskrit , poot .who'
possesses an equal command overalanguaoe so simple’ ‘and withal ’
go graceful.. In fact, all. the works of K4lidisa are wr:t.ten in
what the later rhetomcxans kave called the Vaidarbhi style,-the ten -

_ chiet excellences belongmﬂ' to which.: ;are thus’ gwen by Dandm.— ;

Req: gEIR ARAL mﬂu jFHAEar v 3N°m’m maqu' ll
(K -—D I 41) Kéhdésn abhors the looseness and lexlty of the eplce

g f
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the superﬂuous piling of epnthets fouud in lesser poets, snd the‘
artlﬁclahty of dwtlon “which is ohserva.ble eveu in writers like
Béna e.ud Mévba. "He etud:ously “avoids oll’meretncxous ornement B
and the ‘cheap tmsel Cof verbal tricks. "His strength hes m the -

music of his, words ‘and in the ' swxft conveymg of preclse e.ud

beauh[ul 1deas ‘He employs vo fgures of speech "except’. the

commonest ones, “and in partwn]ar Le dellghts in Upamd, of whlch :
he 1sarecogmsed ‘master. He is » great lover of nature,’ and 31:
his similes and 111uatr1t10ns are drawn from his close observation of -
We note do“n a few here ohosen ab ramdom P

-ﬂuam?n wFEa uiE | (VL 22y
- i PRweal 31 aneﬁ fxadsty & o0 | (vm 90).
e f aTeEETiARl (X.9) - Do

..;_f’nﬁaqg i getatgfia gaei (X 49 )
\uﬁmﬁmmrwrﬁn (X 83)
mnﬁwce aﬁlaﬁm Qs |

- AR TIAREEY Aus=agei v XIL 100)
The student . can " select ; many - more ;- the whole work r;ohly

ith them, . .Over the Raghuvaméa, as Dr.. Ryder observes, :
:Eznzg:dwthe magic: charm. of K4lidssa's style;” and. it ‘is this
arm of: style, ‘coupled . with the_ dlscmmlnatmg “choice of
eplsodes ‘and . topics, that . constitntes the ;main _element -in the
universal admiration whroh the. Raghuvaméa has contmued to -
ehoxt from an appreomtmg e.nd cntmal pubhe._,.} Ch T E e e :’
NN i LN T,
(4) THE PRINOIPAL GHARAGTERS BEIEANIS,
The poet has devoted tho major pard of his poem (Oantos 1—
XV.) to: describing ‘ the five chief princes of the Raghu race, whose
collective virtues he has briefly - summarlzed‘ for us e.t the_very _
beammng in these memorable lines s~ - wifi e T (el g
; i che Wuummamﬂmal :
: suee’f*‘ﬁafmmwmma'em .
wrﬁﬁgmurai autmﬁalﬁ'«m (.
: mmm QUURTESRNA W0
. @ eeamﬁt aem FrenfRome L -
{7 ; qud Gt a9l gEiEmE Y
. frsexafiamt Fra BreaRo
atqs: gﬁza fat Y agerRE

uatura.l pheuomena

X

magic ch
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" This, in brief, is the avcicnt}Hindu ideal of Kingship ; and ‘it id
here illnstrated by & series of brilliant portraits which aim at show-
ing the cnlture and ejvilization of ancient India at their best. Tt is

" true that & poet’s powers of depicting a character are best seen in

a play, which is a w5g =y, ‘while in a long poem dealing with &

series of kings chiamcters_wil]_occnpyfcompz_irg.tivalyfa ‘sacongia'ry
Place, it being the poet’s object to malke each canto an ‘attractive

- Piece of poetry by exhibiting his powers of narration and deserip-

tion in melodions and poetical langnage® - Nevertheless, there

" will be suffisient scope for character-painting if the poet takes' care

to choose just suitable ‘episodes for detailed marration,’ relogating

minor incidents to the back-ground, or even omitting them altogether,

K4liddsa bas done this, and-he  has ’akilfuuyj:éelected " those

_incidents in the careers of ‘his heroes which possess an’absorbing

dramatic interest ;- thus the reader, when le .comes to Dilipa’s
contest with the lion, or to Raghu's with Indra, feels the whole
scene being acted before his. eyes - as though on & real stage, Tt is

* such scenes that leave a permanent impression on the reader, without -

being simply bald statements of facts in metrical language.'."... . .
" The poet begins with King Dilipa.- His ‘general virtues are

-3

~ described in ‘élpka.s '13-29 of canto I.; it is'a description which,
it " may be remarkedin passing,’ applies in a great or less degros
" to all good and noble kings.,” We can bardly understand him that

way ; if we are to know ' him ~ better, - we' must ; have something
more definite than a conventional -description. Dilipa had no
issne and he decides to' consult Vasishtha on that account, which

“shows his great reverence for:his spiritual gury’ and. his, faith in

the  efficacy - of * religious . rifes " in - attaining : the . desired - end.

"Vasishtha : enjoins {npon - him ' service * of the- holy . cow. in  his
possesion ; the readiness with: which the King acecepts the task,
and the rigorous exactitnde with which he " performs . it, show how -
simple and _duly-loving * his -nature was, 'With him kingly grace -

was not incompatible with . simplicity.” But the trait of character

which raises him far.above the;level of -ordinary kings ‘is his

interview with the lion wher'eig he offers his own body in exchange
for that of the cow,’ recalling the famous instance of Sibj saving
the pigeon in a similar manner. -.The*mora] may - be given in the

24. If this were not so, where was the necessity of deseribing in
detail a model Government under the obscure King Atithi(CantoX V1 I,
when'it ‘conld, with better propriety, have been done under Raghu P

Pixxxvii ’ : -

Poét’s own  words—ufeR® AT - TEAAW: WA TR e
tela %5 afgwdmes: mirerRwdmadi. “ The  highest’ duty
of the ruler is to look after’ the wenk and to save them from’ the
aggressive etrong.” - In due time, when ‘his* son Raghu is 1:19;'?, he
abdicates his throne in his favour, and retires to the forest. =~ -~
_Raghu ‘is the next king.  He was the 'm'ost_ _iilri_strious of his
line, since not only is thé- poem named * Raghu-vams'a " after him,
but even his equally illustrions ‘suecessor, Rima, 'is more often
known by “such “titles as TI9I, TI4fd, Tga and the like. While

© yet a young man, Raghu was entrusted with the task of guarding

his father's sacrificial horse; we know how he had to fight with
the redoubtable - Indra, - the chief of the immortals.’ His intrepid
bravéry won him ' Indra's admiration and his 'father's blossing.
In-the  poet's own “woids, . the incident brings out:’ Raghu's
Jifmy  (IIL° 62 ). Raghu's merits as ‘s ruler will be ‘found
in 8'lokas 8-13 of canto IV., which also deséribgs hq_w :‘B:a;ghli,brgpght

the ‘whole’ of India under his sway. It would appear that he was
the fifst’ prince’ of his race’ who ' undertack, and bronght to &
successful ' termination, this wide, ardnous and glorious campaign of
universal conguest; and * that is” perhaps one reason’ why he ‘came
to be regarded as the greatest'of his race, since doubtless'a king
who first brought 'a whole country under one chkatra’ oould -not
have failed to win universal applanse gndgppi‘bb@tip_n_._’ It is, h'qﬁv_e'vpr;
in a gubsequent incident th%h‘his ! éﬁéw:ning 'aqhi‘quijhent Vljfe.s,' " which
brought him undying® fame, Having giien'hyay: all his wealth as
‘gift to Brihmanas in a sacrifice, Raghu ‘had practically becoms &
beggar, so much’ so that even the ‘vessels in his householq were
earthen and not of gold. Bul when the sage Kautsa comes to him fop -
money he capnot turn him away; he ' wishes to sa.tis_fy his want; and

the God of Wealth showera down . gold,- all, of which he makes over

to Kantsa. - It is more than Kautsa wants, but the king insistson

his taking all, as it was obta.ined\for bim; as the poet beautifally -
exprosses’ ib—TA WO | gECTAmRTTTE | g

e Qs gAsRAFmEIRaes 1 (V.'81).  The . ‘incident
reveals the highest type of selfless nobility in. a king, illustrating
the complete harmony between Wit ( enjoyment) and tqwr ( renuan.

- - 25._That this was also the popular conception is shown by a later
reference to Raghu, when in canto V1. he is described as Haysaiffa-

. st | ST fRdat @ g R 1 sTeig-
Pacfict gtmr e sfied | et T 99 7 AT T3 TRedgtn-
msgq" (76—-77 ).. T et . . ; o
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cm.tlon) and.the qmq-:m‘naan'qa and I €A of Raghu ; we

should, not hesitate - to name .it as: -probably. - the . most etrlkmg_

_epxsode in the whole booL After seeing his son, married, Raghu
departed this worIdIy exlstence by mesans ‘of yoga( VIIL 24; cf

THATR AGETA ). :
- The next ng is Aja He is presented in_ ihe three-fold

| harecter of the ]:eet warrior .( VII, 57 {f.), the best ruler, a second )
copy as it were of: Ravhu (VIII 4 i ), e.nd the most lovmg

- husband : ( VIII '88 f£, ). , Thus he is shown to - have proved ‘himself
a eonqnermg hero, when he ront.ed the “hosts of hxs rival kmge on
his way back from the Svayamvara. The poet describes \in the

begxnnmﬂ' of cantc VIII how Aja rnIed w1sely and justly; but whe.t_

he has elected to deserrbe at length is the’ death of Aja's queen,

Indnmati and his consequent grief. It ‘appears the.t Kalidésa had

an ¢ obJect in gwmg prominence to. thas, prohably here he wa.r.ted to
present a contrast with the charaoter of ‘Rima, showmg that ifa
King of Raghne raoe could cast ‘off his wxfe ‘under pressure of
cxrcnmsta.nces (as. R‘lma w111 1be described .in _the sequel to have
done ), there was hBlB one, the mtenmty of whose love was 80 great
that when he lost his wife he conld not, survive her ,bnt d:ed pmmg
for her. And the poet has done it very ekllfnlly A
" The next ruler Cis Das aratha, whoee generel ,ments are
'descrlbed in, the beglnmng of the Oth Oanto. He is a3 great a

warrlor and as wise a raler as his two unmed:ete predecessors and__ :

also a great performer of sacrifices. (See IX. 5, 10, 20, 21 &e. )

- He was nelt.her mnch n-1ven to chase nor addlcted to any of ‘the )

pnne)pal v1ce| of : men (sl 7) ‘But . in . fuIﬁlment. of a decree “of
fate he. once- went - a-hunting  and there inadvertently killed-an
agcetic - youth; and the father of “the young ' ascetio cursed the King
that he would - d:e of grlef “for- his . son, 'This ' son 15 Rﬁme at

- separation from ‘whom Das’aratha died as foretold The poet exple.ms
away this one instance of ‘breach of duty on the part of Das'aratha

) with the remark 319 qmdana i gasedish wisifem: (IX 74),

' Finally we come to Rﬁma “Here " Kﬁhdnsa _instinctively . felt
overshadowed 'by the genms .of his’ great predecessor Viilmikl

and the vasiness of the material before h1m ‘and - he -has, - thorefore,
hurriedly gone over the chief” incidents ‘in Rdme. s ‘career—how out
of filial love and:obedience’he went..out into- the!'forest and killed

the demon-kmg RAvana :in Lanki; - RAma’s abandonment ‘of Sitd, -

o think, 18 a' sort of. blot s on his. otherwise | lmmacnlate
':%E-aeter, the “poet,’ therefore, explams why Sxte we.s nbandoned,

- xzxix

It was not becanse R4ma thought her gnilty, but because he wanted
not even a breath of criticism against him among . his subjects. - As -
a" King: he felt it was his duty to lay down an example of rigid
moral purity, and to show’ that all his acts. were above _suspicion.
Rima’s killing of | Sambika is  then related, which too was an act
done with the :ntentmn of regnlatmg the . conduct: of his-snbjects
‘a8 & whole, and not of punishing Sambéka individually ; for after all
Sambiks did go to heaven as:he wished "{XV. 53) We thus
realize :how: Rima~ has been portrsyed particularly as a sovereign
who is most, anxious to rule his people: with-scrupulous punctilions-
ness, followmg in_ his own person.whatever he wanted his people
to follow, even when it. entailed: suffering on hxmself "No- kingly
ideal of:later tunes ,can enjoin a_ better precept or po:nt to . n
worthier model and it is but ﬁttmg in. the natnre of t.hmc'e the.t.
Rdima-Rijya should become in ‘popular parla.nee a common expreselon )
for: the.ideal . Government, . where the: mterests of the people are
placed first, even before those of. the sovereign. ... ;; ;..

(5) 'I'HE GEOGRAPHY OF THE POEM

Bemdes the Meghadﬁta the' Raghuva.méa is the only work of'
thd&sa wh1ch contems a' pumber ‘of references to the geogra.phy
of Indxa. a8 it” was known to- him_in® “those" ‘days.’ These are’ ‘to ‘be
found 'in the 4th “6th” and’ 13th cantos, but ‘more partlcnla.rly in
the 4th, which deeorlhes the’ dag-mjaya of Baghn. ~The student - can

- easily ‘identify * these Pplaces - on' the mep26 which s’ reprodueed'

elsewhere ‘and the detailed expla.natxone would be found in ouf’
Notes., He should especmlly trace’ the course ' of ‘Raghu’s : tour - of
conqnest' ‘Startmg from Ayodhya, ‘Raghu first ' marcheg towards
the ‘East, “where he” conquers ithe Submas” and'the Vangas ‘Hae
then crosses‘the river” Kapiéh, “whick takes ‘him™'ta 'ihe “South.
Here he conqners, in order, the Utka.ls.s, the Kahngas, the Pﬁ.ndya,s,‘
the Keralag, and t.he Apa.rﬁ.ntes on. the western coast,” In the

.lVest and -in, “the north-west he subdues the Péras:kas, the Hl‘ma.a'

and  the : Kambo;as,- and in the North and the north-east, the"
Utsavasanketas; the ; Prﬁ.tr]yotlshee, and : the, Kamerl‘ipas, returmng‘
thence to his capital. | Most of Lthe prmolpal rivera. and . mountains’
have. been. mentloned here; eg..the Sahya and meﬁlaya. ranges, ,

96, We are ‘greatly indebted to’ the Map -given in Paudit” R.-

kknehndmecharla.r 's Baghuvaws’avimars a (1908), from 'whlch we he.ve

borrowed some of these 1dent1ﬁcat10ns. o 2 -
: -'vi " < JLJ ) e
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and ‘the 'Ganges, the Kiveri and the Indus rivers.! In the 6th
Oanto, on the occasion of describing the various kings assembled
in Kundina, the capital of the Vidarbhas in Central Indis, the
principal provinces of India have natnrally been mentioned ;. these
are Magadha, Anga, .Avanti,: Anfips, Sirasena, * Kalinga; Plndya
and Uttara-Kosala.  As all the chief princes were expected to have
come there, it i is almost certain, as- observed - by - Mark * Collins,*
that © we may see in this . list a- reflex of the principal kingdoms
of India in the times of KAlidisa.” - The 13th Canto: supplies some
additional names of placds -lying in a straight -line -between Ceylon
and AyodhyA; e. g. the mountain Mélyavat,” the’ 1ake Pa.mpﬁ. the
- river God4vari, the mountain- Chltrakﬁte and the- rivers - Yamuni
" and Sarayﬁ ‘The deseription of many of these places’ is :far trom

being conventional or trad1txonal it very often reads ‘like such as -

would be given by an eye-w1tnees and it is pretty certam that our

poet must have travelled widely with “an observant’ eye. No other
poet in clagsical Sanskrit - literature has descnbed the cenntry in

[N

e e e

such a fe.mllmr and nvxd manner.”

GE j

(6) MALLINA'THA G

There exish & large, number of commentanea on t}us peem,
=b'ai; none of them is so well-known or so often etud:ed as that of
‘Mallin&tha, who enjoys & supreme pesxtlen a8 the standard | authenty
in the : .interpretation .of Kalidisa's poems. While, wntmg about
K4lid4sa we bad to remark above that he says absolutely ‘nothing

. aboub himself in_ his writings;, ,and the ‘same is true of his great
-soholiast, . Malhnﬁ.tha. . Pandit Vémenéeharya._ Zalktikar, the -

editor ; of . the Kfivyaprakéfa, wrote that Mallintha ., was &
.Bréhmana ef the Kfifyapa gotra, and that his descendants were still
living at-Gajendragad in the Satara District. Bu the learned Pandit

“was hasty in - his> jdentification ;i for -Mr, M. S, Sastri (in’ his
¢ Second Report on the Search of Sanskrit MSS.”) has shown that
"Mallindtha was a native .of Tailangana ' (Andhra), ‘which faet 'is
“pow accepted as established. " He had a son named Kumirasvimin,
“who was also an erudite scholar, and wrote a commentary on the
"Pratdparudriya.’-In-addition .to his three’ commentaries on the
three poems of Kiliddsa, Mallinitha is- credited: to have written

‘(‘a) commentaries on smtm gFEE, FENIY, ﬁztmmmq, a=-

afE, Ak, TRy, - Avdmeia,  auaunRaT, - aiEEe

27, The Geographical Data of the Raghrwmns a and Das’ aknmwa«
chanta (1807 ), p. 17

=i

.l

TYTERFLRET, ﬁmmarerq a.nd amoaﬁ ; atnd t3) mdependenﬂy, these
works—3qICATY, WANARAFEY, JUFevas and dqnteT. It is
possible that some of these prodnctwns belong to some other
Mallinftha than~ eur ‘commentator ;- for. there have :been - many
Mal]mﬂ.tha.s, ]ust as  there have been ‘many : KdlidAsas,

i The 'date: of Mallmﬁtha can ' be fixed with tolerable certainty.
He has written a com.” on the EkAvali, 8’ work on. alamkira which
frequently refers to King - Vira—-Narasxmha, whose reign extended
up to 1314 "A. D ‘MallinAth also’ oft.en ‘quotes the Pratiparudriya,
another work on - alamkéra,  which ‘mentions King - Pratiparudra
who relgneﬂ from 1295 to 1323 AD. Sir Dr.. Bhand4rkar: has shown
{ p. xxi of his Preface to his 2nd ed, " of -the” Mil-Madh. ) that
Mellindtha mnst be placed before the lexlcevrapher Medinikirs,
the latest hmxt for whose date ia 1431-A.D.- Hence it is- ‘clear that
the date of Mallindtha apprenmately falls somewhere between 1325

~ and ‘1425 AD. Moat proba.bly he belonge to the latter half of

the 14th century.

Malhn‘itha is a° eommentetor of greet merit and - hterery-
acumen,” ""He was & profound grammarian, ‘well:versed-in’ the
Nydya and Valéeshxks philosophies, and thoroughly : acquamted
with Pauranic as well as gecular literature, as he hiraself tells us ‘in
his introductory ¢lokas to the’ commentery on’ the  Ragh and the
extreme populenty of his eommeutanes shows that thia" is ‘not - an
idle boast.’* His commentaries - are ‘pre-emlnently adapted to~ the .
needs of the advaneed general reeder They are snﬁiexently ox-
pressive “withount ‘being proliz.” He" never makes &n’ unnecessary
display - ‘of his kuowledge, but- str:ctly follows the prmclple he
himself ~ ]ays dewn iz, AWE [EwTd ﬁmﬁﬁﬁﬁﬂm “He' is
perhaps the only commentator on the poems ‘of KélidAsa" who shows
& critieal e.pprecmhon of poetry and endeavours to preserve, as far
as posmble the genuine 1ead1ngs of the poet,* studlonsly rejectmg

the spurious snbstitutions of single words and' phrases, and the
occasional . interpolations -¢f whole s'lokas. *To -his : commentaries _
on the three poems of-Kéliddsa he has given the title R Eiciita
meaning ' thereby . that: his commentaries re-ingpire with Hfe the
words of Kfliddsa ** that lay in a swoon under the effect of the
poison of bad commentaries.” ~Every student - of Kéilidisa now
recognizes that this was no vain presumption ; Malli's commentaries
have eclipsed all others, and ke eta.nds nnnva.lled as the commentator
of K&hdéeas poetlca.l werks. L I St EAU SIS
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